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Hancher’s Embracing Complexity project is made possible in part by a grant from the 
Association of Performing Arts Professionals – Building Bridges: Arts, Culture, and Identity, 
a component of the Doris Duke Charitable Foundation and Doris Duke Foundation for 

Islamic Art.

Niyaz
The Fourth Light Project

AZAM ALI
VOCALIST

LOGA R. TORKIAN
MULTI-INSTRUMENTALIST

RAVI NAIMPALLY 
TABLA

GABRIEL ETHIER
KEYBOARDS

JÉRÔME DELAPIERRE
VISUAL ARTIST

TANYA EVANSON
WHIRLING DERVISH
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    PROUD to be  
Hancher’s 2017-2018  
    Season Sponsor!

We are proud to be your 
locally-owned, 1-stop shop for 
all your instrument, accessory, 

and service needs!

WHY

?

Cedar Falls • Cedar Rapids   
Coralville • Decorah • Des Moines  
Dubuque • Quad Cities

westmusic.com
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ABOUT THE ARTISTS

Described by the Huffington Post as “an evolutionary force in contemporary 
Middle Eastern music, Niyaz has created a 21st century global trance tradition 
by seamlessly blending medieval Sufi poetry and folk songs from their native 
Iran and its surrounding countries in the Persian Gulf, with rich acoustic 
instrumentation and state-of-the-art modern electronics.

Based in Montreal, Niyaz was founded in 2004 by captivating vocalist/
composer and two-time JUNO Award nominee Azam Ali, and multi-
instrumentalist/composer and JUNO Award nominee Loga Ramin Torkian. 
Today with three best selling and critically acclaimed albums released on Six 
Degrees Records, all of which have debuted at #1 on iTunes and garnered the 
band an incredible amount of media attention including features on NPR and 
PRI, Niyaz continues to tour internationally and build on its impressive and loyal 
fan base worldwide. Since 2005, Niyaz has performed in the United States, 
Canada, France, Germany, Japan, Singapore, Spain, Turkey, India, Russia, 
Poland, Dubai, Mexico, Finland, Slovenia, Italy, Portugal, Croatia, Morocco, 
Tunisia, and Austria. Their music has also been featured in several major film 
and television scores, which include True Blood, Nip/Tuck, and Crossing Over.

In March 2015, Niyaz released their fourth full-length studio album entitled 
The Fourth Light, a tribute to the first female Sufi mystic and poet Rabia Al Basri 
who was born in the 8th century in Iraq. She is recognized as a saint as she was 
the one who set forth the doctrine of Divine Love and non-duality, which today 
lie at the heart of Sufi mysticism. Though her role continues to be diminished in 
value because she was a woman, it bears great significance in today’s modern 
world where women are still relentlessly striving in every aspect of life, to rise 
above the status of inferiority placed on them by patriarchal societies and 
laws. The Fourth Light has received rave reviews and features on The BBC 
World Service, Huffington Post, NPR, PRI’s The World, and MTV Iggy. Niyaz is 
currently touring the new album internationally.

Niyaz is committed to creating music with a deep social message aimed at 
uniting people from different cultural and religious backgrounds through our 
shared humanity. Guided by the mystical poetry of legendary Sufi poets and 
the ancient wisdom of traditional folk songs that impart the beauty of ethnic 
and religious minority groups in Iran and its surrounding regions in Middle East, 
Niyaz steps into a future that is ancient, inviting listeners to embark upon a 
philosophical quest into the human depths with a message of hope against 
injustice and oppression, a universal tribute to beauty, cultural and spiritual 
diversity, freedom and dignity for all.
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Niyaz’s Fourth Light Project  
and Music in Sufism

Oh daylight, rise! Atoms are dancing
The souls, lost in ecstasy, are dancing

To your ear, I will tell you where the dance will take you.
All the atoms in the air and in the desert,

Let it be known, are like madmen.
Each atom, happy or miserable,

Is in love with the Sun of which we can say nothing.

