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OPUS 3 ARTISTS

presents

EMANUEL AX

PIANO

Four Impromptus, D. 935 (Op. 142)

No. 1 in F Minor
No. 2 in A-flat Major
No. 3 in B-flat Major
No. 4 in F Minor

Impromptus
No. 1 in A-flat Major, Op. 29
No. 2 in F-sharp Major, Op. 36
No. 3 in G-flat Major, Op. 51
No. 4 in C-sharp Minor, Op. 66

Intermission
Klavierstiicke No. 2 in E-flat Major, D. 946

Sonata No. 3 in B Minor, Op. 58
Allegro maestoso
Scherzo: Molto vivace
Largo

Finale: Presto non tanto

Steinway Piano

Exclusive Management:

Opus 3 Artists
470 Park Avenue South
New York NY 10016

Franz Schubert
(1797 - 1828)

Frédéric Chopin
(1810-1849)

Franz Schubert

Frédéric Chopin



EVENT SPONSORS

JOHN AND ELLEN BUCHANAN
RICHARD GLOSS AND HAL IDE
MEARDON, SUEPPEL & DOWNER P.L.C.
STEPHEN AND VICTORIA WEST

SEASON SPONSOR
WEST MUSIC
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ABOUT THE ARTIST

Born in modern day Lvov, Poland, Emanuel Ax moved to Winnipeg, Canada,
with his family when he was a young boy. His studies at the Juilliard School
were supported by the sponsorship of the Epstein Scholarship Program of the
Boys Clubs of America, and he subsequently won the Young Concert Artists
Award. Additionally, he attended Columbia University where he majored in
French. Mr. Ax made his New York debut in the Young Concert Artists Series,
and captured public attention in 1974 when he won the first Arthur Rubinstein
International Piano Competition in Tel Aviv. In 1975 he won the Michaels
Award of Young Concert Artists followed four years later by the coveted Avery
Fisher Prize.

Always a committed exponent of contemporary composers with works written
for him by John Adams, Christopher Rouse, Krzysztof Penderecki, Bright
Sheng, and Melinda Wagner already in his repertoire, the 2016/2017 season
will feature two newly commissioned works. With the New York Philharmonic
conducted by Alan Gilbert, January will bring the world premiere of HK
Gruber's Piano Concerto followed in March by the European premiere with
the Berlin Philharmonic and Sir Simon Rattle. In recitals throughout the
season his program will include works by Schubert and Chopin partnered with
“Impromptus (2015-2016)" by Samuel Adams commissioned by Music Accord
and inspired by Schubert. His ongoing relationship with the Boston Symphony
will include visits with them to Carnegie Hall, Montreal, and Toronto; with
the Cleveland Orchestra Mr. Ax will appear as the featured artist for their
Gala opening concert of the season. As a regular visitor he will return to the
orchestras of Chicago, Los Angeles, San Francisco, Cincinnati, Toronto, Seattle,
Milwaukee, and Detroit.

A Sony Classical exclusive recording artist since 1987, recent releases include
Mendelssohn trios with Yo-Yo Ma and Itzhak Perlman, Strauss’ Enoch Arden
narrated by Patrick Stewart, and discs of two-piano music by Brahms and
Rachmaninoff with Yefim Bronfman. In 2015 Deutche Grammophon released a
duo recording with Mr. Perlman of sonatas by Fauré and Strauss which the two
artists presented on tour during the 2015/2016 season. Mr. Ax has received
GRAMMY® Awards for the second and third volumes of his cycle of Haydn’s
piano sonatas. He has also made a series of Grammy-winning recordings with
cellist Yo-Yo Ma of the Beethoven and Brahms sonatas for cello and piano.
His other recordings include the concertos of Liszt and Schoenberg, three
solo Brahms albums, an album of tangos by Astor Piazzolla, and the premiere
recording of John Adams’s Century Rolls with the Cleveland Orchestra for
Nonesuch. In the 2004/05 season Mr. Ax also contributed to an International
EMMY® Award-Winning BBC documentary commemorating the Holocaust
that aired on the 60th anniversary of the liberation of Auschwitz. In 2013, Mr.
Ax’s recording Variations received the Echo Klassik Award for Solo Recording
of the Year (19th century music/Piano).

A frequent and committed partner for chamber music, he has worked regularly
with such artists as Young Uck Kim, Cho-Liang Lin, Mr. Ma, Edgar Meyer, Peter
Serkin, Jaime Laredo, and the late Isaac Stern.

