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ARTISTIC DIRECTOR

PETER MARTINS

ARTISTIC ADMINISTRATOR

JEAN-PIERRE FROHLICH

THE DANCERS

PRINCIPALS

ADRIAN DANCHIG-WARING  CHASE FINLAY  ABI STAFFORD

SOLOIST

UNITY PHELAN

CORPS DE BALLET

MARIKA ANDERSON  JACQUELINE BOLOGNA
HARRISON COLL  CHRISTOPHER GRANT  SPARTAK HOXHA

RACHEL HUTSELL  BAILY JONES  ALEC KNIGHT
OLIVIA MacKINNON  MIRIAM MILLER

ANDREW SCORDATO  PETER WALKER

THE MUSICIANS

ARTURO DELMONI, VIOLIN
ELAINE CHELTON, PIANO
ALAN MOVERMAN, PIANO

BALLET MASTERS

JEAN-PIERRE FROHLICH   CRAIG HALL
LISA JACKSON   REBECCA KROHN

CHRISTINE REDPATH   KATHLEEN TRACEY

TOURING STAFF  
FOR NEW YORK CITY BALLET MOVES

	 COMPANY MANAGER	 STAGE MANAGER	

	 GREGORY RUSSELL	 NICOLE MITCHELL	

	 LIGHTING DESIGNER	 WARDROBE MISTRESS	

	 PENNY JACOBUS	 MARLENE OLSON HAMM	

	 WARDROBE MASTER	 MASTER CARPENTER	

	 JOHN RADWICK	 NORMAN KIRTLAND III	
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IN THE NIGHT
Music by FRÉDÉRIC CHOPIN

Choreography by JEROME ROBBINS
Costumes by ANTHONY DOWELL

Lighting by JENNIFER TIPTON

	OLIVIA MacKINNON	 UNITY PHELAN	 ABI STAFFORD	
	 AND	 AND	 AND	
	 ALEC KNIGHT	 CHASE FINLAY	 ADRIAN DANCHIG-WARING

Piano: ELAINE CHELTON

This production was made possible by a generous gift from Mrs. Thomas J. Hubbard.

Premiere: January 29, 1970, New York State Theater

INTERMISSION

LA STRAVAGANZA
Music by ANTONIO VIVALDI (Concerto No. 8, RV 249,  
excerpts from Dixit Dominus, Laudáte puéri Dóminum),  

EVELYN FICARRA (Sources of Uncertainty), SERGE MORAND (Naïves),  
ROBERT NORMANDEAU (Éclats de Voix), AKE PARMERUD (Laureats)

Choreography by ANGELIN PRELJOCAJ
Costumes by HERVE-PIERRE

Costumes supervised by HOLLY HYNES
Lighting by MARK STANLEY

Assistant to Mr. Preljocaj: NAOMIE PERLOV

JACQUELINE BOLOGNA, RACHEL HUTSELL, BAILY JONES
ALEC KNIGHT, ANDREW SCORDATO, PETER WALKER

MARIKA ANDERSON, MIRIAM MILLER, UNITY PHELAN
HARRISON COLL, CHRISTOPHER GRANT, SPARTAK HOXHA

La Stravaganza was made possible in part by a generous grant  
from the Geoffrey C. Hughes Foundation.

Generous support was also provided by The Irene Diamond Fund  
and the New York State Council on the Arts.

Premiere: May 22, 1997, New York State Theater

INTERMISSION

SONATINE
Music by MAURICE RAVEL

Choreography by GEORGE BALANCHINE*
Lighting by MARK STANLEY

Piano: ELAINE CHELTON

	 ABI STAFFORD	 CHASE FINLAY	

* © The George Balanchine Trust

Music by arrangement with Theodore Presser Co., agent for Durand & Cie, Paris.

Premiere: May 15, 1975, New York State Theater

THE PROGRAM
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PAUSE

AFTER THE RAIN
PAS DE DEUX

Music by ARVO PÄRT
Choreography by CHRISTOPHER WHEELDON

Costumes by HOLLY HYNES
Lighting by MARK STANLEY

Violin: ARTURO DELMONI
Piano: ALAN MOVERMAN

	 MIRIAM MILLER	 ADRIAN DANCHIG-WARING	

Music: Spiegel im Spiegel used by arrangement with European American Music 
Distributors Company, U.S. and Canadian agent for Universal Edition Vienna, 

publisher and copyright owner.

After the Rain was made possible in part  
by a major grant from the Geoffrey C. Hughes Foundation.

Generous support was also provided by Movado,  
The Lila Acheson and DeWitt Wallace Endowment Fund, and members  

of the New Combinations Fund.

