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THE YING QUARTET
WITH BILLY CHILDS

OPENING SEASON 2016/2017

Great Artists. Great Audiences.
Hancher Performances.

A collaboration with the UI String Quartet Residency Program





THE YING QUARTET
ROBIN SCOTT Violin

JANET YING Violin

PHILLIP YING Viola

DAVID YING Cello

THE PROGRAM

Quartet in F Minor, Opus 95 (“Serioso”)
Allegro con brio
Allegretto ma non troppo
Allegro assai vivace ma serioso
Larghetto espressivo; Allegretto agitato; Allegro 

The River, the Bird, and the Storm

Quartet No. 14 in A-flat Major, Opus 105
Adagio ma non troppo; Allegro appassionato
Molto vivace
Lento e molto cantabile
Allegro, non tanto

Ludwig van Beethoven
(1770–1827)

Billy Childs

INTERMISSION

Antonín Dvorák
(1841–1904)

ˇ

Photo: Raj Naik

This residency supported in part by funding from the Ida Cordelia Beam 
Visiting Professorships Program.
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Cedar Falls • Cedar Rapids • Coralville  
Decorah • Des Moines • Dubuque • Quad Cities

westmusic.com

    PROUD to be  
Hancher’s 2016-2017  
    Season Sponsor!

For 75 years, West Music  
has been the area's leading  
partner in music education.  

We are your trusted resource. 

Play now. Play for life.



ABOUT THE ARTISTS
THE YING QUARTET

“The Ying Quartet performed with technical mastery, musical insight, vivid 
imagination, and tireless enthusiasm.” — Peninsula Reviews 

The Ying Quartet occupies a position of unique prominence in the classical 
music world, combining brilliantly communicative performances with a fearlessly 
imaginative view of chamber music in today’s world. Now in its second decade, 
the Quartet has established itself as an ensemble of the highest musical 
qualifications. Their performances regularly take place in many of the world’s 
most important concert halls, from Carnegie Hall to the Sydney Opera House; at 
the same time, the Quartet’s belief that concert music can also be a meaningful 
part of everyday life has also drawn the foursome to perform in settings as 
diverse as the workplace, schools, juvenile prisons, and the White House. In 
fact, the Ying Quartet’s constant quest to explore the creative possibilities of 
the string quartet has led it to an unusually diverse array of musical projects and 
interests.

The Ying’s ongoing LifeMusic commissioning project, created in response to 
their commitment to expanding the rich string quartet repertoire, has already 
achieved an impressive history. Supported by the Institute for American Music, 
the Ying Quartet commissions both established and emerging composers to 
create music that reflects contemporary American life. Recent works include 
Billy Childs’s Awakening; Lera Auerbach’s Sylvia’s Diary; Lowell Liebermann’s 
String Quartet No. 3, To the Victims of War; Sebastian Currier’s Next Atlantis; 
and John Novacek’s Three Rags for String Quartet. In August 2016 the Ying 
Quartet released a new Schumann/Beethoven recording on Sono Luminus 
with the cellist Zuill Bailey, and in 2016–17 the five will tour with the Schumann 
Cello Concerto transcribed for cello and string quartet along with Beethoven’s 
“Kreutzer Sonata,” also reimagined for cello quintet.

The Ying Quartet’s many other recordings reflect many of the group’s wide-
ranging musical interests and have generated consistent, enthusiastic acclaim. 
The group’s CD American Anthem (Sono Luminus), heralding the music of 
Randall Thompson, Samuel Barber, and Howard Hanson, was released in 2013 to 
rave reviews; their 2007 Telarc release of the three Tchaikovsky quartets and the 
Souvenir de Florence (with James Dunham and Paul Katz) was nominated for a 
Grammy Award in the Best Chamber Music Performance category.

The Ying Quartet first came to professional prominence in the early 1990s 
during their years as resident quartet of Jesup, Iowa, a farm town of 2000 people. 
Playing before audiences of six to six hundred in homes, schools, churches, 
and banks, the Quartet had its first opportunities to enable music and creative 
endeavor to become an integral part of community life. The Quartet considers 
its time in Jesup the foundation of its present musical life and goals.