Mr. Ax resides in New York City with his wife, pianist Yoko Nozaki. They have
two children together, Joseph and Sarah. He is a Fellow of the American
Academy of Arts and Sciences and holds honorary doctorates of music from
Yale and Columbia Universities. For more information about Mr. Ax’s career,
please visit Emanuel Ax.com.
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Visit Concept by Iowa Hearing Aid Centers for your free hearing
screening today, so you can hear each production more clearly tomorrow.

All Hancher attendees will receive
three years of free batteries with Once_pt-
any Concept hearing aid purchase. ULV Y

Call (319) 250-0515 to receive this special. Here today, hear tomorrow.




TRADITIONS IN SHARDS




“SPARKLING, FRESH AND LIVELY.”
- Los Angeles Times




TUESDAY-FRIDAY, JANUARY 31-FEBRUARY 3, 7:30 PM
SATURDAY, FEBRUARY 4, 2 PM & 7:30 PM
SUNDAY, FEBRUARY 5, 1 PM

The hills are alive! A brand new production of THE SOUND OF MUSIC,
directed by three-time Tony Award® winner Jack O’Brien, is now on
tour across North America. The beloved musical story of Maria and
the von Trapp Family will once again thrill audiences with its Tony®,
Grammy®, and Academy Award® winning Best Score, including “My
Favorite Things,” “Edelweiss,” and the title song.

TU/W/TH F / SA (EVE) SA (MAT) / SU (MAT)

TICKETS: ZONEI ZONENIl  ZONE| ZONEIl ZONE| ZONEIl

ADULT $85  $60 $100 $75 $100 $75

COLLEGE STUDENT ~ $51 $36 $60  $45 $100 $75

YOUTH $51  $36 $60  $45 $100 $75
EVENT SPONSORS:

WAYNE AND NORA LEE BALMER
CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER
IOWA CITY PRESS-CITIZEN
TOYOTA/SCION OF IOWA CITY AND ABRA AUTO AND BODY GLASS
HERBERT A. AND JANICE A. WILSON
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TURN HER

NAVIGATING THE PITFALLS
OF TURNING PAGES FOR PIANISTS

By Richard Gloss

Taking a tour as a prospective university student in 1972, the first campus
building | entered was Hancher Auditorium. | had no idea the part Hancher
would play in my life as the home to two simultaneous careers, the first as Box
Office Manager and the second as a regular page turner at concerts.

| began working for Hancher as a student cashier in 1978 and eventually
became the Box Office Manager in 1982. My page-turning career developed
more randomly while | was pursuing my degree in piano performance. Piano
students routinely turn pages for each other in recitals, seminars, and classes.
This is where | learned what | liked in a page turner, and learned about others’
preferences as well. By early 1980, | had been page turning often enough
that the Office of Arts Center Relations decided it was a good subject for a
feature article. Written by Steve Traub, who was a Ul journalism student and
was working as an intern, it was published in one of the local newspapers.

Richard Gloss

Pianist takes his ‘turn’

By Stoven Traub
Uitienrnity 8l |G Mt T A st
10WA CITY = The Dictionary of
Occupational Titles does not list
"page-irning af conoerts™ kn Hs Hat
of 20,000 job descriptions.

Yol teming the pages of musical
scores fof Che arligls appeafing st
the University of lowa's Hancher Au
ditorium i3 an lonor oad an o pportiy
nity for U of | tesching asakstant
Richard Gloss,

Gloas, who halds a masier of fing
arts degree in plasic performance,
has worked with the planlsts accom-
panying such muslcksns as violinist
ltzhiak Perlman, cellist Nathaniel
Roeen, tepor Nicolsi Gedds and
bass-baritone Slmon Estes

"What | enjoy most s sewing up
close Bow & pianisl soives certain
technical problems,” Gloss sabd, “Be-

msives | am a merfafmad mussll 1 am

disrupt the perfwnsance.

"It ig abways 8 challenge to con-
trol mannerisms thst are unnoticed
off-siafge bul Inappropriate o6
stage,” Glods said

Since page-tuming k& done with
b buft Band to avoid bloecking thae
performer’s vision, Gloss Is always
alert to possibie complicatione

Az he stapds fo turn pages, his
right hasd olds his sport ooat sway
from the planist's arms, hands and
the plano ey, Unlike the sudience.
Dloss missy be able fo concentrale
only on the score and net becoamnes ab-
warbeed in Hstening to the music,

"Many good musiclans simply
can® do " ke sabd, "They becoma
ton invalved with the muséc and foe-
gt to Nip the pages.”

