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2021/2022 SEASON

Friday, November 12, 2021
7:30 pm

PIANO TRIO



   CORONAVIRUS.UIOWA.EDU

 FACE MASKS 
STRONGLY 
ENCOURAGED



Piano Trio, Op. 150
Allegro
Lento espressivo
Allegro con brio

Piano Trio in A Minor
Modéré
Pantoum; Assez vif
Passacaille: Très large 
Final: Animé 

Trio Élégiaque No. 2 in D Minor, Op. 9
Moderato
Quasi variazione
Allegro risoluto

Amy Beach
(1867-1944)

Maurice Ravel
(1875-1937)

Sergei Rachmaninoff
(1873-1943)

INTERMISSION

Hermitage Trio is represented by MKI Artists;  
One Lawson Lane, Suite 320, Burlington, VT 05401.

 Recordings: Reference Recordings
www.hermitagepianotrio.com

HERMITAGE PIANO TRIO
MISHA KEYLIN, violin

SERGEY ANTONOV, cello
ILYA KAZANTSEV, piano

Friday, November 12, 2021, at 7:30 pm
Hancher Auditorium, The University of Iowa
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EVENT PARTNERS

François M. and Doris E. Abboud
Douglas and Linda Behrendt
Dale and Cyndy Crider
Deborah and Rodney Zeitler
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ABOUT THE ARTISTS
“...more striking even than the individual virtuosity was the profound level of 
integration among the players, who showed a rare degree of ensemble from 
beginning to end.” 

- The Washington Post

Now entering their second decade, the United States-based Hermitage Piano Trio 
has solidified its place as one of the world’s leading piano trios, garnering multiple 
GRAMMY® Award nominations and receiving both audience and press accolades 
for their performances that The Washington Post singled out for “such power and 
sweeping passion that it left you nearly out of breath.” 

The Trio is a champion of immense repertoire ranging from the works of the great 
European tradition to more contemporary American pieces. Hallmarks of the 
Hermitage Piano Trio is their impeccable musicianship, sumptuous sound, and 
polished skill, which have led to demand for many repeat performances. They have 
appeared on major chamber music series and festivals in Los Angeles, New York, 
Boston, Philadelphia, Washington, D.C., Tucson, Portland (OR), Tulsa, San Diego, 
Corpus Christi, Newport (RI), San Miguel de Allende (Mexico), and New Orleans. 
Highlights of the 2021-2022 concert season include Dallas Chamber Music Society, 
Arizona Friends of Chamber Music, University of Iowa, Chamber Music Oklahoma, 
Waterford Concert Series (VA), and The Morgan Library & Museum (NY). 

The Trio began its multiple-album recording deal with Reference Recordings, 
debuting its CD titled Rachmaninoff, which features Sergei Rachmaninoff’s two 
trios and his unforgettable Vocalise. Echoing many other enthusiastic reviews, The 
Strad lauded the Trio’s “outstanding playing in intense, heartfelt performances,” 
and American Record Guide praised that “the Hermitage wants to burst forth with 
passion, to let the whole world know! I am really glad that someone can still play that 
way in our utterly unromantic age.” 

A rarity in the chamber music world, this elite Trio brings together three 
accomplished soloists in their own right. An established soloist, violinist Misha 
Keylin has performed in 45 countries spanning five continents. He has captured 
special attention with his world-premiere CD series, released by Naxos, of Henri 
Vieuxtemps seven violin concertos and showpieces. These recordings have already 
sold hundreds of thousands of copies worldwide and have garnered numerous 
press accolades and awards, including “Critic’s Choice” by The New York Times, 
Gramophone, and The Strad. Hailed as “a brilliant cellist” by the legendary Mstislav 
Rostropovich, Sergey Antonov went on to prove his mentor’s proclamation when 
he became one of the youngest cellists ever awarded the gold medal at the world’s 
premier musical contest, the quadrennial International Tchaikovsky Competition. 
Antonov’s entry into this elite stratum of sought-after classical artists has already 
placed him on stages at world-renowned venues from Russia’s Great Hall at the 
Moscow Conservatory to Suntory Hall in Tokyo. And pianist Ilya Kazantsev, praised 
by The Washington Post as “virtually flawless,” has performed as a recitalist and 
a soloist with orchestras in Russia, Canada, Europe, and the United States. Mr. 
Kazantsev’s many awards and honors include first prize at the Nikolai Rubinstein 
International Competition (France) as well as top prizes at the International Chopin 
Competition (Russia) and the World Piano Competition (USA). 
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©2021 Robert W. Baird & Co. Incorporated. Member SIPC. MC-687200.  