Premiere: January 22, 2005, New York State Theater

PAUSE

IN CREASES
Music by PHILIP GLASS

Choreography by JUSTIN PECK
Costumes conceived by JUSTIN PECK AND MARC HAPPEL

Lighting by MARK STANLEY

Pianos
ELAINE CHELTON and ALAN MOVERMAN

	 JACQUELINE BOLOGNA	 RACHEL HUTSELL	
	 BAILY JONES	 OLIVIA MacKINNON	

	 HARRISON COLL	 CHRISTOPHER GRANT	
	 ANDREW SCORDATO	 PETER WALKER	

Music: Four Movements for Two Pianos, (1st and 3rd movements) ©2007,
 by arrangement with Dunvagen Music Publishers, Inc. Used by Permission.

In Creases was made possible in part by generous contributions 
from members of the New Combinations Fund and by the Rockefeller Brothers Fund.

Major support was also provided by the Rudolf Nureyev Fund for Emerging 
Choreographers, established by a lead endowment gift from the Rudolf Nureyev 

Dance Foundation, with additional support provided by the Harriet Ford Dickinson 
Foundation and the Joseph and Sylvia Slifka Foundation.

Premiere: July 14, 2012, The Saratoga Performing Arts Center
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PROGRAM NOTES
IN THE NIGHT

After the enormous popularity of Dances at a Gathering in 1969, Jerome 
Robbins built on his love affair with Chopin’s piano works with In the Night. 
While the earlier ballet primarily uses mazurkas, waltzes, and études, In the 
Night, which premiered in 1970, conjures up a post-dusk scenario to four 
of the composer’s nocturnes. Choreographed for three couples of distinct 
personality, the ballet uses the music as a jumping-off point to explore subtle 
dance dramas. The Nocturne Op. 27, No. 1 takes on a stately quality before 
melting into lyricism. Nocturnes Op. 55, No. 1 and No. 2 are, respectively, 
bittersweet and tempestuous in their melodies. The final piece, Nocturne Op. 
9, No. 2 uses the rondo form, but in a tender, almost ethereal andante. 

LA STRAVAGANZA

Contemporary culture meets 17th-century society in this 1997 Diamond 
Project ballet created for an ensemble of 12 dancers—Angelin Preljocaj’s first 
work for NYCB. With excerpts from Vivaldi as well as electronic music for its 
score, La Stravaganza merges fantasy and reality, a hallmark of the style of the 
French choreographer, who is the director of Ballet Preljocaj, based in Aix-en-
Provence. 

SONATINE

Sonatine was presented as the opening ballet of the New York City Ballet Ravel 
Festival during the 1975 Spring Season, which marked the 100th anniversary of 
the composer’s birth. Perhaps as a nod to the composer’s country, Balanchine 
created this ballet—a pas de deux with an onstage pianist—on Violette Verdy 
and Jean-Pierre Bonnefoux, two principal dancers with New York City Ballet 
who were both born in France. The music is Ravel’s Sonatine for Piano, which 
was first performed in 1906. This early work of Ravel’s is bright, clear, and 
refined, with a fluidity that translates well into dance. 

AFTER THE RAIN PAS DE DEUX

Christopher Wheeldon’s After the Rain premiered in 2005 at NYCB’s 
annual New Combinations Evening, which honors the anniversary of George 
Balanchine’s birth with world premiere ballets. The full ballet, which included 
a preceding section set to Arvo Pärt's Tabula Rasa, was the last ballet 
choreographed by Wheeldon for Wendy Whelan and Jock Soto before Soto’s 
retirement from performing later that year. The second section, presented 
tonight, is a haunting pas de deux set to Pärt’s Spiegel im Spiegel.

IN CREASES

In Creases is the first work Justin Peck, a soloist with New York City Ballet, 
created for the Company. The ballet is set to Philip Glass’ "Four Movements 
for Two Pianos," and received its world premiere in July 2012 during NYCB’s 
annual summer residency at the Saratoga Performing Arts Center in upstate 
New York. Peck has since created more than 10 works for NYCB, and was 
named the Company’s Resident Choreographer in 2014.
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THE CHOREOGRAPHERS
GEORGE BALANCHINE transformed the world of ballet. He is widely 
regarded as the most influential choreographer of the 20th century, and he co-
founded two of ballet’s most important institutions: New York City Ballet and 
the School of American Ballet. Balanchine was born in St. Petersburg, Russia, 
in 1904, studied at the Imperial Ballet School in St. Petersburg, and danced 
with the Maryinsky Theatre Ballet Company, where he began choreographing 
short works. In the summer of 1924, Balanchine left the newly formed Soviet 
Union for Europe, where he was invited by impresario Serge Diaghilev to join 
the Ballets Russes. For that company, Balanchine choreographed his first 
important ballets: Apollo (1928) and Prodigal Son (1929). After Ballets Russes 
was dissolved following Diaghilev’s death in 1929, Balanchine spent his next 
few years on a variety of projects in Europe and then formed his own company, 
Les Ballets 1933, in Paris. Following a performance of Les Ballets 1933 at the 
Savoy Theater in London, he met American arts connoisseur Lincoln Kirstein, 
who later persuaded him to come to the United States. In 1934, the pair 
founded the School of American Ballet, which remains in operation to this day, 
training students for companies around the world. Balanchine’s first ballet in 
the U.S., Serenade, set to music by Tschaikovsky, was created for SAB students 
and was first performed on June 9, 1934, on the grounds of the Warburg estate 
in White Plains, N.Y. Balanchine and Kirstein founded several short-lived ballet 
companies before forming Ballet Society in 1946, which was renamed New 
York City Ballet in 1948. Balanchine served as the Company’s ballet master 
from that year until his death in 1983, building it into one of the most important 
performing arts institutions in the world, and a cornerstone of the cultural life 
of New York City. He choreographed 425 works over the course of 60-plus 
years, and his musical choices ranged from Tschaikovsky (one of his favorite 
composers) to Stravinsky (his compatriot and friend) to Gershwin (who 
embodied the choreographer’s love of America). Many of Balanchine’s works 
are considered masterpieces and are performed by ballet companies all over 
the world.  