- Jalal ad-Din Muhammad Rumi (1207—1273 C.E.)

In his widely circulated teachings and writings of 13th century, the Persian 
poet and Sufi mystic Jalal ad-Din Muhammad Rumi (or Rumi) emphasized the 
importance of reaching complete interconnectedness with the divine. “There 
are many roads which lead to God,” wrote Rumi. “I have chosen the one of 
dance and music.” 

Indeed, for Rumi, the personal affectations caused by music’s aural stimulation 
reflects an elevated state of being that transcends both time and place. It is 
said that while walking through a local market, Rumi became overwhelmed 
with the repetitive, rhythmic beating of metal workers and, inspired by God 
himself, began to whirl. Significantly, within this spontaneous and highly 
euphoric act, Rumi heard the dhikr (“remembrance”), the vocalization of God’s 
name in affirmation of his power. For him, the divine power of rhythmic sound 
excited the human body at the atomic level and only though becoming “lost in 
[its] ecstasy” can one have a complete relationship with God. 

During his lifetime, Rumi’s followers recreated this moment, ritualized its 
practice, and thus solidified the place of divine whirling within Sufi worship 
practices. More than merely a dance, however, whirling is a prayer and an act 
of meditation. Though most commonly associated with those who subscribe 
to the Sufi order founded on Rumi’s teachings, Mawlaw’iyya (or the Mevlevi 
Order), whirling is a broader symbol of the mental and physical connection to 
God possible through music.  

Throughout its existence, music and dance have been essential to the inward-
reaching goals of Sufism. The doctrine of Sufism, a form of Islamic practice 
codified in the 8th and 9th centuries that developed outside of the standard 
requirements of the Qur’an, teaches followers to seek a tangible relationship 
with God. Commonly viewed as a decidedly mystical practice of Islam, Sufis 
value personal, inward connection to God and see his presence in every 
aspect of life. Though performance of and use for music is highly debated, and 
often banned, throughout the Muslim world, Sufis highlight its divine power. 
Central to their goal for connection to the divine is the sama (or listening) 
ritual, a communal form of mediation involving music, poetry, prayer, and, at 
times, whirling. In sama, the act of meditative listening is paramount as it brings 
the possibly of affectation to the human rather than remaining a purely sonic 
phenomenon. More than listening to the worldly sounds that surround them, 
however, sama participants listen for the words of God. Much like Rumi’s 

Dancing dervishes (detail) by Kamal ud-Din Behzad (c. 1480/1490)

– – ––

–

–

–

–

– – ––
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experience in the market, spontaneous movement is not uncommon in sama, a 
clear sign of not only divine presence, but divine union. 

Though accessible to cross-cultural and even secular audiences, Niyaz’s The 
Fourth Light Project is grounded in the practices of Sufi mysticism. It is a 
tribute to 8th-century Sufi mystic Rabi‘a al-‘Adawiyya al-Qaysiyya (or Rabi‘a al-
Basri) who, due to a history of patriarchal governance, is largely forgotten. By 
utilizing her poetry and the elements of her biography that appear in the works 
of later Sufi writers such as Rumi and Farid ud-Din, however, Niyaz attempts 
subvert gender imbalances by presenting her influential piety to a broader, 
contemporary audience. 

Known as the “Mother of Sufism,” Rabi‘a al-Basri developed the concept of 
Ishq-e Haqiqi (“Divine Love”), a nearly ubiquitous term within the Muslim 
world. Divine Love is the passion for God alone and the desire to reach the 
state of transcendent perfection that comes with its implementation. Though 
not explicitly addressed in the Qur’an, it developed from Rabi‘a al-Basri’s 
holistic and self-sacrificing commitment to God alone. 