As quartet-in-residence at the prestigious Eastman School of Music in Rochester, 
NY, the Ying Quartet teaches in the string department and leads a rigorous, 
sequentially designed chamber music program. One cornerstone of chamber 
music activity at Eastman is the noted “Music for All” program, in which all students 
have the opportunity to perform in community settings beyond the concert hall. 
The Quartet is the ensemble-in-residence at the Bowdoin International Music 
Festival and at Arizona State University, and from 2001-2008, the members of 
the Ying Quartet were the Blodgett Artists-in-Residence at Harvard University.
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BILLY CHILDS
“As a pianist, he possesses the improvisatory skills and powerful sense of 
swing one associates with world-class artists…Childs is an inventive composer 
and arranger whose effort in those areas consistently expand the dimensions 
of the jazz genre—and beyond.” — The Los Angeles Times 

Jazz pianist/composer Billy Childs remains one of the most diversely prolific and 
acclaimed artists working in music today. Childs’s canon of original compositions 
and arrangements has garnered him the 2013 Doris Duke Performing Artist 
Award, a Guggenheim Fellowship (2009), fourteen Grammy nominations, and 
four Grammy awards, most recently for Best Arrangement, Instrumental & Vocal 
(featuring Renée Fleming and Yo-Yo Ma) in 2015 for “New York Tendaberry,” 
from his highly successful release Map to the Treasure: Reimagining Laura Nyro. 
Previously he won Best Instrumental Composition for The Path Among the Trees 
(2011) and Into The Light (2005), from his much-heralded jazz/chamber releases, 
Autumn: In Moving Pictures and Lyric. Downbeat magazine states, “...Childs’s 
jazz/chamber group has taken the jazz-meets classical format to a new summit.”

Born in Los Angeles in 1957, Childs was already proficient at the piano by age 
6; he was accepted in USC’s Community School For The Performing Arts at age 
16, studying music theory and piano with some of the world’s most renowned 
musical scholars. He graduated from USC in 1979 with a degree in composition. 
Among Childs’s early influences: Herbie Hancock, Keith Emerson, Chick Corea, 
and others. He credits classical composers such as Paul Hindemith, Maurice 
Ravel, and Igor Stravinsky for also influencing his love of composition. Childs’s 
performing career was also enriched with early-career apprenticeships with 
legendary jazz trombonist J.J. Johnson, and trumpet great Freddie Hubbard, in 
the late 1970s and early 1980s.

Childs released his first solo album, Take For Example, This… in 1988, on Windham 
Hill Jazz Records. It was the first of four raved-about albums on the imprint, 
culminating with the acclaimed Portrait Of A Player, in 1993. In 1995 Childs’s 
released I’ve Known Rivers on Stretch/GRP Records. In 1996 he released The 
Child Within on Shanachie Records. Songs from both recordings garnered his 
first Grammy nominations.

Childs’s multiple musical interests also include collaborations, arrangements, 
and productions for other acclaimed artists, including Yo-Yo Ma, The Kronos 
Quartet, Wynton Marsalis, Sting, Chris Botti, and Leonard Slatkin, among others. 
He has received orchestral commissions from The Los Angeles Philharmonic, 
The Los Angeles Master Chorale, The Detroit Symphony Orchestra, and The 
Lincoln Jazz Center Orchestra. In 2013, he premiered Enlightened Souls, a 
commission from Duke University featuring Dianne Reeves and the Ying Quartet, 
to commemorate fifty years of African-American students attending the school. 
In 2016, he premiered the piano quintet, The Bird, The River, The Storm, also with 
the Ying Quartet (a piece they commissioned).

In 2014, Childs released Map to the Treasure – Reimagining Laura Nyro (Sony 
Masterworks), which was produced by Larry Klein and features Reneé Fleming, 
Esperanza Spalding, Alison Krauss, Shawn Colvin, Rickie Lee Jones, Becca 
Stevens, Ledisi, Chris Botti, Yo-Yo Ma and Susan Tedeschi. In spring 2017, he 
reaches back to his jazz roots with Rebirth, a quartet album and his debut on the 
Mack Avenue label.