JUSTIN PECK is a Soloist and the Resident Choreographer of New York 
City Ballet. He has worked with a range of artistic collaborators including 
composers Dan Deacon, Bryce Dessner, Philip Glass, Steve Reich, and 
Sufjan Stevens; visual artists John Baldessari, Jules de Balincourt, Marcel 
Dzama, Shepard Fairey, Karl Jensen, and Sterling Ruby; and fashion designers 
Tsumori Chisato, Prabal Gurung, Mary Katrantzou, Humberto Leon, and Dries 
Van Noten. He has created more than 30 works for a range of institutions 
including New York City Ballet, the Paris Opéra Ballet, San Francisco Ballet, 
Miami City Ballet, Pacific Northwest Ballet, and L.A. Dance Project, and his 
works have also been performed by Dutch National Ballet, Joffrey Ballet, 
Houston Ballet, and Pennsylvania Ballet, among other companies. Next year 
Peck will choreograph the revival of Rodgers and Hammerstein’s Carousel on 
Broadway, scheduled to open in April 2018. A native of San Diego, California 
and a dancer with New York City Ballet since 2007, Peck participated in the 
New York Choreographic Institute, an affiliate of NYCB, in 2009, and in 2011 
NYCB Ballet Master in Chief Peter Martins designated Peck to receive NYCI’s 
first year-long choreographic residency. Peck was named NYCB’s Resident 
Choreographer, the second in the Company’s history, in July 2014. Peck was 
the subject of the 2014 documentary Ballet 422, which followed him for two 
months as he created NYCB’s 422nd original ballet, Paz de la Jolla. In 2015, 
his ballet Rodeo: Four Dance Episodes won the Bessie Award for Outstanding 
Production. 
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ANGELIN PRELJOCAJ was born in the Paris region, in France, and 
began his dance training in classical ballet before going on to study modern 
dance with Karin Waehner. In 1980, he traveled to New York to study with Zena 
Rommett and Merce Cunningham, and then continued his studies in France 
with Quentin Rouiller, Dominique Bagouet, and American choreographer 
Viola Farber. He danced with Dominiqe Bagouet’s company until 1984, when 
he formed his own company, Ballet Preljocaj. His productions are now part of 
the repertory of many companies, some of which have commissioned original 
productions from him, notably La Scala of Milan, the Paris Opera Ballet, and 
New York City Ballet. In 1997, Preljocaj choreographed La Stravaganza, his 
first piece for New York City Ballet, as part of the Diamond Project. He has 
made short films (Le postier, Idées noires in 1991) and several full-length films, 
notably Un trait d’union and Annonciation (1992 and 2003). In 2011 Air France 
produced the commercial L’Envol, based on Preljocaj's choreography for 
Le Parc. He has also collaborated on several films of his own choreographic 
work: Les Raboteurs with Cyril Collard (based on the painting by Gustave 
Caillebotte) in 1988, Pavillon Noir with Pierre Coulibeuf in 2006, and Eldorado/ 
Preljocaj with Olivier Assayas in 2007. Throughout the course of his career, 
Preljocaj has received numerous awards, including the “Grand Prix National 
de la Danse” awarded by the French Ministry of Culture in 1992, the “Benois 
de la danse” for Le Parc in 1995, the “Bessie Award” for Annonciation in 1997, 
“Les Victoires de la musique” for Roméo et Juliette in 1997, and the “Globe 
de Cristal” for Snow White in 2009. He has been honored with France’s most 
prestigious decorations, Officer in the National Order of Arts and Letters in 
1996, Knight in the Order of the Legion of Honor in 1998, and National Order 
of Merit in 2006. Since 2006, Ballet Preljocaj and its dancers have been based 
at the Pavillon Noir in Aix-en-Provence, a building entirely dedicated to dance, 
with Preljocaj as the company’s artistic director.

