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Wednesday, January 24, 2024, at 7:30 p.m.
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PROGRAM
Claude DEBUSSY Danse ("Tarantelle styrienne"), L. 69
orch. Maurice RAVEL
Sergei PROKOFIEV Piano Concerto No. 3 in C Major, op. 26

I. Andante - Allegro
1l. Tema con variazioni
I1l. Allegro, ma non troppo

Isata Kanneh-Mason, piano
INTERMISSION

Sergei RACHMANINOFF Symphony No. 2 in E Minor, op. 27
I. Largo — Allegro moderato
1. Scherzo (Allegro molto)
IIl. Adagio
IV. Allegro vivace

ROYAL
PHILHARMONIC
ORCHESTRA
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ABOUTTRE ARTISTS

The Royal Philharmonic Orchestra’s (RPO) mission to enrich lives through orchestral
experiences that are uncompromising in their excellence and inclusive in their appeal,
places it at the forefront of music-making in the UK and internationally. Typically
performing approximately 200 concerts a year and with a worldwide live and online
audience of more than 60 million people, the Orchestra is proud to embrace a broad
repertoire and reach a diverse audience. Whilst artistic integrity remains paramount,
the RPO is unafraid to push boundaries and is equally at home recording video game,
film, and television soundtracks and working with pop stars, as it is touring the world
performing the great symphonic repertoire.

Throughout its history, the RPO has attracted and collaborated with the most
inspiring artists and in August 2021, the Orchestra was thrilled to welcome Vasily
Petrenko as its new Music Director. A landmark appointment in the RPO’s history,
Vasily’s opening two seasons with the RPO have been lauded by audiences and
critics alike. Highlights included a star-studded gala concert to mark the RPQO'’s 75th
Anniversary (with soloists Sheku Kanneh-Mason MBE and Sir Bryn Terfel), all three
of Mabhler’s epic choral symphonies at the Royal Albert Hall, performances at the
BBC Proms and Edinburgh International Festival, and major tours to the U.S., Japan,
Germany, Spain, and a host of prestigious European festivals.

The RPOisrecognised as the UK’s mostin-demand orchestra, an accolade that would
have pleased Sir Thomas Beecham, who founded the Orchestra in 1946. As well as
a busy schedule of national and international performances, the Orchestra enjoys an
annual season of concerts in London’s Royal Albert Hall (where the RPO is Associate
Orchestra), the Southbank Centre’s Royal Festival Hall and Cadogan Hall, where it is
celebrating its 20th Season as Resident Orchestra. In the 2023-24 Season, Vasily
Petrenko and the Orchestra take a fresh look at the works of five major composers in
Icons Rediscovered. The series explores the burning inspiration, the living emotion,
and the human personality behind some of the most iconic masterpieces, including
Rachmaninov’s The Bells, Elgar's Falstaff, Verdi's Requiem, music from Wagner’s
greatest operas, and a semi-staged production of Tchaikovsky’s lolanta. The Season
will also feature an autumn residency in Florida, followed by tours to the UAE and
Germany, a twelve-concert tour of the U.S., a series of relaxed performances across
the UK, and collaborations with guest artists including Principal Associate Conductor
Alexander Shelley, Yunchan Lim, Sheku-Kanneh-Mason MBE, Miah Persson, Nikolai
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Lugansky, John Rutter, Jennifer Johnston, and Artist-in-Residence Zlatomir Fung,
amongst others.

The Royal Philharmonic Orchestra’s mission is to place orchestral music at the
heart of contemporary society and, through collaboration with creative partners,
foster deeper engagement with communities to ensure that live orchestral music is
accessible to as inclusive and diverse an audience as possible. To help achieve this
goal, in 1993 the Orchestra launched RPO Resound, which has grown to become the
most innovative and respected orchestral community and education programme in
the UK and internationally. Early in 2025, the Orchestra will move its headquarters
to Wembley Park in the London Borough of Brent; this will be the realisation of its
long-held ambition to embed the Orchestra in a community, in line with its mission
to be a truly inclusive and contemporary international orchestra for the modern age.

The Orchestra has always been entrepreneurial; in 1986 it was the first UK orchestra
to launch its own record label and it has gone on to embrace advances in digital
technology, achieving well over 50 million streams of its recorded music each
year. The RPQ’s global online audience engages with it through the website and
social media channels, where the Orchestra shares streamed performances, artist
interviews, ‘behind-the-scenes’ insights, and more.