7



PROGRAM NOTES
Quartet in F Minor, Opus 95 (“Serioso”) 
Ludwig van Beethoven (1770–1827)

The Siege of Vienna in 1809 left Ludwig van Beethoven depressed, and he was 
unable to produce much new music during the following year. He did, however, 
complete the String Quartet, op. 95. His sketchbook from this period contains 
the comment: “Quartets every week.” These sessions were spearheaded by the 
violinist Ignaz Schuppanzigh, who championed Beethoven’s quartets, and hosted 
by Baron Nikolaus Zmeskall von Domanovecz, a cellist. When Opus 95 was 
published six years later, it was dedicated to Zmeskall “from his friend Ludwig van 
Beethoven,” a departure from previous practice, as Beethoven’s compositions 
were typically issued with the names of the patrons who assisted him. For a 
time, an annuity from three nobles allowed the composer to concentrate on his 
own musical choices rather than on fulfilling commissions. The Quartet’s origins 
are reflected in Beethoven’s indication that it was “written for a small circle of 
connoisseurs and is never to be performed in public.” Its added label, “serioso,” 
both captures the work’s mood and suggests that its learned musical language is 
for this elite audience. 

Beethoven scholars frequently herald the Quartet serioso as an early precedent 
for the remarkable quartets of the composer’s final style period. Joseph 
Kerman finds it to be “Beethoven’s most self-absorbed and uncompromising 
and fraught with energy, the energy turned squarely in on itself.” The choice 
of F minor suggests the work’s tragic overtones. Afflicted by abrupt shifts of 
mood, the opening Allegro con brio surges from gruff unison outbursts and 
passages underscored with low rumblings, to soaring first violin, scales suddenly 
shooting upward, and dramatic descending leaps. A more subdued yet still tense 
second movement is dominated by the contrapuntal imitation characteristic of 
Beethoven’s late quartets. The intensity of the first movement returns in the 
vigorous but still “serioso” scherzo; the second of its inner trios is unable to 
retain its calmer state, sliding briefly back to the original material to conclude 
the movement. The finale opens with a slow, lamenting introduction, leading to 
a driving, agitated Allegro. The brilliant coda in the major mode that concludes 
the Quartet is an all too fleeting respite from its brooding darkness, somehow 
maintaining the work’s tension even as it hurtles towards its final release.

– Marian Wilson Kimber

The River, the Bird, and the Storm
Billy Childs

A recurring theme in much of my music has been a love of nature, and this is 
certainly the case with The River, the Bird, and the Storm. I wanted to compose 
a three movement suite with kind of an open-ended program—the titles of each 
movement are mere suggestions as to a storyline for the piece. In this piece, 
more than others that I have composed, I stayed away from a formal structure 
and let the music reveal to me where it wanted to go.  

In The River, I started with the opening three-note pattern in the piano which 
serves as a thematic engine around which string quartet events occur. To me, 
the pattern symbolizes the “river,” with its flowing movements, and the strings 
quartet entrances are events in nature which you might see surrounding a 
river.  The perpetual motion of the pattern remains a constant throughout the 
movement, interrupted briefly by a contemplative section which leads to an 
improvised piano cadenza. 

The Bird is my portrait of the slow aerial flight of an eagle or falcon across the 
backdrop of a vast horizon. The harmonic language uses pentatonics, quartal 
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harmony, and polytonality. The movement starts out with a lonely, plaintive 
piano melody, followed by the cello’s upper register “E” entrance; this melody 
symbolizes the first appearance of the bird. The middle cantabile section 
in 3/4 is kind of an impressionistic depiction of other birds joining the scene.  
The piano serves mostly as accompaniment to the counterpoint of the string 
quartet. A return to the rubato-feeling Andante section of the beginning and 
the movement comes to a close with the same plaintive statement played in the 
piano, transposed a fourth down (from “B minor” to “F# minor”).