JEROME ROBBINS was born in New York City in 1918 and took an 
interest in music, dancing, and acting from a young age. While still a teenager, 
he began dancing and choreographing at Tamiment, a resort in the Poconos, 
and appearing in the choruses of Broadway shows. In 1940, he joined Ballet 
Theatre, where he choreographed his first work, Fancy Free (1944), with music 
by a young up-and-comer, Leonard Bernstein. The ballet was an instant success, 
and that same year, Robbins and Bernstein teamed up with Betty Comden and 
Adolph Green to turn the ballet into a Broadway smash, On the Town. Robbins 
went on to create some of Broadway’s most legendary shows, including Billion 
Dollar Baby, The Pajama Game, Peter Pan, West Side Story, Gypsy, and Fiddler 
on the Roof. Robbins had an equal impact in the ballet world. In 1949, he joined 
New York City Ballet as Associate Artistic Director, and he spent much of the 
rest of his life affiliated with the Company, creating such ballets as Afternoon 
of a Faun, The Cage, The Concert, Dances at a Gathering, The Goldberg 
Variations, and Glass Pieces. Robbins formed a touring company, Ballets: 
U.S.A., in 1958, for which he created N. Y. Export: Opus Jazz and Moves. In 
the last decade of his life, Robbins looked back at his Broadway career with 
the staging of Jerome Robbins’ Broadway in 1989, and with West Side Story 
Suite, staged for NYCB in 1995. He also explored his fascination with the 
music of Bach in a series of significant ballets: A Suite of Dances for Mikhail 
Baryshnikov and 2 & 3 Part Inventions for the School of American Ballet, both 
in 1994, and Brandenburg for NYCB in 1997. Shortly after staging Stravinsky’s 
Les Noces for NYCB, Robbins died at his home in New York, on July 29, 1998. 
Robbins established and partially endowed the Jerome Robbins Film Archive 
of the Dance Collection of the New York City Public Library at Lincoln Center. 
His awards included the Handel Medallion of the City of New York, five Tony 
Awards, two Academy Awards, and the National Medal of the Arts.
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CHRISTOPHER WHEELDON was born in Yeovil, Somerset, England, 
and attended The Royal Ballet School. In 1991 he joined The Royal Ballet and 
that same year won the Gold Medal at the Prix de Lausanne competition. In 
1993 Wheeldon joined New York City Ballet; his first ballet for this Company 
was Slavonic Dances for the 1997 Diamond Project. In spring 2000, he retired 
from dancing and during the 2000-2001 season served as the Company’s first-
ever Artist in Residence before being named its first Resident Choreographer, 
a position he held until 2008. In 2007, Wheeldon founded Morphoses/The 
Wheeldon Company, serving as the Company’s Artistic Director until early 
2010. Among his works for NYCB are After the Rain, American Rhapsody, 
Les Carillons, Carousel (A Dance), Estancia, Liturgy, Mercurial Manoeuvres, 
A Place for Us, and Polyphonia. In addition, Wheeldon has created works for 
the Joffrey Ballet, the Bolshoi Ballet, Pennsylvania Ballet, The Royal Ballet, 
and San Francisco Ballet. His recent commissions include a co-production 
of Cinderella for the Dutch National Ballet and San Francisco Ballet, and co-
productions of Alice’s Adventures in Wonderland and The Winter’s Tale for The 
Royal Ballet, where he serves as Artistic Associate, and the National Ballet of 
Canada. Outside of the ballet world, Wheeldon choreographed Dance of the 
Hours for The Metropolitan Opera’s La Gioconda, as well as ballet sequences 
for the 2000 film Center Stage, directed by Nicholas Hytner. In 2002, he and 
Hytner collaborated on The Sweet Smell of Success for Broadway. Wheeldon 
was the director and choreographer of the Tony-Award winning production of 
An American in Paris, which is currently playing in London and on an American 
national tour. He was appointed Officer of the Order of the British Empire 
(OBE) in 2016. Among Wheeldon’s other honors are Lincoln Center’s Martin 
E. Segal Award, the American Choreography Award, the London Critics’ Circle 
Award, the Olivier Award, the Dance Magazine Award, and the Benois de la 
Danse.
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THE COMPANY
	 FOUNDERS	 FOUNDING CHOREOGRAPHERS	