Passion, versatility, and uncompromising artistic standards are the Royal
Philharmonic Orchestra’s hallmarks; as it looks forward to an exciting future with the
patronage of HRH The former Prince of Wales and Vasily Petrenko as Music Director,
the RPO will continue to be recognised as one of the world’'s most open-minded,
forward-thinking, and accessible symphony orchestras.

VASILY PETRENKO, CONDUCTOR

Vasily Petrenko is Music Director of the Royal
Philharmonic Orchestra (since 2021).

He is Conductor Laureate of the Royal Liverpool
Philharmonic Orchestra, following his hugely acclaimed
fifteen-year tenure as their Chief Conductor from 2006-
2021. He is Chief Conductor of the European Union
Youth Orchestra (since 2015), Associate Conductor of
the Orquesta Sinfénica de Castilla y Ledn, and has also
served as Chief Conductor of the Oslo Philharmonic
Orchestra (2013-2020) and Principal Conductor of the
National Youth Orchestra of Great Britain (2009-2013).
He stood down as Artistic Director of the State Academic
Symphony Orchestra of Russia ‘Evgeny Svetlanov’ in 2021 having been their Principal
Guest Conductor from 2016 and Artistic Director from 2020.

Vasily was born in 1976 and started his music education at the St Petersburg Capella
Boys Music School—Russia’s oldest music school. He then studied at the St Petersburg
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Conservatoire where he participated in masterclasses with such luminary figures as
Ilya Musin, Mariss Jansons, and Yuri Temirkanov.

He has worked with many of the world’s most prestigious orchestras including the Berlin
Philharmonic, Bavarian Radio Symphony, Leipzig Gewandhaus, London Symphony,
London Philharmonic, Philharmonia, Accademia Nazionale di Santa Cecilia (Rome),
St Petersburg Philharmonic, Orchestre National de France, Czech Philharmonic, NHK
Symphony, Hong Kong Philharmonic, and Sydney Symphony orchestras, and in North
America has led the Philadelphia Orchestra, Los Angeles Philharmonic Orchestra,
Cleveland Orchestra, and the San Francisco, Boston, Chicago, and Montreal Symphony
orchestras. He has appeared at the Edinburgh and Grafenegg festivals and made
frequent appearances at the BBC Proms. Equally at home in the opera house, and with
over thirty operas in his repertoire, Vasily has conducted widely on the operatic stage,
including at Glyndebourne Festival Opera, Opéra National de Paris, Opernhaus Ziirich,
the Bayerische Staatsoper, Bavarian State Opera, and Metropolitan Opera, New York.

Recent highlights with the Royal Philharmonic Orchestra have included wide-ranging
touring, across major European capitals, Japan, and the U.S., including an acclaimed
performance at New York’s Carnegie Hall. In London, he led an impressive survey of
Mahler’'s choral symphonies at the Royal Albert Hall. In the 2023-24 Season, Vasily
and the RPO will tour the U.S. and Europe, whilst in London their Icons Rediscovered
series will explore the music of Elgar and Rachmaninoff at the Southbank Centre's
Royal Festival Hall and embrace grand works by Tchaikovsky, Wagner, and Verdi in the
Royal Albert Hall.

Vasily has established a strongly defined profile as a recording artist. Amongst a wide
discography, his Shostakovich, Rachmaninoff, and Elgar symphony cycles with the
Royal Liverpool Philharmonic Orchestra have garnered worldwide acclaim. With the
Oslo Philharmonic Orchestra, he has released cycles of Scriabin’s symphonies and
Strauss’ tone poems, and works by Prokofiev and Myaskovsky.

In September 2017, Vasily was honoured with the Artist of the Year Award at the
prestigious annual Gramophone Awards, one decade on from receiving their Young
Artist of the Year Award in October 2007. In 2010, he won the Male Artist of the Year
at the Classical BRIT Awards and is only the second person to have been awarded
Honorary Doctorates by both the University of Liverpool and Liverpool Hope University
(in 2009), and an Honorary Fellowship of the Liverpool John Moores University (in
2012), awards which recognise the immense impact he has had on the Royal Liverpool
Philharmonic Orchestra and the city’s cultural scene.
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ISATA KANNEH-MASON, PIANO

Pianist Isata Kanneh-Mason is in great demand
internationally as a soloist and chamber musician. She
offers eclectic and interesting repertoire with recital
programmes encompassing music from Haydn and Mozart
via Fanny Mendelssohn and Clara Schumann, Chopin and
Brahms to Gershwin and beyond. In concerto, she is equally
at home in Felix Mendelssohn and Clara Schumann (whose
piano concerto is featured on Isata’s chart-topping debut
recording) as in Prokofiev and Dohnanyi.