Contrary 1o popular conceplions,
enoat ariisls be's worked with are nod

temperamental  or  sobfcentoned,
Fhnee ssid Mecalla ke beass o

Oeddda and his plano accempanist,
John Wustman, sctuslly left he
stage befween numbers, leaving
Gloss abone in Iront of nearly 2,000
peopie for about five minutes,

And when planist Peter Serkin,
who was appearing with the Cham:
her Muslc Society of Lincoln Canteér,
beoeght slong o photocopy of an un
clear, origiesl manuscript, Gloss was
hard:pressed fo tell muoscal notes
from chickon scratches

Glisa confesses thal sometlmes
perfonners will fake noies and fudge
the rhythm. But who, when and bow
mauch? Gines wan't say.

He began his aifflistion with
Hanchar in 1877 when Jokin Simirms,
director of the pdano depariment at
the U of I School of Muséc, siked him
to turn pages for pianist  Paul
Schanky who wai giving & joint ne-
cital with cellist Lyman Harrell.



Unfortunately, my photocopy is missing the date and name of the newspaper.
It describes basic things that | did and continued to do, so | am not getting in
the way of the performers, the audience, or the music. It mentions obvious
concerns, such as not letting your coat flop on the keys, making sure you're
not impeding the pianist reaching all the way to the end of the keyboard, or
obscuring their view of the music with your body. Only later did | learn subtler
things, like when to stand up to ready the page turn so as not to distract from
another performer’s solo or during particularly quiet moments and even when
not to do the turning at all. Sometimes these moments would be worked out
in advance but often it was a discrete glance, nod, or finger pointing between
me and the pianist. This sense of really working with them at times is one of the
things | enjoyed most.

After recently reviewing Hancher's performance history, | can recall turning
pages for at least 34 performances or artists. There are several artists and
ensembles | remember assisting that actually performed several times during
that period but | am not certain | worked with them every time. There were
many other music students who generously assisted at Hancher performances.
| just happened to be around longer so some audience members recognized
me after a time. In addition, | turned pages for more friends and faculty in the
School of Music than | can possibly remember.

As for page turning itself, there are two main concerns. The first is the pianist’s
wishes about how and when they liked to have pages turned. Requests ranged
from extremely detailed instructions all the way to the pianist simply saying “it
will be fine.” In the absence of instructions, | usually turned the pages when |
would have wanted them turned which is sooner than you would expect. The
eyes and mind are far ahead of the hands. Some artists put marks on the music
with stars, arrows, or words like “Turn Here.” The most specific procedure was
requested by James Galway'’s pianist, Phillip Moll. He would look straight up
at you at the moment he wanted you to turn. This meant you had to ready the
page to be turned and then stop looking at the music awaiting his glance. You
then had to turn the page immediately, and he would drop his gaze back to the
music. It was a somewhat odd experience.

The second concern was the physical condition of their musical scores and this
varied greatly between artists. This is the real source of most of a page turner’s
problems. Some scores had very stiff bindings that would not stay open
or pages would drift back to the center, especially with any drafts on stage.
Pages had to be coaxed back without being too obvious or noisy. Sometimes
| had to stand and just hold everything flat. One French publisher’s scores are
famously and notoriously printed on paper that feels like pressed sawdust. It
tends to break into flakes especially on the corners where you turn. One of my
worst moments occurred turning two pages at the same time for my own piano
professor who was playing from one of these scores. One artist had all of his
music on loose sheets in stacks for each piece that had to be slid sideways as
he played. Despite the odds, it went well, and he was appreciative enough to
make me take the only bow | was ever offered as page turner.

For the most part, my experiences were uneventful but there were some
scary, even embarrassing moments and many very interesting people along
the way. Samuel Sanders, who assisted both violinist Itzhak Perlman and cellist
Nathaniel Rosen, put fingering numbers on literally every note, every single
one. If there was a five note chord in one hand, the numbers 1-2-3-4-5 were
carefully written next to the appropriate note and even if the next chord was
exactly the same, the numbers were carefully re-written for that chord too.
Peter Serkin played from a photocopy of Mozart’s manuscript of the trio he
was performing. He told me not to worry because most of it was memorized.