	 GEORGE BALANCHINE	 GEORGE BALANCHINE	
	 LINCOLN KIRSTEIN	 JEROME ROBBINS	

	 BALLET MASTER IN CHIEF	 EXECUTIVE DIRECTOR	

	 PETER MARTINS	 KATHERINE E. BROWN	

New York City Ballet MOVES, composed of a select group of NYCB dancers 
and musicians, was launched by Peter Martins and the New York City Ballet 
during the summer of 2011, and provides an opportunity to showcase NYCB’s 
extraordinary artists and repertory for new audiences around the world. New 
York City Ballet is one of the foremost dance companies in the world, with 
an unparalleled active repertory of ballets—most of them created for NYCB—
many of which are considered modern masterpieces. NYCB was established 
in 1948 by choreographer George Balanchine and arts aficionado Lincoln 
Kirstein at the City Center of Music and Drama, and quickly became known for 
pure neo-classicism, which resonated with modern audiences. In 1949, Jerome 
Robbins joined NYCB as associate artistic director. Balanchine served as Ballet 
Master of NYCB from its inception until his death, in 1983, choreographing 
countless works and creating a company of dancers known for their speed 
and musicality. In 1964 NYCB moved to its current home at Lincoln Center’s 
New York State Theater (now the David H. Koch Theater), where it grew into 
one of the world’s great dance companies. Now under the direction of Ballet 
Master in Chief Peter Martins and Executive Director Katherine Brown, the 
company has more than 90 dancers, a 62-member orchestra, an official school 
(the School of American Ballet), an institute for choreography (the New York 
Choreographic Institute), and an annual 21-week season in New York City, the 
longest home season of any dance company in the world. 
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THE DANCERS

Marika Anderson
Born Portland, OR
Joined NYCB 2005

Baily Jones
Born Holladay, UT

Joined NYCB 2015

Elaine Chelton, Piano
Born Brooklyn, NY

NYCB Solo Pianist 1995

Chase Finlay
Born Fairfield, CT

Joined NYCB 2009
Principal 2013

Unity Phelan
Born Princeton, NJ
Joined NYCB 2013

Soloist 2017

Jacqueline Bologna
Born Boston, MA

Joined NYCB 2014

Alec Knight
Born Queensland, Australia

Joined NYCB 2016

Arturo Delmoni, Violin
Born Brooklyn, NY

Joined NYCB Orchestra  
as Concert Master 2004

Christopher Grant
Born Queens, NY

Joined NYCB 2016

Andrew Scordato
Born Sewell, NJ

Joined NYCB 2006

Harrison Coll
Born Manhattan, NY
Joined NYCB 2013

Olivia MacKinnon
Born Mobile, AL

Joined NYCB 2013

Alan Moverman, Piano
Born Brooklyn, NY

NYCB Solo Pianist 1995

Miriam Miller
Born Iowa City, IA

Joined NYCB 2016

Spartak Hoxha
Born Tirana, Albania
Joined NYCB 2011

Abi Stafford
Born Carlisle, PA

Joined NYCB 2000
Principal 2007

Rachel Hutsell
Born Houston, TX

Joined NYCB 2016

Peter Walker
Born Fort Myers, FL
Joined NYCB 2012

Adrian Danchig-Waring
Born San Francisco, CA

Joined NYCB 2003
Principal 2013

THE MUSICIANS
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 IOWA HOUSE HOTEL 
Stay on campus at the Iowa House Hotel!

www.iowahousehotel.com
319.335.3513

Guests enjoy free:
• Covered Parking • Continental Breakfast • Wireless Internet

• Access to Campus Recreation & Wellness Center
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Hancher offered dance lovers the 
opportunity to invest in our presentation of 

New York City Ballet MOVES. 
We’ll all see a return on their investment 

with these performances. We thank them.

SHAREHOLDERS

MAJOR STAKEHOLDERS

Anonymous

Ken, Amy, Ellie, and Maddie Brown

Bruce Gantz

Rebecca and Robert Hegeman

Dr. Loreen Herwaldt  
and Marc Abbott

Dilek Ince

Lisa and Dan Katz

Ellen and Brian Link

Mr. and Mrs. Daniel E. Miller

Francis and Eileen Miller, Sr.

Brian and Tricia Scieszinski

Judy Streit

The Tait Family

Ms. Esther Warntjes

Richard and Mary Jo Stanley

Ellie and Peter Densen

Allyn L. Mark

Iowa House Hotel



SUPPORTING A DREAM
By Miriam Miller's parents, Francis and Rachel Miller

What would you say if your 14-year-old daughter asked to move to 
New York City alone to take ballet classes? We did not hesitate to say “no.” 
Miriam had just completed a five-week summer program at the School of 
American Ballet in New York City and was invited to attend year-round for 
training. We were the first to admit that we knew nothing about training to be 
a ballet dancer, but what about finishing high school first, or going to college? 
Certainly, the opportunity would still be there later? Well, not necessarily.

Like many children in Iowa City, Miriam was involved in several activities – 
gymnastics, softball, piano, dance, and tennis, to name a few. However, as was 
evident by her nightly pirouettes on the hardwood floor of the dining room 
after dinner, Miriam loved ballet. By the time she was 12 years old, she was 
spending over fifteen hours a week in the ballet studio and never complained 
about the time commitment. However, because we were in Iowa City, the 
class sizes were small, there were no boys enrolled in ballet with whom she 
could learn to partner, and performance opportunities were limited.  We were 
fortunate that Sarah Barragán was Miriam’s ballet instructor as she helped 
create opportunities for Miriam and educated us on pre-professional ballet 
training.