Highlights of the 23/24 season include performances
with the Philadelphia Orchestra, National Arts Centre
Orchestra Ottawa, London Mozart Players, Royal
Philharmonic Orchestra on tour in the U.S. and Germany, Royal Northern Sinfonia,
Cleveland Orchestra, Toronto Symphony, and Stockholm Philharmonic. With her cellist
brother, Sheku, she appears in recital in Japan, Singapore, and South Korea in addition
to an extensive European recital tour. Isata also gives a series of solo recitals on tour
in the U.S. and Canada as well as at London’s Wigmore Hall, the Lucerne Festival, and
across Germany.

In 2022/23 Isata made successful debuts at the Barbican, Queen Elizabeth, and
Wigmore halls in London, the Philharmonie Berlin, National Concert Hall Dublin, Perth
Concert Hall, and Prinzregententheater Munich. As concerto soloist, she appeared with
orchestras such as the New World Symphony Miami, City of Birmingham Symphony,
Barcelona Symphony, Geneva Chamber Orchestra, and Los Angeles Philharmonic and
was the Artist-in-Residence with the Royal Philharmonic Orchestra.

Isata is a Decca Classics recording artist. Her 2019 album, Romance—the Piano Music
of Clara Schumann, entered the UK classical charts at No. 1, Gramophone magazine
extolling the recording as “one of the most charming and engaging debuts.” This was
followed by 2021's Summertime, featuring 20th-century American repertoire including
a world-premiere recording of Samuel Coleridge-Taylor’s Impromptu in B Minor, and by
2023's endearingly titled album Childhood Tales, a tour-de-force showcase of music
inspired by a nostalgia for youth.

2021 also saw the release of Isata’s first duo album, Muse, with her brother Sheku
Kanneh-Mason, demonstrating the siblings’ musical empathy and rapport borne from
years of playing and performing together. Isata and Sheku were selected to perform
in recital during the 2020 BBC Proms, which was a vastly reduced festival due to the
Covid-19 pandemic and they performed for cameras to an empty auditorium. 2023
saw her BBC Proms solo debut, this time to a fully open Royal Albert Hall, alongside
Ryan Bancroft and the BBC National Orchestra of Wales.

Isata was an ECHO Rising Star in 21/22 performing in many of Europe’s finest halls.
She is also the recipient of the coveted Leonard Bernstein Award, an Opus Klassik award
for best young artist, and is one of the Konzerthaus Dortmund’s Junge Wilde artists.
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PROGRAM NOTES

CLAUDE DEBUSSY

BORN: 1862
DIED: 1918

Danse ("Tarantelle styrienne"), L. 69

WORK COMPOSED: 1890

Claude Debussy was fascinated by different dance
forms and their musical characteristics. Looking at his
vast output of piano music alone, we find many individual
dances, as well as dance movements forming part of
larger suites, including waltzes, sarabandes, mazurkas,
cake-walks, habaneras and passepieds, and movements
such as Puck’s Dance and The Snow is Dancing.

From early in his career, there are also several short,
individual dances written as student compositions
that offer a valuable glimpse of the trainee composer
at work. Danse (1890) is a lively, engaging work whose
original title of Tarantelle Styrienne was replaced by the
composer with a simpler single word. Any connection
with the Austrian province of Styria is uncertain, but the dance has clear links to the
rhythms and tarantula-bite frenzy of the Italian tarantella dance. Further excitement
is generated by the repeated use of hemiola, a musical device where the grouping
of beats alternates, in this case with the six quavers in each bar alternating as two
groups of three and three groups of two. An effective solo piece for the keyboard,
the Danse has found a new life in the concert hall in Ravel’s deft but restrained
orchestration. Although only a few minutes long, the piece is cast in three sections,
each emerging in Ravel’s treatment as a distinct sound-world, with the horn and harp
prominent in the mix of colors.
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SERGEI PROKOFIEV