13
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| took it as a challenge and turned the pages exactly as he played the final
notes. | regret my youthful smugness, but he was impressed. Isaac Stern’s
excellent pianist, Robert McDonald, had the habit of singing/moaning along
in the manner of the famous pianists Glenn Gould and Rudolf Serkin. Then
Hancher Director, Wallace Chappell, received an extremely angry letter from
a patron complaining about someone in the audience singing along, and | had
to reveal that it was in fact the pianist himself. | had the good fortune to assist
Emanuel Ax several times performing with both the Cleveland Quartet and
cellist Yo-Yo Ma. He was always gracious and appreciative. | remember for one
of his performances, however, | chose to sit in the audience. Unfortunately, the
page turner seemed to have some difficulties, and | felt like | had deserted a
friend. One of the most difficult composers to deal with for me was Béla Barték.
His music contains many ostinato passages of repeated notes and rhythms
with very slight changes, and it is easy to get lost. | had good luck during a
performance of the First Violin Sonata but not so good during a performance
of the piece called Contrasts. Gilbert Kalish’s frantic nod and irritated look told
me | had indeed become lost.

The only time my two careers actually collided was during a performance by a
famous singer. As the performance began, it seemed to me that he was having
some trouble. At one point the pianist leaned toward me and whispered, “uh-
oh!” Shortly after the start of the second or third piece, he continued to have
problems and finally stopped. He indicated to his pianist to begin again, and
he stopped again soon after. The performance was over and would have to be
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rescheduled. Unable to do anything but wait | was literally trapped on stage
watching this event turn into a box office nightmare.

An embarrassing moment happened during the duo performance by Miriam
Fried, violinist, with pianist Garrick Ohlsson. In one of the slow movements
| suddenly developed a dry throat and had to cough. There were a number
of loud dramatic accents in this movement which | could see coming, and |
attempted to cough discretely at several of these moments. | do not know what
the audience noticed but as | overheard the artists in the dressing room during
intermission, they certainly noticed. | had the opportunity to redeem myself
with Mr. Ohlsson at a later date. He was scheduled to perform a piece called
Handwork at a Center for New Music concert. It was written for him by the
late William Hibbard, a professor in the Ul School of Music, who was once one
of my professors and remained a friend until his passing. | had already planned
to attend, but on the morning of the concert, | received an unexpected phone
call from Bill. He asked if | would turn pages for Garrick at a recording session
of the work during the afternoon and again at the concert that evening. | was
honored, and it was an extremely enjoyable day for me. Fortunately, Bill had
given me a copy of the music and of an earlier recording by Garrick which |
listened to and studied several times before the session. They both wrote
some very kind notes in my score which | cherish. | learned a few weeks later
after a subsequent New York City performance of the piece, Garrick wished
his lowa page turner had been there.
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THE ARCH ITECTS,
Bui| pERS,AcOUSTI(JANS,
'qHTING DESIGNERS, STAFF,
AUDIENES & PERFORMER(,
wHo HAVE (REATED AND
wilL CREATE ART IN THE
MASTERPIECE THAT IS
HANCHER: WE,Too,BEL'EVE
IN TEAMWORI AN D
ToETHER WoRIK CREATIVELY
TO ENHANCE THE ART
OF REAL ESTATE BUI|D
RELATIONSH1PS, PRODUCE
GREAT REJULTS-WE (TRIVE
FOR FAVO RA B LE REVIEWS
BuT1Tis HANCHER THAT

E)(C ITES THE WORLD.

éb

The A-Team: Alan Swanson, Adam Pretorius, Tim Conroy
Blank & McCune The Real Estate Company
506 E. College St., lowa City IA 52240 | 319-321-3129




EMANUEL AX
AND HANCHER AUDITORIUM

A Decades-Long Relationship

1974 A 25-year old pianist named Emanuel Ax performs
at Clapp Recital Hall as part of Hancher’s 1974-1975
season.

1984 Ax performs with Yo-Yo Ma for the first time on the
Hancher stage. The program consists of Strauss, —
Britten, and Mendelssohn.

1986 Emanuel Ax and The Cleveland Quartet present a
program of works by Schumann and Barték.

1990 Ax and Yo-Yo Ma perform Stravinsky, Prokofiev, and
Rachmaninoff.

1993 Special guest Emanuel Ax joins the Cleveland Quartet
for their Brahms Extravaganza, performing the Piano
Quintet in F minor, Op. 34.

1994 Emanuel Ax performs a benefit concert for Hancher
Circle, donating his concert fee.

1996 Emanuel Ax and Yo-Yo Ma perform at Hancher for a

third time, with an all-Beethoven program.