“If I adore You out of desire for Paradise,” she wrote to God, “lock me out of 
paradise; but if I adore You for Yourself alone, do not deny me Your eternal 
beauty.” It is said that, during her years of captive servitude, she would 
spend many of her nights in prayer and frequently fasted to demonstrate her 
commitment to God, a practice that led to her release. Considered a Wali (an 
Islamic saint), Rabi‘a al-Basri spent her years of freedom in ascetic devotion 
and, through her teachings, Sufi ideals spread rapidly. 

More than just the decidedly Sufi subject matter, Niyaz includes other notable 
elements of Sufism. Featuring artists and musicians from a diversity of locales 
such as Iran, Turkey, India, and Canada, Niyaz transcends both genre and 
borders. Indeed, like Sufism itself, the internationality of performance speaks 
to the inclusive, far-reaching goal of its performers. The group’s combination of 
music, dance, and poetry, reminiscent of Sama rituals, draws distinctively on the 
collectiveness of their belief system. Like the practice commonly associated 
with Rumi’s Mevlevi Order, the performance features the appearance of 
a whirling Darvish (or dervish), a figure of piety and divine union. Color is of 
particular significance involving the Darvish who, throughout the performance, 
dons clothing black, red, and white, respectively. Not only representative of 
Pan-Arabic colors associated with the flags Muhammed, the order the garment 
colors reflects the personal, spiritual trajectory of Rabi‘a al-Basri’s life from 
struggle to the serenity of liberation and the purity of resurrection. That this 
particular Darvish, traditionally a role for men, represents the femininity of its 
subject is important to this narrative; it calls directly attention to the issues of 
gender inequality inherent to the project’s inclusive goals.   

“Differences exist,” wrote Rabi‘a al-Basri, “but not in the city of love; thus my 
vows and yours are the same.” For audiences, Niyaz’s Fourth Light Project 
brings the communal nature of Sufi devotional practices to the forefront of 
a contemporary, electronic-music setting that the both the nationally and 
sonically transcendent contexts of the global Sufi presence. What is more, 
the project’s focus on the works of Rabi‘a al-Basri reconstructs otherwise 
patriarchal narratives to begin a balancing of genders and broadening of 
human acceptance. 

Whirling Dervishes from Turkey
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KEY TERMS:

Darvish (“dervish”) – One who has shed worldly pleasures and devoted their 
life to the practice and guidance of Islamic (primarily Sufi) devotion. They are 
particularly known for their rituals and commonly connected to Rumi’s whirling.  

Dhikr (“remembrance”) – An Islamic devotional ritual consisting of the vocal 
recitations of phrases affirming the divinity of God. In Sufism, this typically 
involves repetitive statements of God’s name.

Farsi – A contemporary form of Persian, an Indo-Iranian language dating back to 
antiquity. It is the official state language of Iran and is also spoken Afghanistan 
and Tajikistan. 

Ishq-e Haqiqi (“Divine Love”) – The concept of Divine Love central to Sufi 
practices.

Islam – Practiced throughout the world, Islam is a monotheistic faith derived 
from the work of the prophet Muhammad as dictated by God himself. 

Mawlaw’iyya (“The Mevlevi Order”) – A Turkish order of Sufism based on the 
teachings of 13th-century mystic Rumi and most commonly associated with 
whirling rituals. 

Muslim – One devoted to the teachings and practice of Islam. 

Mysticism – The spiritual belief in communication with and/or personal 
connection to a deity or divine being, often involving inward reflection and 
self-surrender. 

Qur’an – The holy text of Islam and the Muslim people as recited to Muhammed 
by God.

Sama (“listening”) – A Sufi ritual combing music, dance, poetry, and prayer to 
reach connection with God. Its key element is the communal listening to music 
and sacred texts. This may elicit spontaneous physical reactions to the music, 
said to be caused by an elevated connection to the divine.

Sufism – An inward-reaching form of Islamic practice rooted in spiritual 
mysticism and oneness with God, the divine power. 

Transcendence – Existing beyond the normal scope and limits to which 
something is typically prescribed. 