Discover the Power  
of the Arts

We are proud to support Hancher Auditorium.

The Vander Leest & Wenzel Group 
319-365-3397 . 800-365-3397 
thevlwgroup.com | vlwgroup@rwbaird.com

Serving Iowa City home buyersServing Iowa City home buyers
and sellers with creativityand sellers with creativity
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Alan SwansonAlan Swanson
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506 E. College Street, Iowa City, IA 52240506 E. College Street, Iowa City, IA 52240  
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PROGRAM NOTES
Piano Trio, Op. 150 (1938)
Amy Beach (1867-1944)

Amy Marcy Beach was an American pianist 
and composer that achieved critical acclaim 
domestically and internationally. As a pianist, 
she was the first female solo pianist to perform 
with the Boston Symphony Orchestra and 
was regarded as a virtuoso by contemporary 
reviewers. As a composer, Beach is widely 
regarded as the preeminent American female 
composer during her lifetime and became well-
known for her large-scale compositions. Her 
Gaelic Symphony (1894) was premiered by the 
Boston Symphony Orchestra—the first time 
a major American orchestra had premiered a 
work by a female composer. Despite Beach’s 
success during her lifetime, her oeuvre is perhaps 
underappreciated and underperformed today. 

Beach was a primarily self-taught composer and is often associated with the 
“Second New England School”—a group of New England composers influenced by 
the German Romantic musical tradition. Other members of the Second New England 
School include John Knowles Paine, Arthur Foote, George Whitefield Chadwick, 
and Horatio Parker. In her early works, the influence of romanticism (Brahms, 
in particular) is clear with a focus on creating a variety of harmonic colors and 
textures through modal and mixed-modal techniques. She was also well-known for 
drawing upon songs and folk music as inspiration for themes. As her career and 
compositionally style developed, Beach used increasing amounts of chromaticism, 
seventh chords, and augmented sixth chords—likely inspired by the late romantics.

Beach composed ten chamber works including piano—most notably Piano Quintet, 
op. 67 (1907, scored for piano and string quartet) and Piano Trio, op. 150 (1938). 
Beach was known for working quickly and completed Piano Trio, op. 150 in 15 days. 
It would be her final chamber work including piano. In this work, each member of 
the trio is scored with equal importance. Unlike many of her earlier works, opus 150 
does not strictly follow a specific form. Instead, several abrupt and striking contrasts 
in styles and characters provide the piece’s structure. In keeping with Beach’s 
tendency to borrow from folk music, some scholars have noted the second and third 
movements may contain Inuit themes.

The first movement, Allegro, opens with a flurry of chromatic arpeggios in the piano 
and a wistful melody in the cello—invoking the opening of a dream sequence. This 
quality is explored as the movement develops. The score calls for repeated variations 
in tempo and an extremely wide range of dynamics. Moments reminiscent of 
Debussy’s style may be found throughout the movement.

Amy Beach in an undated photograph
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The second movement, Lento espressivo, is written in a ternary form (A-B-A-Coda). 
The two primary sections are in sharp contrast with each other—the A sections are 
marked Lento espressivo while the middle section is marked Presto. The sections 
have not only distinct tempi, but distinct characters with the Presto taking on a much 
more jovial character than the somewhat contemplative A sections. The movement 
concludes with a very brief coda in the style of the Presto.

The piece closes with a scherzo-like movement marked Allergo con brio. In this 
movement, the strings often play in unison rhythm or create compound rhythms 
and are countered by the piano. Moments of frivolity and grandeur can be found 
throughout the movement. The piece concludes by nearly coming to a complete halt 
prior to an energetic conclusion.

– Bryan Cline

Bryan Cline studied music and aerospace engineering at Wichita State University. He is 
currently pursuing his PhD in aerospace engineering at the University of Illinois Urbana-
Champaign. His dad is Hancher’s Director of Marketing and Communications, and he 
is a longtime attendee of Hancher’s chamber music offerings.