The Storm is the most angular movement, meant to illustrate the harshness and 
unpredictability of a storm.  It is constantly shifting meters and rhythmically is 
influenced by my jazz roots, with many accents coming on upbeats and other 
unexpected weak beats. In fact, I composed this part of the suite imagining the 
sound of a drum set accompanying the piano and string quartet—that is the spirit 
which it should be performed in.

This piece, commissioned by the Ying Quartet, represents the latest chapter in 
one of the most successful, musically exciting, and rewarding collaborations of 
my career. I want to thank the Ying Quartet for this commission.

– Billy Childs

Quartet No. 14 in A-flat Major, Opus. 105
Antonín Dvorák (1841–1904)

Hired by Jeanette Thurber to direct the National Conservatory in New York 
City, Antonín Dvorák spent several years in the United States in the 1890s. 
His residency was historic in the nation’s musical life and resulted in the 
transformation of his own compositional style. Homesick for Bohemia, Dvorák 
spent the summer of 1893 in the Czech village of Spillville, Iowa, where he was 
struck by the vastness of the prairie. He also visited St. Paul’s Minnehaha Falls, 
named for the character in Longfellow’s poem, Hiawatha, which he had read. The 
composer’s highly publicized pronouncements about the need for a nationalistic 
style based on the music of indigenous peoples and African Americans met with 
some resistance but also generated innovations by American composers. His 
travels produced some of his best-loved works, including the “American” String 
Quartet and the Symphony No. 9, “From the New World,” premiered to great 
acclaim at Carnegie Hall. However, Mrs. Thurber was unable to pay Dvorák his 
full salary after the economic crash of 1893, and he eventually had to depart for 
Europe. When he left New York, Dvorák abandoned his “American” style in favor 
of symphonic poems and operas that more overtly expressed Czech culture. 

The String Quartet, op. 105, was composed during this turning point. Begun in 
New York in 1895, it was completed in the composer’s native land some months 
later. The work’s premiere, performed by the Bohemian Quartet, took place in 
Prague in 1897 at the Czech Society for Chamber Music. Called one of Dvorák’s 
“most perfect compositions” by Jan Smaczny, the Quartet returns to a language 
inspired by Czech music, manipulated within organic forms. The turning motive 
introduced in the slow opening is also heard in the first theme of the Allegro 
appassionato that follows. After a vigorous second theme, the motive dominates 
the movement’s stormy central development. The scherzo is a lively furiant, the 
dance type marked by irregular accents that makes frequent appearances in the 
composer’s Slavonic Dances as well. Its lyrical central trio is imbued with Czech 
melodic flavor. In one of its darkest moments, the Quartet’s third movement 
recalls the trio’s melody, a minor mode passage that precedes the eventual 
tranquil mood. Returning to the atmosphere of Czech dances, the final Allegro 
features both driving intensity and moments of lyricism.

– Marian Wilson Kimber

Marian Wilson Kimber is Associate Professor of Musicology in the School of 
Music at The University of Iowa.

ˇ

ˇ

ˇ

ˇ

ˇ

ˇ
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FEBRUARY 18 –MAY 17, 2017
Black Box Theater, Iowa Memorial Union 

Funding for this exhibition was provided in part by  
the Richard V.M. Corton, M.D., and Janet Y. Corton Exhibition Fund,
the John S. and Patricia C. Koza Art Exhibition Fund, 
and the UIMA Members Special Exhibition Fund.

Toyin Ojih Odutola
(American, born in Nigeria, 1985– )
Birmingham (middle), 2014 
Four-color lithograph with gold leaf 
Museum of Art Purchase Fund, 2016.114a-c 
©Toyin Ojih Odutola. Courtesy of the artist  
and Jack Shainman Gallery, New York 

COME TOGETHER:
Collaborative Lithographs  
from Tamarind Institute



The A-Team: Alan Swanson, Adam Pretorius, Tim Conroy

Blank & McCune The Real Estate Company

506 E. College St., Iowa City IA 52240 | 319-321-3129



THE CLEVELAND 
ORCHESTRA
Franz Welser-Möst, conductor
Yefim Bronfman, piano

Friday, January 20, 2017

Photos by Miriam Alarcón Avila12
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J O I N  U S  F O R  A  
M O U T H W AT E R I N G  
P E R F O R M A N C E .