BORN: 1891
DIED: 1953

Piano Concerto No. 3 in C Major, op. 26

WORK COMPOSED: 1921

Sergei Prokofiev completed his Third Piano Concerto in
1921 during a holiday at St Brevin-les-Pins on the Atlantic
coast of Brittany. It was his custom to carry around
themes in sketchbooks and wait for an opportunity to
use and develop them, and some of the material in the
Concerto dates back some ten years. The ‘Russian’ tune
thatopensthefirstmovement,intonedbyasingleclarinet,
was indeed written back in Russia before Prokofiev
decided to abandon his homeland, and the theme that
opens the last movement was in fact composed in
Japan as part of an ultimately abandoned string quartet.
The composer’s autobiography describes his encounter
in Brittany with the symbolist poet Konstantin Balmont,
who happened to be staying somewhere further up the
Atlantic coast. "While | played him fragments from the Third Concerto [Prokofiev
writes] he dashed off a sonnet dedicated to it." Prokofiev in turn dedicated the new
concerto to Balmont but recalled that, soon afterwards, he and Balmont parted ways
when the poet turned his pen against his "suffering homeland." In October of that
year, Prokofiev went to Chicago for the production of his opera The Love for Three
Oranges, and brought his new concerto with him. He played the new work in Chicago
in December of that year, and in New York the following month, but was disappointed
at the reception in both cities. His autobiography bitterly notes that "in Chicago there
was less understanding than support ... in New York there was no understanding
but neither was there any support.” The Concerto has fared much better since then,
however, and remains the most popular of the composer’s five keyboard concertos.

Prokofiev's opening movement follows the progress of three distinct themes. The
aforementioned ‘Russian’ theme is quickly shunted aside by a rapid orchestral
passage that introduces a fast, spiky theme for the soloist. This in turn gives
way to a kind of grotesque gavotte, which is colored here by an unusual castanet
accompaniment. A tempestuous dialogue between soloist and orchestra leads to
the return of the Russian theme and, eventually, an even more twisted version of the
gavotte. It is the spirit of this same dance form that haunts the graceful theme that
forms the basis of the second movement’s variations, the tune itself having been
composed back in 1913 and "kept for a long time for subsequent use." Each of the
contrasting variations has its own distinct character, generally preserving the original
theme's harmonic structure and melodic outlines. The tune is pushed to its furthest
harmonic extreme in variation four, a chilling treatment that is rather suggestive
of Rachmaninoff, and in variation five becomes the basis for what promises to be
a lively finale, until the sudden return of the original theme and tempo. A notable

15
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feature of these variations is the little cadence figure that appears at the very end of
the tune, reappearing at the end of each variation with its own little transformation.

There is an element of barbarism in the theme that opens the finale, especially in
the soloist’s aggressive treatment of it. A secondary, faster theme is introduced
and quickly re-presented in counterpoint to the main theme, the music’s forward
momentum gradually petering out and giving way to Prokofiev’s glorious ‘big tune’.
The soloist, whose first response is to ignore this tune in favor of an obsessive little
tune of its own, eventually takes up the great melody and joins with the orchestra in
giving it the full Rachmaninoff treatment. After the end of this theme (alas, never to
return), the aggression returns with further development of the main theme and the
movement heads inexorably towards its thrilling conclusion.

SERGEI RACHMANINOFF

BORN: 1873
DIED: 1943

Symphony No. 2 in E Minor, op. 27

WORK COMPOSED: 1907

‘I feel like a ghost wandering in a world grown alien. | cannot cast out the old way of
writing, and | cannot acquire the new. | have made intense efforts to feel the musical
manner of today, but it will not come to me."

- Sergei Rachmaninoff

The premiere of Sergei Rachmaninov’s First Symphony
in 1897 was a complete disaster. According to the
composer’s wife, the conductor on the occasion
(Alexander Glazunov) was drunk, and most eyewitnesses
agree that it was his complete indifference and
apathy on the podium that led to the utterly shambolic
performance. The composer César Cui damned the
work in a colorful critique: "If there were a conservatoire
in hell, if one of its talented students were instructed
to write a program symphony on The Seven Plagues of
Egypt, and if he were to compose a symphony like Mr.
Rachmaninov’s, then he would have fulfilled his task
brilliantly and delighted the inmates of hell."

Rachmaninoff was understandably devastated by the

performance and by the public’s hostile reaction to the work

and was plunged into a depression that effectively prevented him from composing
for the next three years. He attempted several short pieces and even began sketches
for a new symphony that ultimately came to nothing. His eventual recovery was
largely due to the help of a neurologist named Nikolai Dahl, who, in 1900, attacked
the composer’s creative block via a course of hypnosis and auto-suggestion. The

17
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treatment worked and the composer acknowledged his debt to Dahl by dedicating
to him the very first post-depression work, the celebrated Second Piano Concerto.