Piano Trio in A Minor (1914)
Maurice Ravel (1875-1937)

When his friend Maurice Delage asked Ravel 
about a piano trio he had been discussing for 
some time, but had not yet started to write, the 
composer replied, “My Trio is finished. I only need 
the themes for it.” The jesting, offhand remark 
was probably quite accurate; Ravel had thought 
through the style of the instrumental writing and 
the formal structure he would follow. All that he 
lacked were the melodies with which to realize his 
conception.

Ravel began the actual composition of the trio 
during the summer of 1913 that he was spending 
at Saint-Jean-de-Luz, a city in the Basque region 
of France near where he was born. But he made 
little progress until the following year, when he 
began intensive work in April. As he struggled to 
complete the trio, the imminent outbreak of World 
War I drove Ravel to a frenzy. “I think that at any moment I shall go mad or lose my 
mind,” he wrote to his friend, Cypa Godebski, on August 3, just before he finished. “I 
have never worked so hard, with such insane heroic rage.”

Considering the great emotional turmoil that we know he was experiencing during 
this period, the music is remarkably remote and objective, with no reference to extra-

Maurice Ravel in 1910

PROGRAM NOTES
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musical events. True to his belief that “one can have a head and have guts, but never 
a heart,” he kept his personal feelings to himself yet was able to make the trio an 
intense, expressive piece of music. 

Ravel derived the rhythm for the Modéré first theme from a popular Basque folk 
dance with an underlying 3-2-3 rhythm. This folk-like theme, stated first by the piano 
and then by the strings, undergoes several remarkable transformations in the course 
of the movement. The violin introduces the second theme, which is slightly slower 
but in the same 3-2-3 rhythm. It places incredible virtuosic demands on all three 
players, forcing them to exploit their instruments to the limit in order to obtain the 
amazing range of tone colors and effects that Ravel seeks.

The composer titles the bright and sparkling second movement Pantoum from 
pantun, a Malayan verse form that was used on occasion by Victor Hugo and Charles 
Baudelaire and also became the basis of a type of declamatory, guitar-accompanied 
song. Really a scherzo, the movement opens with a series of sharp, highly rhythmic 
motifs. After building to a climax, the music quiets and the violin plays a transition to 
a solemn chordal progression, which is played by the piano while the strings continue 
their sprightly patter. This middle section is actually polymetric; the strings remain 
in 3/4 time, while the piano switches to 4/2 time, creating a fascinating interplay of 
cross accents. The concluding section recalls the opening portion.

The Passacaille, or passacaglia, is based on a famous Baroque form in which a 
melody, usually in triple meter, is subjected to continuous variation. The eight-
measure theme is heard first in the bass of the piano, and each of the variations 
that follows raises it in pitch and increases its textural density. The dynamics and 
intensity continue to build to the seventh variation, after which the music starts its 
descent, dropping in power and ending with the tenth variation played by the piano 
alone. Some of the most fervent, impassioned music of the entire trio is found in this 
movement.

The music proceeds without pause to the Final, a musical tour de force. The 
instrumental writing is spectacular, with Ravel using all sorts of technical devices to 
create an amazing range of sonic effects. The first theme is an inversion of the first 
theme of the Modéré; the subsidiary theme is an expansive outpouring by the piano 
while the strings sustain many measure of trills. With flashing virtuosic runs the 
music coruscates to a dazzling conclusion.

The trio, which was dedicated to André Gédalge, Ravel’s counterpoint teacher at 
the Paris Conservatoire, received its first performance in Paris on January 28, 1915, 
played by Alfredo Casella, piano, Gabriel Willaume, violin, and Louis Feuillard, cello.