1999 Ax is guest performer with Brandenburg Ensemble.

2015 Emanuel Ax, Richard Gloss, Hal Ide, and Chuck
Swanson visit the Steinway Piano factory in New York ———
to select Hancher’s new concert grand piano.

17
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BITERY |

Lo > 1500 First Avenue North

@ Coralville, lowa 52241
e (319) 337-6320

RETIREMENT LIVING & MEMORY CARE www'BrownDeerPche'com

At Brown Deer Place
we are devoted to
helping you and your
loved one embrace
every moment. We are
staffed by professionals
who honor residents’
individual needs and
preferences. Our
community has just
undergone an extensive
remodeling project,

so make plans to tour
soon. Call 319-337-6320
to schedule your visit!

Whether the first act or

the curtain call, dine-or stay
in style at the Coralville
Marriott® Hotel & Conference
Center. With close proximity
just minutes to.Hancher
Auditorium, you can easily
turn your evening outing

into an unforgettable event.

"

SHOW YOUR HANCHER
TICKET STUB AND
RECEIVE 15% OFF
YOUR FOOD ORDER

AT EDGEWATER GRILL.

Valid September 1st - July 31st, 2017.

JOIN US FOR A
MOUTHWATERING
PERFORMANCE.

300EAST9THSTREET | CORALVILLE, IOWA 52241 z MARRIOTT
319-688-4000 | CORALVILLEMARRIOTT.COM n Y CORALVILLE



Joe Bruce Beth Scott
WINTERS AUNE MALICKI SAVILLE

E ® .
We are your 24 hour news source.




Call me today for your Experience the same comforts
personal tour as you do in your own home...

Steve Roe and then some...
Executive Director

MBA We have some lovely

Licensed Nursing Home apartments available
Administrator

1 Oaknoll Court e Iowa City, IA 52246 e www.oaknoll.com e oaknoll@oaknoll.com

URBAN ACRES

real estate

Delivering Excellence from the Ground Up

Our name reflects our mission to provide a
personalized and professional real estate experience
whether your interests are downtown, on an acreage,

near the water, or any point in between!

urbanacres.com




THANK YOU

Hancher thanks our Partners for their unwavering loyalty and crucial
support. Their generosity enables us to bring the world's finest performing
artists to our region.

FRANCOIS M. AND DORIS E. ABBOUD
TERRY AND JOHANNA ABERNATHY
LEE AND KAZI ALWARD

LORETTA ANGERER

ANONYMOUS DONORS
ANONYMOUS FAMILY FOUNDATION
DALE AND LINDA BAKER

WAYNE AND NORA LEE BALMER

LOANNA (deceased) AND ORVILLE BLOETHE/
HLY COMMUNITY SCHOOL FUND

ROBERT F. AND JUDITH C. BOYD

DEB AND BILL BRANDT/BRANDT HEATING & AIR CONDITIONING
CAROLYN BROWN AND JERRY ZIMMERMANN

JOHN AND ELLEN BUCHANAN

DEBORAH K. AND IAN E. BULLION M
WILLIS M. AND LINDA BROWN BYWATER
MARY K. CALKIN

JOHN AND KIM CALLAGHAN

JO CATALANO

CBI BANK AND TRUST o2
CHARLES RICHARD AND BARBARA S. CLARK CBI ﬂ“
JAMES AND LORETTA CLARK Bank &Trust
KATHERINE RATHE CLIFTON

JORDAN L. AND JANA E. COHEN

GARY AND CATHY COHN

RALPH H. AND MARCIA A. CONGDON

ANDY AND KARRIE CRAIG

JON AND JUDY CRYER

LINDA AND JOHN DASHER ]‘1 1)} E R Y
4

BRAD AND PEGGY DAVIS
ELLIE AND PETER DENSEN B|O|D|Y[S
GEORGE AND LOIS EICHACKER Whole Foods Store
EVERYBODY'S WHOLE FOODS

DAN FELDT IN MEMORY OF NATALIE FELDT

ROBERT AND KARLEN FELLOWS @be @ﬂ;tﬂe
ED AND PATRICIA FOLSOM thegazette.com
BRUCE GANTZ AND MARY DEJONG GANTZ (deceased)