Miriam returned to the School of American Ballet summer program the following 
year and at the end of the summer, she was again invited to enroll in the full-year 
program. Over the previous year, we had learned that it was unusual for ballet 
dancers to join a professional company after the age of 19, and most professional 
dancers had been training daily in a highly competitive environment for several 
years before joining a company.  The School of American Ballet is the training 
academy of the New York City Ballet, one of the premiere dance companies in 
the world. Their interest in Miriam confirmed to us that she truly had potential. 
We knew that this invitation was a fork in the road, a consequential decision. 
On the one hand, Miriam could move to NYC alone, with no family in the area, 
start a new high school, and train in a stressful environment in which fewer than 
half of the girls would ever be given an opportunity to dance professionally, 

Rachel, Miriam, and Francis Miller  (Photo: Miriam Alarcón Avila)
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and on the other, she could 
remain in Iowa City, live at 
home, and see what happened. 
If we were to wait another year, 
it was unlikely that she would 
be given this opportunity again. 
It was Miriam’s dream to dance 
with the New York City Ballet, 
and as difficult as it was for us 
to let her go, we wanted her to 
pursue her dream.

In the two weeks that followed, 
we hastily enrolled her in high 
school, organized her living 
arrangements, and moved 
her to New York City. Not 
surprisingly, the response 
to our decision from friends 
and family was not uniformly 
supportive. Many people were 
skeptical, but we knew that 
our daughter was grounded, 
resilient, independent, and 
focused on doing whatever was 
necessary to achieve her dream. Still today, the most common question we are 
asked regarding our decision is, “Was it difficult to have your daughter move 
to NYC alone at 15?”  Of course it was difficult. We missed her. We worried a 
lot. It immediately changed our family dynamics. We watched her childhood 
friends attend school dances and other high school events, knowing that 
Miriam was missing out on these experiences.  She was also unable to join us 
for many holidays and family gatherings. But do we have any regrets? None. 
The supportive environment at the School of American Ballet, together with 
the new friendships she made, inspired her as she endured the daily grind 
of balancing high school and intensive dance training. Miriam calmed our 
anxieties by thriving in her new home. She missed being home and spending 
time with her brothers, and there were times when she felt alone, but it does 
not surprise us that she never mentioned quitting and returning home – it’s just 
the way she is. 

During her senior year of high school, having recently turned 18 years old, 
Miriam was offered a position with the New York City Ballet. Her dream was 
coming true. In the nearly three years since then, Miriam has been blessed with 
extraordinary opportunities.  We are so grateful to everyone who has been 
part of her success. Through it all, we are, above all else, proud of her focus 
and resilience that stem from the ideals and values she acquired during her 
upbringing in Iowa City. We would like to thank everyone who has supported 
Miriam in her pursuit of this dream and providing the opportunity for her to 
return to Iowa City to perform on the Hancher stage. She is truly fortunate to 
have had such a generous and far-reaching support system.

Miriam Miller, age 14, in Iowa City 
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SEPTEMBER 16–DECEMBER 10, 2017
Black Box Theater, Iowa Memorial Union

Support for the exhibition is provided by 

the Members Special Exhibition Fund 

Eric Adjetey Anang (Ghanaian, 1985– )
Mami Wata Coffin
Northern white pine, acrylic paint, satin  
fabric, and magnets
74 x 29 x 43 in.
UIMA School Programs Collections, AAS.56
Photo by Steve Erickson

ART & THE 
AFTERLIFE
Fantasy Coffins by 
Eric Adjetey Anang

Individuals with disabilities are encouraged to attend all University 
of Iowa-sponsored events. If you are a person with a disability who 
requires a reasonable accommodation in order to participate in this 
program, please contact the UIMA in advance at 319-335-1727.

Imagine the Power 
in Partnership

The Schmidt, Vander Leest and Wenzel Group
319-365-3397
svlwgroup.com

Craig Vander Leest, CFP®              
Senior Investment Consultant

Doug Wenzel, CIMA®              
Senior Investment Consultant  

Certi� ed Financial Planner Board of Standards Inc. owns the certi� cation marks CFP®, CERTIFIED FINANCIAL PLANNER™ and federally registered 
 in the U.S., which it awards to individuals who successfully complete CFP Board’s initial and ongoing certi� cation requirement.