–Notes from Melvin Berger’s Guide to Chamber Music, used with permission

PROGRAM NOTES
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UI INDIGENOUS LAND ACKNOWLEDGEMENT
The University of Iowa is located on the homelands of the Ojibwe/Anishinaabe 
(Chippewa), Báxoǰe (Iowa), Kiikaapoi (Kickapoo), Omāēqnomenēwak (Menominee), 
Myaamiaki (Miami), Nutachi (Missouri), Umoⁿhoⁿ (Omaha), Wahzhazhe (Osage), 
Jiwere (Otoe), Odawaa (Ottawa), Póⁿka (Ponca), Bodéwadmi/Neshnabé 
(Potawatomi), Meskwaki/Nemahahaki/Sakiwaki (Sac and Fox), Dakota/Lakota/
Nakoda, Sahnish/Nuxbaaga/Nuweta (Three Affiliated Tribes) and Ho-Chunk 
(Winnebago) Nations. The following tribal nations, Umoⁿhoⁿ (Omaha Tribe of 
Nebraska and Iowa), Póⁿka (Ponca Tribe of Nebraska), Meskwaki (Sac and Fox of the 
Mississippi in Iowa), and Ho-Chunk (Winnebago Tribe of Nebraska) Nations continue 
to thrive in the State of Iowa and we continue to acknowledge them. As an academic 
institution, it is our responsibility to acknowledge the sovereignty and the traditional 
territories of these tribal nations, and the treaties that were used to remove these 
tribal nations, and the histories of dispossession that have allowed for the growth of 
this institution since 1847. Consistent with the University's commitment to Diversity, 
Equity and Inclusion, understanding the historical and current experiences of Native 
peoples will help inform the work we do; collectively as a university to engage in 
building relationships through academic scholarship, collaborative partnerships, 
community service, enrollment and retention efforts acknowledging our past, our 
present and future Native Nations.
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Trio Élégiaque No. 2 in D Minor, Op. 9 (1893)
Sergei Rachmaninoff (1873-1943)

Rachmaninoff was 20 years old when 
Tchaikovsky died of cholera in St. Petersburg 
on November 6, 1893, at the age of 53.  
Tchaikovsky had been a strong supporter of 
Rachmaninoff’s compositional talents, had 
made the arrangements for Rachmaninoff’s first 
commission, and had brought Rachmaninoff to 
the brink of international fame. Rachmaninoff 
was devastated by the news of Tchaikovsky’s 
death and immediately began writing a piano trio 
in his memory, his Piano Trio in D Minor, op. 9, 
“Élégiaque.”  

The Trio is a worthy memorial to Tchaikovsky, as 
Tchaikovsky’s A-Minor Piano Trio, op. 50, was to 
his friend and pianist Nicholas Rubinstein in 1881. 
The connections between these memorial trios 
run deeper; structurally, Rachmaninoff’s work is 
strongly based on Tchaikovsky’s—to the extent of having a set of variations as the 
second movement, and the thematic likeness of both variation themes implies that 
Rachmaninoff based his on Tchaikovsky’s. The first movement of Rachmaninoff’s 
D-Minor Trio is based on a broad outline of sonata form, but without the usual 
melodic contrast of this traditional structure. The introductory lament is restated 
and expanded, leading to a wealth of music that appears to be a succession of 
interrelated variations. The second movement uses theme and variation for its 
structural blueprint, with eight variations (although not numbered by the composer 
in the score) that are quite extensive and wide-ranging. The piano has greater 
importance in this movement; it alone announces the theme, and also has a long 
solo variation. The Finale is quite short and structurally simple. Halfway through, 
it features the return of the lament from the first movement, and finishes with an 
absent voice, only cello and piano playing as the work concludes.

The original version of this trio called for a harmonium to be played in the second 
movement. Of course, the writing of the piano part is so complex that it is impossible 
for the pianist to attempt to play both instruments at the same time. In a 1907 
revision, Rachmaninoff eliminated the harmonium part, and cut a number of sections 
to simplify the structure. The original version of the work was performed on January 
31, 1894, with the composer performing at the piano. An additional performer was 
used to play the harmonium.

– Jason Duckles

Sergei Rachmaninoff in 1892

PROGRAM NOTES
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Only beverages purchased from the Stanley Café can be taken into the auditorium. 
Patrons should not bring beverages from home. Also, alcoholic beverages cannot be 
taken out of Hancher Auditorium in a Hancher Season Cup as this would violate “open 
container” restrictions.

NEW FOR THE 2021-2022 SEASON:
THE HANCHER SEASON CUP!

Our new Hancher 
Season Cup allows 
patrons to take drinks 
purchased in the 
Stanley Café into the 
auditorium to enjoy 
during performances. 
The cups are refillable 
(and dishwasher safe) 
and can be brought back 
to Hancher to be used at 
subsequent events.

Purchase yours at the 
Box Office, the Hancher 
Showcase, or the  
Stanley Café.