Urdu – A standardized form of Hindustani language owing much to Persian 
language of Farsi. It is the official state language of Pakistan and is also spoken 
widely in India. 

Wali  (“protector”) – An Arabic term for an Islamic saint. 

Whirling – The Sufi meditational practice of euphoric spinning to rhythmic 
accompaniment. This is commonly associated with the sama rituals of Rumi’s 
followers.  

—C.A. Norling, University of Iowa
“Embracing Complexity” Research Fellow

–

–

–

–

–
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Join us as Hancher explores and 
celebrates Islamic art and Muslim artists

Hancher has been awarded a grant from the Association of Performing Arts 
Professionals (APAP) for the Building Bridges: Arts, Culture, and Identity 
program. APAP sought projects designed to build knowledge and appreciation 
for arts and culture with roots in Muslim-majority societies.  

Hancher’s project, Embracing Complexity, will take a multidisciplinary and 
collaborative approach to building understanding of contemporary Islamic 
cultures and Muslim identity. Artists will be in residence at various times over 
the course of two years and will work with partners both on and off the University 
of Iowa campus on a broad range of activities including performances, classes, 
exhibits, discussions, and lectures. The project will also document and explore 
the experiences of Muslims in Eastern Iowa through sharing of local stories 
and oral histories. Embracing Complexity is in keeping with the University of 
Iowa’s commitment to diversity.

Our goal is to build textured knowledge of Islamic cultures, while creating a 
greater sense of empathy for the experiences of peoples of diverse racial, 
ethnic, and religious backgrounds. We believe this is an urgent program at this 
moment.

This project is made possible in part by a grant from the 
Association of Performing Arts Professionals – Building 
Bridges: Arts, Culture, and Identity, a component of 
the Doris Duke Charitable Foundation and Doris Duke 
Foundation for Islamic Art.

Image: Iranian glazed ceramic tile work, from the ceiling of the Tomb of Hafez in Shiraz, Iran. 
Province of Fars. (Credit: Pentocelo)

EMBRACING
COMPLEXITY
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G. Willow Wilson

Amir ElSaffar and Rivers of Sound

Feathers of Fire: A Persian Epic Zeshan Bagewadi and the Transistors

Niyaz, The Fourth Light Project

EMBRACING
COMPLEXITY
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 IOWA HOUSE HOTEL 
Stay on campus at the Iowa House Hotel!

www.iowahousehotel.com
319.335.3513

Guests enjoy free:
• Covered Parking • Continental Breakfast • Wireless Internet

• Access to Campus Recreation & Wellness Center

Imagine the Power 
in Partnership

The Schmidt, Vander Leest and Wenzel Group
319-365-3397
svlwgroup.com

Craig Vander Leest, CFP®              
Senior Investment Consultant

Doug Wenzel, CIMA®              
Senior Investment Consultant  

Certi� ed Financial Planner Board of Standards Inc. owns the certi� cation marks CFP®, CERTIFIED FINANCIAL PLANNER™ and federally registered 
 in the U.S., which it awards to individuals who successfully complete CFP Board’s initial and ongoing certi� cation requirement.

Investment Management Consultants Association is the owner of the certi� cation mark “CIMA®” and the service marks “Certi� ed Investment 
Management AnalystSM,” “Investment Management Consultants AssociationSM” and “IMCA®.” Use of CIMA® or Certi� ed Investment Management 
AnalystSM signi� es that the user has successfully completed IMCA’s initial and ongoing credentialing requirements for investment management 
consultants. ©2017 Robert W. Baird & Co. Member SIPC. MC-93062.
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MUSIC

Zeshan Bagewadi  
and the Transistors

Friday, May 25, 2018, 6:30 pm
Downtown Iowa City
Free

Saturday, May 26, 2018, 2:00 pm
Lynch Snyder Green 
Free
PRESENTED BY HANCHER AND SUMMER OF THE ARTS