Investment Management Consultants Association is the owner of the certi� cation mark “CIMA®” and the service marks “Certi� ed Investment 
Management AnalystSM,” “Investment Management Consultants AssociationSM” and “IMCA®.” Use of CIMA® or Certi� ed Investment Management 
AnalystSM signi� es that the user has successfully completed IMCA’s initial and ongoing credentialing requirements for investment management 
consultants. ©2017 Robert W. Baird & Co. Member SIPC. MC-93062.
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François M. and Doris E. Abboud

Terry and Johanna Abernathy

ACT

Lee and Kazi Alward

Nancy C. Andreasen and Terry J. Gwinn

Loretta Angerer 

Anonymous Donors

Anonymous Family Foundation

Dale and Linda Baker

Wayne and Nora Lee Balmer

Country Bancorp/Bill and Nancy Bernau

Loanna and Orville Bloethe/ 
HLV Community School Fund

Warren and Maryellen Boe

Robert F. and Judith C. Boyd 

Deb and Bill Brandt/ 
Brandt Heating & Air Conditioning

Jeff and Sara Braverman

Mace and Kay Braverman

Carolyn Brown and Jerry Zimmermann

John and Ellen Buchanan

Deborah K. and Ian E. Bullion

Willis M. and Linda Brown Bywater

Mary K. Calkin

John and Kim Callaghan

Jo Catalano

CBI Bank and Trust

Charles Richard and Barbara S. Clark

James and Loretta Clark

Katherine Rathe Clifton

Jordan L. and Jana E. Cohen

Gary and Cathy Cohn

Ralph H. and Marcia A. Congdon

Tim and Anna Conroy

Andy and Karrie Craig

Jon and Judy Cryer

Brad and Peggy Davis

Ellie and Peter Densen

The Chris and Suzy DeWolf Family

Wendy and Greg Dunn

George and Lois Eichacker

Everybody’s Whole Foods

Dan Feldt in memory of Natalie Feldt

Robert and Karlen Fellows

Ed and Patricia Folsom

Bruce Gantz

Pat Gauron

Molly and Joseph Gaylord

The Gazette

Shaun Glick and Jessica Tucker Glick

Richard Gloss and Hal Ide

Daryl K. and Nancy J. Granner 

George A. and Barbara J. Grilley

Peter and Vera Gross

Brent Hadder

Leonard and Marlene Hadley

Garry R. and Susann K. Hamdorf

Hancher Showcase/Hancher Guild

Hancher Student Alumni

Kevin and Pat Hanick

Anne Hargrave

James P. Hayes

THANK YOU
For the 2017–2018 season, we have more Hancher Partners than ever before. 
We thank our Partners for their unwavering loyalty and crucial support. Their 
generosity enables us to bring the world’s finest performing artists to our region.

TM
HEATING AND AIR CONDITIONING
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CEDAR RAPIDS • CORALVILLE • IOWA CITY AREA

McIntyre
F O U N D A T I O N

T H E

Donald W. Heineking 

Hills Bank and Trust Company

Raphael and Jodi K. Hirsch

Arnold and Darcy Honick

Albert B. and Jean M. Hood

H. Dee and Myrene Hoover

Margery Hoppin

hotelVetro

Richard and Judith Hurtig

Iowa City Press-Citizen

Iowa House Hotel 

Phillip E. and Jo Lavera Jones

William and Susan Jones

KDAT

The Kerber Family in memory of 
Richard E. Kerber

Michael and June Kinney

Roger and Gayle Klouda

John and Patricia Koza

Dr. Karl and Gay Kreder

Tim and Sarah Krumm

Roger and Sarah Lande

Robert J. and Sue B. Latham

Bryan and Jan Lawler

Lensing Funeral & Cremation Service

Gary and Randi Levitz

Donald and Rachel Levy

Little Village

Jean Lloyd-Jones

Ed and Ann Lorson

Lowell and Joan Luhman

Casey D. Mahon

Allyn L. Mark

Coralville Marriott Hotel & 
Conference Center

Peter and Anne Matthes

William Matthes  
and Alicia Brown-Matthes

The McIntyre Foundation

Meardon, Sueppel & Downer P.L.C.

Dr. John P. Mehegan  
and Dr. Pamela K. Geyer

John R. Menninger

MidWestOne Bank

Frank and Jill Morriss

Mortenson Construction

Jerry and Judy Musser

Richard F. Neiman, M.D.  
and Judith S. Neiman

The Neumann Family

Neumann Monson Architects, P.C.

Jeffrey and Kristine Nielsen

Mark and Leslie Nolte

Arthur and Ginger Nowak

Oaknoll Retirement Residence

Michael W. O’Hara  
and Jane Engeldinger

Okoboji Wines

William H. (deceased and longtime 
Hancher Partner) and Bertha S. Olin

Lamont D. and Vicki J. Olson
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OPN Architects, Inc.

Robert A. Oppliger

Orchard Green Restaurant & Lounge/
Bryan Herzic and Shelly Kolar Herzic

Douglas and Linda Paul 

Chuck and Mary Ann Peters

Phelan, Tucker, Mullen, Walker, Tucker 
& Gelman, L.L.P.