JUST $5



Hancher is grateful for the generous support of all our donors, especially during this past year of 
challenges. We welcome and thank those of you who joined us as first-time donors this year. We 
thank those who donated the value of your tickets for the cancelled performances in the spring of 
2020. We thank those completing your pledges to the Fund for Rebuilding Hancher. And we thank 
our donors who have created and are creating endowed funds to support Hancher in perpetuity. 
That steady support will be critical to our ability to serve the campus, community, and state in the 
years to come.

We’ve weathered the pandemic and will continue to adjust to the changes in university funding 
because of your steadfast generosity–both financially and in terms of ongoing encouragement. 
Thank you all!

2021/2022 HANCHER PARTNERS

François M. and Doris E. Abboud

Terry and Johanna Abernathy

Bill and Fran Albrecht

Lee and Kazi Alward

Barrie Anderson

Loretta Angerer

Anonymous Donors

Anonymous Family Foundation

Artemus Bush-Helen Jones Trust

Dale and Linda Baker

Wayne and Nora Lee Balmer

Douglas and Linda Behrendt

John and Carrie Bernat

Country Bancorp/Bill and Nancy Bernau

Loanna and Orville Bloethe/ 
HLV Community School Fund

Warren and Maryellen Boe

Robert F. and Judith C. Boyd

Jeff and Sara Braverman

Mace and Kay Braverman

Carolyn Brown and Jerry Zimmermann

John and Ellen Buchanan

Deborah K. and Ian E. Bullion

Ann Burton

Willis M. and Linda Brown Bywater

Mary K. Calkin

Norma and David Carlson

Wendy H. Carter and Don Heistad

CBI Bank & Trust

Cedar Rapids Bank & Trust

Joseph N. Christopher

City of Iowa City

Charles Richard and Barbara S. Clark

James and Loretta Clark

Gary and Cathy Cohn

Ralph H. and Marcia A. Congdon

Jeff and Debra Conklin

Dale and Cyndy Crider

Brad and Peggy Davis

Ellie and Peter Densen

The Chris & Suzy DeWolf Family

David and Sally Dierks

Peggy Doerge

Wendy and Greg Dunn

Edward and Linda Dykstra

George Eichacker  
in loving memory of Lois Eichacker

Jack and Nancy Evans

TM
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Everybody’s Whole Foods

Michael S. and Renee Favo

Dan Feldt in memory of Natalie Feldt

Robert and Karlen Fellows

Ed and Patricia Folsom

Charlie and Connie Funk

Bruce Gantz

Pat Gauron

Molly and Joseph Gaylord

The Gazette

Miriam Gilbert

Luke and Hillary Granfield

Daryl K. and Nancy J. Granner

Greater Cedar Rapids Community Foundation, 
GreatAmerica Financial Services Corporation 
Donor-Advised Fund

GreenState Credit Union

George A. and Barbara J. Grilley

Mitch and Melanie Gross

Peter and Vera Gross

Steve and Marilyn Grover

Brent Hadder

Leonard and Marlene Hadley

Scott C. Hagen (1961–2021)  
and Denise E. DeLorme

Garry R. and Susann K. Hamdorf

Hancher Showcase/Hancher Guild

Hancher Student Alumni

Kevin and Pat Hanick

Bruce and Melanie Haupert

Hawkins Wealth Management

James P. Hayes

Donald W. Heineking

Hills Bank and Trust Company

Arnold and Darcy Honick

Albert B. and Jean M. Hood

H. Dee and Myrene Hoover

Margery Hoppin

Michael and Jennifer Hummel

Richard and Judith Hurtig

Hyatt Place Iowa City/Downtown

Cassim and Julie Igram

Iowa City Community School District 
Foundation

Iowa City/Coralville Area Convention  
and Visitors Bureau

Iowa City Press-Citizen

Iowa House Hotel

Robert and Mary Nell Jackson

Terry and Jone Johnson

Kris Jones

William and Susan Jones

KDAT

Will and Wendy Keen

Nancy Kennedy and Family

The Kerber Family in honor of Ruthie Kerber

Michael and June Kinney

Kenneth K. Kinsey Family Foundation

Roger and Gayle Klouda

Jean Koch
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John and Patricia Koza

Dr. Karl and Gay Kreder

Tim and Sarah Krumm

Jon and Carma Kuhl

Karl Kundel and Allison Kundel

Phillip Lainson

Greg and Meredith Lamb

Mary Jo and John Langhorne

Lynne Lanning and Richard Smith

Robert J. and Sue B. Latham

Bryan and Jan Lawler

Michael and Chelle Lehman

Valdean and Lois Lembke

Lensing Funeral & Cremation Service

Gary and Randi Levitz

Donald and Rachel Levy

Little Village

Ed and Ann Lorson

Lowell A. Luhman, M.D.