The Second Symphony was originally planned for the 1902-03 season of Moscow
Philharmonic Society concerts but was not actually completed until 1908, by which
time the Rachmaninovs had taken up residence in Dresden. Their departure from
Russia had been arranged partly to escape from the turmoil and political unrest that
followed the unsuccessful revolution of 1905, but also because the composer was
experiencing another, albeit milder, bout of the creative block that had previously
crippled him. His correspondence with his friend Morozov reveals a man uncertain
of his creative powers and increasingly suspicious of even his best work: "I begin
to think that everything | have written lately pleases no one. And | myself begin to
wonder if perhaps it is not all complete nonsense." Elsewhere, with regard to his
attempts to compose symphonies, he wrote: "To hell with them! | have no idea how
to write symphonies, and besides | have no real desire to write them." Work on the
Second Symphony became "terribly boring and repulsive" to him and he postponed
work on it in favor of other projects. He eventually came back to the score, spending
most of the latter half of 1907 reworking and orchestrating the music, and the
Symphony was finally performed on 26 January 1908 in St Petersburg, the same city
that had witnessed the shameful premiere of the First Symphony.

It is hardly surprising, considering the self-doubts and depressions that were
torturing the composer during this period, that the score of the Second Symphony
contains some of his gloomiest music. (It is also true, however, that much of
Rachmaninov’s music is colored by a spirit of Russian gloom, and even in his
sunniest, most lyrical music, the imprint of sadness is never far away.) In the opening
bars of the slow introduction to the first movement, the lower strings introduce a
seven-note motto theme that will generate much of the material for the movement
and for the Symphony as a whole. This darkly scored fantasy pits massive brass and
wind chords against the strings’ development of the theme, the low tuba adding a
tremendous resonance to the writing. It is the same seven-note theme that forms
the first subject of the Allegro exposition, and even the brighter G-major theme of the
second subject (with its noticeable pre-echo of a theme from the third movement)
cannot lighten the mood for very long. After a repeat of this expositional material, the
development section explores the theme even further, giving it first to a solo violin
and then passing it on to the clarinet. As the theme develops, the sound-world of the
music is strongly colored by the sound of the strings, who play much of their music
tremolo (rapid repeating notes). The development section also incorporates a return
of the sinister brass chords from the slow introduction and highlights a three-note
horn figure which is carried over into the recapitulation.

The horn theme of the Scherzo second movement is a variant of the Gregorian
Dies irae chant whose association with death so obsessed the composer that he
included it, explicitly or implicitly, in several of his compositions. A secondary string
theme relieves the tension with its passionate lyricism, followed by a return of the
opening material and its highly syncopated development. An unusual stroke is the
introduction of a trio section in the form of a fugato, although the rapid theme that
is tossed around between sections of the orchestra turns out to be a fast variant of
the Scherzo theme itself. Against this hectic scampering, the brass reintroduce the
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sinister horn chords from the first movement, as well as an obsessively repeating
note that was first suggested in that movement’s development section. The gorgeous
theme that opens the Adagio is a misleading one, since after six bars it gives way to
the movement'’s first theme proper, a long, expressive solo for the clarinet set against
an intricate, gentle accompaniment from the strings. When the opening theme does
return, itis as the closing refrain of this section and gives way immediately to a series
of overt references in the strings to the Symphony’s motto theme. The orchestra is
once again dominated by the strings, who are largely instrumental in creating the
great climax at the center of the movement, and who take up the last, long statement
of the clarinet theme.

The last movement, in a bright E major tonality, opens with an exuberant theme that
displays a kinship with the Symphony’s motto theme and with the Dies irae. A brash
modulation takes the movement into D major for the resplendent big tune that serves
as a second subject, but which again bears a striking resemblance to the Dies irae
theme. A brief Adagio sectionintroduces a flashback of the slow movement’s opening
melody and the ensuing development section is built principally on descending
scales and references to the motto theme and brass chords of the first movement.
The recapitulation builds inevitably to a full-blooded return of the movement’s big
tune, with the ever-present motto theme emerging triumphant as a brass chorale,
and the Symphony ends with a characteristic flourish.

Program notes © Brendan Beales, edited by Royal Philharmonic Orchestra
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featuring Ul
students and faculty.

One vibrant campus
with creativity
at its heart.

This semester, join us for
brilliant, diverse, eclectic
artistry celebrating students
and faculty across the
performing arts.