Whether the first act or  
the curtain call, dine or stay 
in style at the Coralville 
Marriott® Hotel & Conference 
Center. With close proximity 
just minutes to Hancher 
Auditorium, you can easily 
turn your evening outing  
into an unforgettable event. 

— 

SHOW YOUR HANCHER 
TICKET STUB AND 
RECEIVE 15% OFF 
YOUR FOOD ORDER 
AT EDGEWATER GRILL.   
Valid September 1st – July 31st, 2017.

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER
300 EAST 9TH STREET   |  CORALVILLE, IOWA 52241
319-688-4000  |  CORALVILLEMARRIOTT.COM
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KYLE ABRAHAM/ 
Abraham.In.Motion
Community workshop in Strauss Hall, January 26, 2017

Photos by Miriam Alarcón Avila16



Performance in Hancher Auditorium, January 27, 2017
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538 S GILBERT STREET, IOWA CITY    
PH 319.338.2830  |  M-F 9-5, SAT 10-2 
WWW.THEMANSION.DESIGN

Redisc!er The Mansion's  versatile sense of style! 

Endless furniture, lighting, art, mirrors, area rugs and  
window treatment options, all hand-picked to meet your needs  

by our talented interior design staff.   
Come in to see the latest items available off the floor  

or to explore the many options available via special order.



FRANÇOIS M. AND DORIS E. ABBOUD

TERRY AND JOHANNA ABERNATHY

LEE AND KAZI ALWARD

LORETTA ANGERER 

ANONYMOUS DONORS

ANONYMOUS FAMILY FOUNDATION

DALE AND LINDA BAKER

WAYNE AND NORA LEE BALMER 

LOANNA (deceased) AND ORVILLE BLOETHE/ 
   HLV COMMUNITY SCHOOL FUND

ROBERT F. AND JUDITH C. BOYD 

DEB AND BILL BRANDT/BRANDT HEATING & AIR CONDITIONING

CAROLYN BROWN AND JERRY ZIMMERMANN

JOHN AND ELLEN BUCHANAN 

DEBORAH K. AND IAN E. BULLION

WILLIS M. AND LINDA BROWN BYWATER

MARY K. CALKIN

JOHN AND KIM CALLAGHAN

JO CATALANO

CBI BANK AND TRUST

CHARLES RICHARD AND BARBARA S. CLARK

JAMES AND LORETTA CLARK

KATHERINE RATHE CLIFTON

JORDAN L. AND JANA E. COHEN

GARY AND CATHY COHN

RALPH H. AND MARCIA A. CONGDON

ANDY AND KARRIE CRAIG

JON AND JUDY CRYER

LINDA AND JOHN DASHER

BRAD AND PEGGY DAVIS

ELLIE AND PETER DENSEN

GEORGE AND LOIS EICHACKER

EVERYBODY’S WHOLE FOODS

DAN FELDT IN MEMORY OF NATALIE FELDT

ROBERT AND KARLEN FELLOWS

ED AND PATRICIA FOLSOM

BRUCE GANTZ AND MARY DEJONG GANTZ (deceased)

PAT GAURON

THE GAZETTE

M.C. GINSBERG “OBJECTS OF ART”/MARK AND VICKIE GINSBERG

SHAUN GLICK AND JESSICA TUCKER GLICK

RICHARD GLOSS AND HAL IDE

DARYL K. AND NANCY J. GRANNER 

GEORGE A. AND BARBARA J. GRILLEY

BRENT HADDER

LEONARD AND MARLENE HADLEY

THANK YOU
Hancher thanks our Partners for their unwavering loyalty and crucial 
support. Their generosity enables us to bring the world's finest performing 
artists to our region.