Mark and Fran Lundy

Mike Edmond and Laurie Lyckholm

Nancy Lynch

Casey D. Mahon

Allyn Mark

Peter and Anne Matthes

Alicia Brown-Matthes

The McIntyre Foundation

Professor Michael McNulty  
and Dr. Darlene McNulty

Meardon, Sueppel & Downer PLC  

and Security Abstract Company

John Mehegan and Pamela Geyer

John R. Menninger

MidWestOne Bank

Mary Mixdorf

Dr. Evelyn Moore and Ken Yoder

Paul and Jennifer Morf

Frank and Jill Morriss

Jerry and Judy Musser

Richard F. Neiman, M.D. and Judith S. Neiman

The Neumann Family

Neumann Monson Architects, P.C.

Jeffrey and Kristine Nielsen

Arthur and Ginger Nowak

Oaknoll Retirement Residence

Gregg Oden and Lola Lopes

Michael W. O’Hara and Jane Engeldinger

Bertha S. Olin

Lamont D. and Vicki J. Olson

OPN Architects, Inc.

Robert A. Oppliger

Gary and Nancy Pacha

Dorothy Paul

Douglas and Linda Paul

Pelli Clarke Pelli Architects

Chuck Peters

Mary Ann Peters

Bob and Peggy (1933–2021) Rakel

John Raley/American Family Insurance

McIntyre
F O U N D A T I O N

T H E
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Mindy Ramsey

Robert and Cheryl Reardon

Alan and Amy Reed

Mark and Sheila Reed

Chad and Erica Reimers

L. Dianne and Herm Reininga

David and Noreen Revier

Jean E. and Renée Robillard

Tom Rocklin and Barbara McFadden

Gerald and Nancy Rose

Jo Ellen Ross

Bill Rubright in loving memory  
of Karen G. Rubright and Emilie J. Rubright

Jeff and Susan Sailors

Hutha Sayre

Scheels

Steve and Janie Schomberg

Ralph Schultz Family Foundation

Marvin and Helen Schumacher

Thomas R. Scott

Nancy J. Sereduck

Louis P. and Patricia A. Shields

Siroos Shirazi and Patti Walden

Shive-Hattery Architecture + Engineering

Richard and Vicki Siefers

John and Dyan Smith

William and Marlene W. Stanford

Daniel R. And Beth Holden Stence

Edwin and Mary Stone

Joan Strauss

Sue and Joan Strauss

Lyse Strnad and Tom Leavenworth

Kristin E. Summerwill

Suzanne Summerwill and James Flitz

W. Richard and Joyce Summerwill

Alan and Liz Swanson

Chuck and Kim Swanson

Tallgrass Business Resources

Tim Terry (1954–2021) and Gretchen Rice

Nancy Delahooke Thayer

James and Robin Torner

Toyota of Iowa City  
and ABRA Auto and Body Glass

Jeffrey R. and Tammy S. Tronvold

Dick and Buffie Tucker

University Housing & Dining

Douglas and Vance Van Daele

Elise and Devin van Holsteijn

Rhoda Vernon

Bill Waldie and Pat Heiden

Larry and Miechelle Weber

Stuart L. Weinstein, M.D.  
and Mrs. Lynn Weinstein

Paul Weller and Sara Rynes-Weller

Stephen and Victoria West

West Music

Gary A. and LaDonna K. Wicklund

Ellen M. Widiss

Candace Wiebener

Dorothy M. Willie

Herbert A. and Janice A. Wilson

Betty Winokur (1927–2021)

Stephen Wolken and Sue Montgomery Wolken

George and Carrol Woodworth

Patty and Steve Yeater

Catherine Zaharis and Robert Michael

Deborah and Rodney Zeitler
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