Dance students working with
Professor Stephanie Miracle
will take to the Hancher stage
with the iconic Martha Graham
Dance Company. Theatre Arts
students will bring a beautiful
play to life under the direction
of Professor Caroline Clay.
And School of Music students

will perform a new opera at
Hancher with music composed
by Professor William Menefield,
who will also direct.

Each performance is
emblematic of what'’s possible
on a campus committed to
collaborative, transformational
arts experiences for artists and
audiences alike.

MARTHA GRAHAM

DANGE COMPANY
GRAHAM100

PRESENTED BY HANCHER AUDITORIUM WITH
SUPPORT FROM Ul DEPARTMENT OF DANCE

Friday, March 29
7:30 p.m.
Hancher Auditorium

An indispensable dance company
celebrates 100 years, bringing is
founder's classic works to the stage
alongside new work by contemporary
choreographers. Martha Graham—

an icon among 20th century artistic
icons—radically expanded the dance
vocabulary, and her work has captivated
audiences worldwide while influencing
generations of artists.

TICKETS

Adults %65 / %45
Students & Youth $10

SCHOOL OF MUSIC / DEPARTMENT OF THEATRE ARTS /
PERFORMING DEPARTMENT OF DANGE / HANGHER AUDITORIUM /

ARTS AT 1OWA  perrormiNG ARTS PRODUCTION UNIT




IN THE ’

RED AND
BROWN WATER

IN THE RED AND
BROWN WAITER

By Tarell Alvin McCraney
Directed by Caroline Clay

PRESENTED BY Ul DEPARTMENT OF
THEATRE ARTS

Friday-Sunday, April 12-14 &
Wednesday—Saturday, April 17-20
Theatre Building

San Pere, Louisiana: Oya runs fast, but
her collegiate future is placed on hold to
care for her mother. Inspired by Federico
Garcia Lorca’s Yerma and Yoruban
cosmology, Tarell Alvin McCraney'’s In the
Red and Brown Water is a lyrical offering
at the intersection of ancestral myth and
ritual about a young woman'’s coming-of-
age navigating lovers, community, and her
chosen path.

TICKETS

Adults $20

Senior Citizens %15

Youth & Non-Ul Students $10
Ul Students %5

FIERCE

PRESENTED BY HANCHER AUDITORIUM,
PERFORMING ARTS PRODUCTION UNIT,
AND Ul SCHOOL OF MUSIC

Friday & Saturday
April 26 & 27

7:30 p.m.

Hancher Auditorium

An opera for the 21st Century,

Fierce follows four teenage girls finding
identity and purpose in the world as
they write their college essays in a

high school writers’ workshop. The
young women face striking internal
challenges—the difficulties of high
school popularity and social media,
the weight of parental expectations,
personal loss, and unstable lives at
home—but come together to find
community, self-empowerment, and the
confidence to embrace new chapters.

TICKETS

Adults $20

Youth & Non-Ul Students $10
Ul Students $5

- MORE INFO AND TICKETS AT

PERFORMINGARTS.UIOWA.EDU



[ T e

Serving lowa City home buyers
and sellers with creativity
and attention to detail
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Alan Swanson

315-321-3129

Blank & McCune Real Estare

506 L. College Street, lowa City, IA 52240

B "

The Hancher Season Cup
allows patrons to take drinks
purchased in the Stanley Café
into the auditorium to enjoy
— during performances.
- Purchase yours at the Box

NANCHER oo™
UDITORN RS

g I
SURMING ARTS AT 10V
o (2l o

Only beverages purchased from the Stanley Café can be taken
into the auditorium. The 2021-2022, 2022-2023, and 2023-2024
Season Cups can be used. Patrons should not bring beverages
from home. Also, alcoholic beverages cannot be taken out of
Hancher Auditorium in a Hancher Season Cup as this would
violate “open container” restrictions.




THANK YOU

We thank our 2023—-2024 Partners for their unwavering
loyalty and crucial support. Their generosity enables us to
bring the world's finest performing artists to university
students, staff, our community, and the region.