LECTURE

G. Willow Wilson
A Superhero  
for Generation Why
Sunday, October 8, 2:00 pm
The Auditorium, Hadley Stage
Free
PRESENTED BY HANCHER, IOWA CITY BOOK FESTIVAL,  
ONE COMMUNITY, ONE BOOK, AND UI LECTURE COMMITTEE

EMBRACING COMPLEXITY
UPCOMING EVENTS

FREE

FREE

MUSIC

Amir ElSaffar  
and Rivers of Sound
Thursday, February 8, 7:30 pm
The Auditorium, Hadley Stage

THEATER | STORYTELLING

Feathers of Fire:  
A Persian Epic
Wednesday, April 4, 7:30 pm
The Auditorium, Hadley Stage

Individuals with disabilities are encouraged to attend all University of Iowa sponsored events. If you are a person with a 
disability who requires a reasonable accommodation in order to participate in this program, please contact Hancher in 
advance at (319) 335-1158.
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SEPTEMBER 16–DECEMBER 10, 2017
Black Box Theater, Iowa Memorial Union

Support for the exhibition is provided by 

the Members Special Exhibition Fund 

Eric Adjetey Anang (Ghanaian, 1985– )
Mami Wata Coffin
Northern white pine, acrylic paint, satin  
fabric, and magnets
74 x 29 x 43 in.
UIMA School Programs Collections, AAS.56
Photo by Steve Erickson

ART & THE 
AFTERLIFE
Fantasy Coffins by 
Eric Adjetey Anang

Individuals with disabilities are encouraged to attend all University 
of Iowa-sponsored events. If you are a person with a disability who 
requires a reasonable accommodation in order to participate in this 
program, please contact the UIMA in advance at 319-335-1727.
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Basic Information: 
Devyn Young. Senior from Arlington, Virginia. Journalism and Mass 
Communication major with a Writing Certificate. 

What is your position at Hancher? 
 I am volunteering in the administrative office for the Public Engagement team! 

How long have you worked at Hancher? 
Since the first week of school, so about a month now.

What is your favorite part about Hancher? 
I love all of the windows in the building! I’m a huge natural light person, so it 
makes me so happy every time I walk into the building.

Do you have any favorite Hancher show you’ve worked or attended? 
I lived in Salt Lake City for a few years, so I absolutely loved The Book of 
Mormon. I saw the show twice while it was at Hancher—once from the balcony 
and once from the front row after one of my friends won the show lottery. 
Anyone seeing the show probably thinks it’s funny, but after experiencing the 
culture of Utah for a few years, the show is funny on a whole new level. 

Do you have a favorite spot in Iowa City?
I love the area around the Coralville Reservoir. It’s a nice escape from school 
and so relaxing.   

Do you have any favorite TV shows, movies, bands, or books? 
TV show: Friends. Movie: The Sound of Music. Bands: Lately I’ve been really 
into Ed Sheeran. Book: Right now I’m reading The Secret Life of the American 
Musical: How Broadway Shows are Built by Jack Viertel. It’s a very interesting 
look into the theatre world.  

Do you have any favorite classes you’ve taken at the University of Iowa? 
Quest for Human Destiny with Professor Jay Holstein. 

What are your eventual career goals? How does working at Hancher help 
you achieve those goals? 
Eventually I want to do public relations or advertising for Broadway and off-
Broadway shows in New York. I think Hancher is giving me a unique look into 
how standing houses operate and how they are able to build an interesting and 
compelling season.  