TM

HEATING AND AIR CONDITIONING
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GARRY R. AND SUSANN K. HAMDORF

HANCHER SHOWCASE/HANCHER GUILD

HANCHER STUDENT ALUMNI

ANNE HARGRAVE

DONALD W. HEINEKING 

HILLS BANK AND TRUST COMPANY

RAPHAEL AND JODI K. HIRSCH

ARNOLD AND DARCY HONICK

ALBERT B. AND JEAN M. HOOD

H. DEE AND MYRENE HOOVER

HOTELVETRO

KENN AND JANIS HUBEL

RICHARD AND JUDITH HURTIG

IOWA CITY PRESS-CITIZEN

IOWA HOUSE HOTEL 

PHILLIP E. AND JO LAVERA JONES

WILLIAM AND SUSAN JONES

KDAT

ROGER AND GAYLE KLOUDA

JOHN AND PATRICIA KOZA

DR. KARL AND GAY KREDER

TIM AND SARAH KRUMM

PHILLIP AND MARY MARGARET LAINSON

ROGER AND SARAH LANDE

LENSING FUNERAL & CREMATION SERVICE

DONALD AND RACHEL LEVY

LITTLE VILLAGE

ED AND ANN LORSON

CASEY MAHON

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER

PETER AND ANNE MATTHES

WILLIAM MATTHES AND ALICIA BROWN-MATTHES

MEARDON, SUEPPEL & DOWNER P.L.C.

JOHN R. MENNINGER

MIDWESTONE BANK

SANDRA AND THOMAS MINTNER/NTI AMERICAS INC.

REX MONTGOMERY (deceased)

FRANK AND JILL MORRISS

MORTENSON CONSTRUCTION

THE NEUMANN FAMILY IN MEMORY OF DR. GEORGE R. NEUMANN

NEUMANN MONSON ARCHITECTS, P.C.

JEFFREY AND KRISTINE NIELSEN

MARK AND LESLIE NOLTE

ARTHUR AND GINGER NOWAK

OAKNOLL RETIREMENT RESIDENCE

KEVIN W. O’BRIEN/ MCDONALD’S RESTAURANTS

MICHAEL W. O’HARA AND JANE ENGELDINGER

WILLIAM H. AND BERTHA S. OLIN 

LAMONT D. AND VICKI J. OLSON

OPN ARCHITECTS, INC.

ROBERT A. OPPLIGER

ORCHARD GREEN RESTAURANT & LOUNGE 
   /BRYAN HERZIC AND SHELLY KOLAR HERZIC

LLOYD (deceased) AND THELMA PALMER

CEDAR RAPIDS • CORALVILLE • IOWA CITY AREA
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DOUGLAS AND LINDA PAUL

PELLI CLARKE PELLI ARCHITECTS

CHUCK AND MARY ANN PETERS

PHELAN, TUCKER, MULLEN, WALKER, TUCKER & GELMAN, L.L.P.