Francois M. & Doris E. Abboud

Terry & Johanna Abernathy
in honor of Chuck Swanson

Kent & Kay Ackerson

Lee & Kazi Alward

Barrie Anderson

Loretta Angerer

Anonymous Donors

Anonymous Family Foundation
Sarah Antin

Artemus Bush-Helen Jones Trust
Dale & Linda (1946-2023) Baker
Nora Lee Balmer (1928-2023)
Douglas & Linda Behrendt

Jo Ann Bell in memory of Jim Bell
John & Carrie Bernat

Loanna & Orville Bloethe/
HLV Community School Fund

Warren & Maryellen Boe

Susan & Sandy Boyd

Jeff & Sara Braverman

Mace & Kay Braverman

Kenneth G. Brown & Amy Kristof-Brown
Carolyn Brown & Jerry Zimmerman
Alicia Brown-Matthes

John & Ellen Buchanan

E(VIE|R|Y
BIO|D|Y[S

Whole Foods Store

Deborah K. & lan E. Bullion
Richard & Ann Burton
Mary K. Calkin

Norma & David Carlson

Wendy Carter & Don Heistad
in honor of Doris Preucil

Joe & Rachel Christopher

Charles Richard & Barbara S. Clark
James & Loretta Clark

Ralph H. & Marcia A. Congdon

Dale & Cyndy Crider

Brad & Peggy Davis

The Chris & Suzy DeWolf Family
William Dickinson

Peggy Doerge

Mary & Patrick Dreckman

Edward & Linda Dykstra

Jack & Nancy Evans

Everybody’s Whole Foods

Michael S. & Renee Favo

Dan Feldt in memory of Natalie Feldt
Robert & Karlen (1935-2023) Fellows
John & Randee Fieselmann

Ed & Patricia Folsom

Bruce Gantz

The Gazette

Whe Gazette

thegazette.com
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Miriam Gilbert

Luke & Hillary Granfield

Daryl K. & Nancy J. Granner
GreenState Credit Union
George A. & Barbara J. Grilley
Mitchell & Melanie Gross
Peter & Vera Gross

Brent Hadder

Leonard & Marlene Hadley
Hancher Showcase/Hancher Guild
Kevin & Pat Hanick

Bruce & Melanie Haupert
Vernon Hein Fund

Donald W. Heineking

Hills Bank and Trust Company
Albert B & Jean M. (1931-2022) Hood
H. Dee & Myrene Hoover

Jim & Judy Houghton

Michael & Jennifer Hummel
Richard & Judith Hurtig

Terry & Jone Johnson

Kris Jones

William & Susan Jones

Will & Wendy Keen

The Kerber Family
in memory of Richard E. Kerber, M.D.

Kenneth K. Kinsey Family Foundation

% GreenState

CREDIT UNION

HILLS BANK

LV/ e

LITTLE VILLAGE

CEDAR RAPIDS » IOWA CITY
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McGrath

Family of Dealerships

Jean Koch

John & Patricia Koza

Tim & Sarah Krumm

Jon & Carma Kuhl

Karl Kundel & Allison Kundel
Greg & Meredith Lamb
Mary Jo & John Langhorne
Robert J. & Sue B. Latham
Bryan & Jan Lawler

Michael & Chelle Lehman
Valdean & Lois Lembke
Lensing Funeral & Cremation Service
Jerry & Carol Litton

Ed & Ann Lorson

Lowell A. Luhman, M.D.
Mark & Fran Lundy

Nancy Lynch

Little Village

Peter & Anne Matthes
Yvonne McCabe

McGrath Family of Dealerships
The Mclintyre Foundation
John R. Menninger

Mary & Jim Merchant

Mary Mixdorf

Kevin & Julie Monson

Frank & Jill Morriss

——= HANCHER SHOWGCASE

LENSING

Funeml & Cremation Service

Tlvlclntyre

FOUNDATION



Jerry & Judy Musser

Margaret Neumann

Neumann Monson Architects, Inc.
Jeffrey & Kristine Nielsen

Leslie & Mark Nolte / Nolte Academy
Oaknoll Retirement Residence

Gregg Oden & Lola Lopes

Michael W. O’'Hara & Jane Engeldinger

Joan O’Kones
in memory of Harold & Annette O’Kones

OPN Architects, Inc.
Robert A. Oppliger

Gary & Nancy Pacha
Parsons Family

Dorothy Paul

Douglas & Linda Paul
Chuck Peters

Mary Ann Peters
Margaret Polson

John Raley/American Family Insurance
Mindy Ramsey

Robert & Cheryl Reardon
Alan & Amy Reed

Mark & Sheila Reed

Chip & Michelle Reeves
Chad & Erica Reimers

Herm & L. Dianne Reininga

NEUMANN MONSON

©aknoll

SCHEELS

David & Noreen Revier

The Rice & Terry Family
in memory of Tim Terry

Jean E. & Renée Robillard

Tom Rocklin & Barbara McFadden
Gerald & Nancy Rose

Jo Ellen Ross

Bill Rubright in loving memory
of Karen G. Rubright & Emilie J. Rubright

Jeff & Susan Sailors

Frank & Mary Scamman

Scheels

Steve & Janie Schomberg

Ralph Schultz Family Foundation
Charlotte & Rudy Schulz Director’s Fund
Marvin & Helen Schumacher