MEET DEVYN
One of Hancher’s 197 student employees
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François M. and Doris E. Abboud

Terry and Johanna Abernathy

ACT

Lee and Kazi Alward

Nancy C. Andreasen and Terry J. Gwinn

Loretta Angerer 

Anonymous Donors

Anonymous Family Foundation

Dale and Linda Baker

Wayne and Nora Lee Balmer

Country Bancorp/Bill and Nancy Bernau

Loanna and Orville Bloethe/ 
HLV Community School Fund

Warren and Maryellen Boe

Robert F. and Judith C. Boyd 

Deb and Bill Brandt/ 
Brandt Heating & Air Conditioning

Jeff and Sara Braverman

Mace and Kay Braverman

Carolyn Brown and Jerry Zimmermann

John and Ellen Buchanan

Deborah K. and Ian E. Bullion

Willis M. and Linda Brown Bywater

Mary K. Calkin

John and Kim Callaghan

Jo Catalano

CBI Bank and Trust

Charles Richard and Barbara S. Clark

James and Loretta Clark

Katherine Rathe Clifton

Jordan L. and Jana E. Cohen

Gary and Cathy Cohn

Ralph H. and Marcia A. Congdon

Tim and Anna Conroy

Andy and Karrie Craig

Jon and Judy Cryer

Brad and Peggy Davis

Ellie and Peter Densen

The Chris and Suzy DeWolf Family

Wendy and Greg Dunn

George and Lois Eichacker

Everybody’s Whole Foods

Dan Feldt in memory of Natalie Feldt

Robert and Karlen Fellows

Ed and Patricia Folsom

Bruce Gantz

Pat Gauron

Molly and Joseph Gaylord

The Gazette

Shaun Glick and Jessica Tucker Glick

Richard Gloss and Hal Ide

Daryl K. and Nancy J. Granner 

George A. and Barbara J. Grilley

Peter and Vera Gross

Brent Hadder

Leonard and Marlene Hadley

Garry R. and Susann K. Hamdorf

Hancher Showcase/Hancher Guild

Hancher Student Alumni

Kevin and Pat Hanick

Anne Hargrave

James P. Hayes

THANK YOU
For the 2017–2018 season, we have more Hancher Partners than ever before. 
We thank our Partners for their unwavering loyalty and crucial support. Their 
generosity enables us to bring the world’s finest performing artists to our region.

TM
HEATING AND AIR CONDITIONING
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CEDAR RAPIDS • CORALVILLE • IOWA CITY AREA

McIntyre
F O U N D A T I O N

T H E

Donald W. Heineking 

Hills Bank and Trust Company

Raphael and Jodi K. Hirsch

Arnold and Darcy Honick

Albert B. and Jean M. Hood

H. Dee and Myrene Hoover

Margery Hoppin

hotelVetro

Richard and Judith Hurtig

Iowa City Press-Citizen

Iowa House Hotel 

Phillip E. and Jo Lavera Jones

William and Susan Jones

KDAT

The Kerber Family in memory of 
Richard E. Kerber

Michael and June Kinney

Roger and Gayle Klouda

John and Patricia Koza

Dr. Karl and Gay Kreder

Tim and Sarah Krumm

Roger and Sarah Lande

Robert J. and Sue B. Latham

Bryan and Jan Lawler

Lensing Funeral & Cremation Service

Gary and Randi Levitz

Donald and Rachel Levy

Little Village

Jean Lloyd-Jones

Ed and Ann Lorson

Lowell and Joan Luhman

Casey D. Mahon

Allyn L. Mark

Coralville Marriott Hotel & 
Conference Center

Peter and Anne Matthes

William Matthes  
and Alicia Brown-Matthes

The McIntyre Foundation

Meardon, Sueppel & Downer P.L.C.

Dr. John P. Mehegan  
and Dr. Pamela K. Geyer

John R. Menninger

MidWestOne Bank

Frank and Jill Morriss

Mortenson Construction

Jerry and Judy Musser

Richard F. Neiman, M.D.  
and Judith S. Neiman

The Neumann Family

Neumann Monson Architects, P.C.

Jeffrey and Kristine Nielsen

Mark and Leslie Nolte

Arthur and Ginger Nowak

Oaknoll Retirement Residence

Michael W. O’Hara  
and Jane Engeldinger

Okoboji Wines

William H. (deceased and longtime 
Hancher Partner) and Bertha S. Olin

Lamont D. and Vicki J. Olson
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OPN Architects, Inc.