MARGARET R. POLSON

ALAN AND AMY REED

CHAD AND ERICA REIMERS

DAVID AND NOREEN REVIER

RIVERSIDE CASINO & GOLF RESORT 

JEAN E. AND RENÉE ROBILLARD 

TOM ROCKLIN

JACK AND NONA ROE

JO ELLEN ROSS

JEFF AND SUSAN SAILORS

SCHEELS

PEGGY SCHOLZ

STEVE AND JANIE SCHOMBERG

RALPH SCHULTZ FAMILY FOUNDATION

CARL AND JULIE SCHWESER

THOMAS R. SCOTT

SHERATON IOWA CITY HOTEL 

LOUIS P. AND PATRICIA A. SHIELDS

SHIVE-HATTERY ARCHITECTURE + ENGINEERING

WILLIAM AND MARLENE W. STANFORD 

RICHARD AND MARY JO STANLEY 

EDWIN AND MARY STONE

SUE STRAUSS

LYSE STRNAD AND TOM LEAVENWORTH 

W. RICHARD AND JOYCE SUMMERWILL

ALAN AND LIZ SWANSON

CHUCK AND KIM SWANSON

TALLGRASS BUSINESS RESOURCES

TIM TERRY AND GRETCHEN RICE

KEITH AND NANCY THAYER

JAMES AND ROBIN TORNER

TOYOTA/SCION OF IOWA CITY AND ABRA AUTO AND BODY GLASS

JEFFREY R. AND TAMMY S. TRONVOLD

UNIVERSITY OF IOWA COMMUNITY CREDIT UNION

UNIVERSITY HOUSING & DINING

DOUGLAS AND VANCE VAN DAELE

RHODA VERNON 

STEPHEN AND VICTORIA WEST 

WEST MUSIC COMPANY

GARY A. AND LADONNA K. WICKLUND

ELLEN M. WIDISS

DEREK AND PAMELA WILLARD

DOROTHY M. WILLIE

HERBERT A. AND JANICE A. WILSON

WILSON FAMILY FOUNDATION

BETTY WINOKUR

SHERWOOD (deceased) AND SARA WOLFSON

DEBORAH AND RODNEY ZEITLER
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on the
A TR IP  FOR

MUSIC LOVERS

bring in your ticket stub for a  % off  
discount on your meal

10% OFF

210 S. Dubuque Street, Iowa City, Iowa 52240
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Steve Roe
Executive Director
MBA
Licensed Nursing Home 
Administrator

Call me today for your 
personal tour 

1 Oaknoll Court  ●  Iowa City, IA 52246  ●  www.oaknoll.com  ●  oaknoll@oaknoll.com

Experience the same comforts 
as you do in your own home...

and then some...

We have some lovely 
apartments available

An active LifeCare community since 1966

1500 First Avenue North
Coralville, Iowa 52241

(319) 337-6320
www.BrownDeerPlace.com

Embrace Every Moment
At Brown Deer Place 
we are devoted to 
helping you and your 
loved one embrace 
every moment. We are 
staffed by professionals 
who honor residents’ 
individual needs and 
preferences. Our 
community has just 
undergone an extensive 
remodeling project, 
so make plans to tour 
soon. Call 319-337-6320 
to schedule your visit!

Studio | 1BR | 2BR | Respite
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Appreciate

Visit Concept by Iowa Hearing Aid Centers for your free hearing  
screening today, so you can hear each production more clearly tomorrow. 

Here today, hear tomorrow.

All Hancher attendees will receive  
three years of free batteries with  

any Concept hearing aid purchase.  
Call (319) 250-0515 to receive this special.

performance. 
every

VOTED “BEST OF THE AREA” BY PRESS-CITIZEN READERS AGAIN IN 2016

TASTY IOWA
POPCORN!

FINE
WINE

CRAFT
BEER

IOWA CITY’S NONPROFIT CINEMA
ON THE PED MALL • WWW.ICFILMSCENE.ORG

IOWA CITY’S BEST
MOVIE THEATER

YOUR HOME FOR INDIE CINEMA
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The Hancher Showcase — staffed and managed by volunteers in 
the Hancher Guild—is filled with unique, high-quality items that 
you’ll want for yourself or when you need a special gift.

Proceeds of all Showcase sales are used to support Hancher’s 
educational programs. 

The Showcase opens one hour prior to a performance’s starting 
time and remains open through and after the performance. 

The Showcase is also open on Wednesdays, from 10 am to 1 pm, 
and on Thursdays, from 4:30 to 7:30 pm, while the Stanley Café is 
open to the public for Thursday Nights at Hancher.

HOURS:
One hour before performances, at intermission,  
and after performances

Wednesdays 10 am–1 pm

Thursdays 4:30–7:30 pm



STANLEY CAFÉ
Located on the Second Floor 
• Full café open two hours prior to showtime 
• Second floor bar open following the performance

Tanya Tagaq  
in concert with Nanook of the North

Circus Oz

Hancher Culinary Arts Experience: Oasis

Las Cafeteras

Jessica Lang Dance

Leslie Odom Jr.

David J. Skorton

Club Hancher: Fred Hersch Trio

/peh-LO-tah/

2/16 

3/3–4

3/8

3/9

3/23

3/27

3/30

4/14

5/4

Order online hancher.uiowa.edu
Call (319) 335-1160 or 800-HANCHER
Accessibility Services (319) 335-1158

TICKETS
$10 
FOR MOST 
STUDENT 
TICKETS

3/8

2/16

3/9

5/4

Exploring the aesthetics of empathy
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Begin your own tradition.

You never actually own a Patek Philippe. 
You merely take care of it for the next generation.
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