Thomas R. Scott

Nancy J. Sereduck

Siroos Shirazi & Patti Walden
Shive-Hattery Architecture + Engineering
Richard & Vicki Siefers

John & Dyan Smith

The Stanford Family in memory of William
(1930-2023) & Marlene W. (1933-2021) Stanford

Daniel R. & Beth Holden Stence
Anna & Jeff Stone
Edwin & Mary Stone

Sue (1929-2023) & Joan Strauss

1l

NO

ACADEMY

e
AMERICAN FAMILY

ARCHITECTS

JOHN RALEY AGENCY

SHIVEFIATTERY

CTURE+ENGINEER
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Lyse Strnad & Tom Leavenworth
Kristin E. Summerwill

Susanne Summerwill & James Flitz
W. Richard & Joyce Summerwill
Mel & Diane Sunshine

Alan & Liz Swanson

The Chuck Swanson Executive Directorship
of Hancher Auditorium Fund

Think lowa City

James & Robin Torner

Jeffrey R. & Tammy S. Tronvold
Dick & Buffie Tucker

Douglas & Vance Van Daele
Rhoda Vernon

Bill Waldie & Pat Heiden

Anne Wallace & William Gay
Larry & Miechelle Weber

10WA CITY

Stuart L. Weinstein, M.D. & Mrs. Lynn Weinstein

Paul Weller & Sara Rynes-Weller

Ryan & Amanda West

Stephen & Victoria West

West Music

LaDonna & Gary Wicklund

Candace Wiebener

Derek & Pamela Willard

Barbara Wilson & John Lammers

Sara & Sherwood Wolfson Educational Fund

Stephen Wolken, M.D. & Sue Montgomery
Wolken

George & Carrol Woodworth

Patty & Steve Yeater

Catherine Zaharis & Robert Michael
Deborah & Rodney Zeitler

@

WESTMuUSIC



RIGHT CARE AT THE
RIGHT PLAGE

i
Ul QUICKCARE

When your primary care
provider isn't available,
UI QuickCare treats
patients with minor
illnesses and injuries.
You can even see a
provider from the
comfort of your own
home with a telehealth
appointment.

HEALTH CONGERNS

Earaches
Eye Infections
Bladder Infections
Diarrhea, Nausea, Vomiting
Rash
Insect Bites
Minor Burns
Seasonal Allergies

UNIVERSTIYor lOWA.

fm

UI URGENT CARE

UI Urgent Care treats
more conditions than
UI QuickCare, including
minor injuries requiring
X-rays, and can place
stitches and administer
IV fluids. Urgent care
also offers extended
hours, offering a
convenient way to
receive care during
evenings and weekends.

HEALTH CONCERNS

In addition to conditions
treated at Ul QuickCare,
Ul Urgent Care can treat:

Broken Bones
Strains and Sprains
Cuts and Scrapes
Dehydration

Learn more about same-day care
options from UI Health Care.

-» uihc.org/same-day

TN
EMERGENCY ROOM

Go to the emergency
room if you have serious
or life- threatening
condition. If a person
could die or be
permanently disabled,
it is an emergency.

HEALTH CONCERNS

Head Injury
Stroke
Severe Bleeding
Chest Pain
Abdominal Pain
Difficulty Breathing
Severe Pain
Newborn Fever
Major Trauma
Suicidal Thoughts

1 UNIVERSITY oF [OWA
HEALTH




/™, Proud Sponsor of

| _)' Living Room Recitals
1 P, - for 8O+ Veard

* ©  From first notes and fidgety concerts to
show-stopping performances, we're here
for every one of your musical milestones.

Level up with lessons, step up your

instrument, or inspire others to play.

We've got everything you need to
Play Now;, Play for Life.
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Pianos * Band & Orchestra « Guitars & Ukuleles » Drums # Lessons * Repair = And More

@: WESTIMMUSIC  »oyuseoon

Play now. Play for life. Davenport = Cedar Falls