Bob and Peggy Rakel

John Raley/American Family Insurance

Alan and Amy Reed

Chad and Erica Reimers

David and Noreen Revier

Riverside Casino & Golf Resort 

Jean E. and Renée Robillard 

Tom Rocklin and Barbara Allen

Gerald and Nancy Rose

Jo Ellen Ross

Jeff and Susan Sailors

Dr. Ralph Saintfort/ 
Medical Psychiatry Services, LLC

Scheels

Steve and Janie Schomberg

Ralph Schultz Family Foundation

Thomas R. Scott

Sheraton Iowa City Hotel 

Louis P. and Patricia A. Shields

Siroos Shirazi and Patti Walden

Shive-Hattery Architecture + 
Engineering

William and Marlene W. Stanford 

Richard and Mary Jo Stanley 

Edwin and Mary Stone

Sue Strauss

Lyse Strnad and Tom Leavenworth 

W. Richard and Joyce Summerwill

Alan and Liz Swanson

Chuck and Kim Swanson

Tallgrass Business Resources

Tim Terry and Gretchen Rice

Keith and Nancy Thayer

James and Robin Torner

Toyota/Scion of Iowa City  
and ABRA Auto and Body Glass

Jeffrey R. and Tammy S. Tronvold

Dick and Buffie Tucker

University of Iowa Community  
Credit Union

University Housing & Dining

Douglas and Vance Van Daele

Elise and Devin van Holsteijn

Rhoda Vernon 

Fritz and Elizabeth Viner

Aaron and Heather Warner

Stuart and Lynn Weinstein

Stephen and Victoria West 

West Music

Gary A. and LaDonna K. Wicklund

Ellen M. Widiss

Derek and Pamela Willard

Dorothy M. Willie

Herbert A. and Janice A. Wilson

Betty Winokur

Sara Wolfson

Deborah and Rodney Zeitler

JOHN RALEY AGENCY
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The A-Team of Blank and McCune: 
Alan Swanson, Adam Pretorius, and Tim Conroy
(319) 321-3129 | www.ateamlistens.com

Blank and McCune, the Real Estate Company 
506 E. College Street, Iowa City, Iowa 52240
Licensed to Sell Real Estate in the State of Iowa

STANLEY CAFÉ
Located on the Second Floor 
• Full café open two hours prior to showtime 
• Second floor bar open following the performance
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Basic Information: 
Olivia Williams. First year from Oelwein, Iowa. Cinema and Theatre Arts 
double major.

What is your position at Hancher? 
Usher.

How long have you worked at Hancher? 
Not even a year.

What is your favorite part about Hancher? 
The atmosphere and professional attitude.

Do you have any favorite Hancher show you’ve worked or attended? 
No, I love them all.

Do you have a favorite spot in Iowa City?
Either the Theatre Building or the IMU terrace. 

Do you have any favorite TV shows, movies, bands, or books? 
Shameless, American Horror Story, Riverdale, Once Upon a Time, 13 Reasons 
Why, Young & Hungry, and Criminal Minds.

Do you have any favorite classes you’ve taken at the University of Iowa? 
Intro to Film Analysis and Classical Mythology.

What are your eventual career goals? How does working at Hancher help 
you achieve those goals? 
I would love to act professionally, specifically with films, or do anything with 
movie making. Working at Hancher gives me the opportunity to observe actors 
and study their acting style.

MEET OLIVIA
One of Hancher’s 197 student employees
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141 East Park Road • Iowa City, IA 52242-1132 • (319) 335-1073

The Hancher Showcase — staffed and managed by volunteers in 
the Hancher Guild—is filled with unique, high-quality items that 
you’ll want for yourself or when you need a special gift.

HOURS:

•  One hour before performances, at intermission, 
and after performances

•  Wednesdays 10 am–1 pm

•  Thursdays 4:30–7:30 pm

Proceeds of all Showcase sales are used to support Hancher’s 
educational programs. 

The Showcase opens one hour prior to a performance’s starting 
time and remains open through and after the performance. 

The Showcase is also open on Wednesdays, from 10 am to 1 pm, 
and on Thursdays, from 4:30 to 7:30 pm, while the Stanley Café is 
open to the public for Thursday Nights at Hancher.



University of Iowa QuickCare
Walk-in clinic. No appointment necessary.

When you’re sick or injured but don’t need an emergency room  
and can’t get to your primary doctor’s office, choose UI QuickCare.

uihc.org /quickcare

Hours
Monday – Friday 
7 a.m. – 7 p.m.

Saturday and Sunday 
8 a.m. – 5 p.m.  

Contact
( 319) 384-8822

Locations
 Coralville
 2510 Corridor Way, Coralville

 East
 1632 Sycamore Street, Iowa City

 Mormon Trek
 767 Mormon Trek Boulevard, Iowa City

 North Liberty
 720 Pacha Parkway, Suite 1, North Liberty

 Old Capitol Town Center
 201 S. Clinton Street, Suite 195, Iowa City



Begin your own tradition.

You never actually own a Patek Philippe. 
You merely take care of it for the next generation.

Annual Calendar Ref. 5396G