Robert A. Oppliger

Orchard Green Restaurant & Lounge/
Bryan Herzic and Shelly Kolar Herzic

Douglas and Linda Paul 

Chuck and Mary Ann Peters

Phelan, Tucker, Mullen, Walker, Tucker 
& Gelman, L.L.P.

Bob and Peggy Rakel

John Raley/American Family Insurance

Alan and Amy Reed

Chad and Erica Reimers

David and Noreen Revier

Riverside Casino & Golf Resort 

Jean E. and Renée Robillard 

Tom Rocklin and Barbara Allen

Gerald and Nancy Rose

Jo Ellen Ross

Jeff and Susan Sailors

Dr. Ralph Saintfort/ 
Medical Psychiatry Services, LLC

Scheels

Steve and Janie Schomberg

Ralph Schultz Family Foundation

Thomas R. Scott

Sheraton Iowa City Hotel 

Louis P. and Patricia A. Shields

Siroos Shirazi and Patti Walden

Shive-Hattery Architecture + 
Engineering

William and Marlene W. Stanford 

Richard and Mary Jo Stanley 

Edwin and Mary Stone

Sue Strauss

Lyse Strnad and Tom Leavenworth 

W. Richard and Joyce Summerwill

Alan and Liz Swanson

Chuck and Kim Swanson

Tallgrass Business Resources

Tim Terry and Gretchen Rice

Keith and Nancy Thayer

James and Robin Torner

Toyota/Scion of Iowa City  
and ABRA Auto and Body Glass

Jeffrey R. and Tammy S. Tronvold

Dick and Buffie Tucker

University of Iowa Community  
Credit Union

University Housing & Dining

Douglas and Vance Van Daele

Elise and Devin van Holsteijn

Rhoda Vernon 

Fritz and Elizabeth Viner

Aaron and Heather Warner

Stuart and Lynn Weinstein

Stephen and Victoria West 

West Music

Gary A. and LaDonna K. Wicklund

Ellen M. Widiss

Derek and Pamela Willard

Dorothy M. Willie

Herbert A. and Janice A. Wilson

Betty Winokur

Sara Wolfson

Deborah and Rodney Zeitler

JOHN RALEY AGENCY
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141 East Park Road • Iowa City, IA 52242-1132 • (319) 335-1073

The Hancher Showcase — staffed and managed by volunteers in 
the Hancher Guild—is filled with unique, high-quality items that 
you’ll want for yourself or when you need a special gift.

HOURS:

•  One hour before performances, at intermission, 
and after performances

•  Wednesdays 10 am–1 pm

•  Thursdays 4:30–7:30 pm

Proceeds of all Showcase sales are used to support Hancher’s 
educational programs. 

The Showcase opens one hour prior to a performance’s starting 
time and remains open through and after the performance. 

The Showcase is also open on Wednesdays, from 10 am to 1 pm, 
and on Thursdays, from 4:30 to 7:30 pm, while the Stanley Café is 
open to the public for Thursday Nights at Hancher.



STANLEY CAFÉ
Located on the Second Floor 
• Full café open two hours prior to showtime 
• Second floor bar open following the performance

The A-Team of Blank and McCune: 
Alan Swanson, Adam Pretorius, and Tim Conroy
(319) 321-3129 | www.ateamlistens.com

Blank and McCune, the Real Estate Company 
506 E. College Street, Iowa City, Iowa 52240
Licensed to Sell Real Estate in the State of Iowa
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You don’t have to live with
the pain of varicose veins.

If you suffer from varicose veins, spider veins, or a more complex vein disease, 
University of Iowa Health Care’s Vein Center has board-certified surgeons who 
can provide you with latest technology and therapies for treatment and care. 

Call 319-467-8181 to schedule an appointment.

Learn more at

uihc.org /vein-center

HRT 18-091



Begin your own tradition.

You never actually own a Patek Philippe. 
You merely take care of it for the next generation.

Annual Calendar Ref. 5396G