PAT GAURON

THE GAZETTE

M.C. GINSBERG “OBJECTS OF ART"/MARK AND VICKIE GINSBERG

SHAUN GLICK AND JESSICA TUCKER GLICK

RICHARD GLOSS AND HAL IDE

DARYL K. AND NANCY J. GRANNER e oinserg
GEORGE A. AND BARBARA J. GRILLEY oriecTs oF ARt
BRENT HADDER

LEONARD AND MARLENE HADLEY
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GARRY R. AND SUSANN K. HAMDORF
HANCHER SHOWCASE/HANCHER GUILD
HANCHER STUDENT ALUMNI

ANNE HARGRAVE

DONALD W. HEINEKING

HILLS BANK AND TRUST COMPANY
RAPHAEL AND JODI K. HIRSCH
ARNOLD AND DARCY HONICK
ALBERT B. AND JEAN M. HOOD

H. DEE AND MYRENE HOOVER
HOTELVETRO

KENN AND JANIS HUBEL

RICHARD AND JUDITH HURTIG

IOWA CITY PRESS-CITIZEN

IOWA HOUSE HOTEL

PHILLIP E. AND JO LAVERA JONES
WILLIAM AND SUSAN JONES

KDAT

ROGER AND GAYLE KLOUDA

JOHN AND PATRICIA KOZA

DR. KARL AND GAY KREDER

TIM AND SARAH KRUMM

PHILLIP AND MARY MARGARET LAINSON
ROGER AND SARAH LANDE

LENSING FUNERAL & CREMATION SERVICE

DONALD AND RACHEL LEVY
LITTLE VILLAGE

ED AND ANN LORSON
CASEY MAHON

Hills Bank

and Trust Company

Member FOIC

P(media

PRESS-CITIZEN MEDIA

PART OF THE USA TODAY NETWORK

hotelVetro

THE UNIVERSITY OF lowa

IOWA HOUSE HOTEL

Iowa Memorial Union

IKDAT

oA AEST AdiC

0

LENSING ﬁ

Funeral & Cremuation Service

LITTLEVILLAGE

N

MARRIOTT
CORALVILLE

MEARDON, SUEPPEL
& DowNER P.L.C.
MEARDONLAW.COM

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER

PETER AND ANNE MATTHES

MidWwest:
Mo

WILLIAM MATTHES AND ALICIA BROWN-MATTHES

MEARDON, SUEPPEL & DOWNER P.L.C.
JOHN R. MENNINGER
MIDWESTONE BANK

=
Mortenson

EOrRIrLC

SANDRA AND THOMAS MINTNER/NTI AMERICAS INC.

REX MONTGOMERY (deceased)
FRANK AND JILL MORRISS
MORTENSON CONSTRUCTION

JdNTi

AUDIO

THE NEUMANN FAMILY IN MEMORY OF DR. GEORGE R. NEUMANN

NEUMANN MONSON ARCHITECTS, P.C.
JEFFREY AND KRISTINE NIELSEN
MARK AND LESLIE NOLTE

ARTHUR AND GINGER NOWAK
OAKNOLL RETIREMENT RESIDENCE

KEVIN W. O'BRIEN/ MCDONALD’S RESTAURANTS
MICHAEL W. O'HARA AND JANE ENGELDINGER

WILLIAM H. AND BERTHA S. OLIN
LAMONT D. AND VICKI J. OLSON
OPN ARCHITECTS, INC.

ROBERT A. OPPLIGER

NEUMANN MONSON

©alnoll
Olls

ARCHITECTS

ORCHARD GREEN RESTAURANT & LOUNGE ~
/BRYAN HERZIC AND SHELLY KOLAR HERZIC F (})’(4‘“‘{,({2«7&%
A\ ‘l

LLOYD (deceased) AND THELMA PALMER % — 2\l
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DOUGLAS AND LINDA PAUL
PELLI CLARKE PELLI ARCHITECTS
CHUCK AND MARY ANN PETERS

Pelli Clarke Pelli &

rchitects

PHELAN, TUCKER, MULLEN, WALKER, TUCKER & GELMAN, L.L.P.

MARGARET R. POLSON

ALAN AND AMY REED

CHAD AND ERICA REIMERS

DAVID AND NOREEN REVIER
RIVERSIDE CASINO & GOLF RESORT
JEAN E. AND RENEE ROBILLARD
TOM ROCKLIN

JACK AND NONA ROE

JO ELLEN ROSS

JEFF AND SUSAN SAILORS
SCHEELS

PEGGY SCHOLZ

STEVE AND JANIE SCHOMBERG
RALPH SCHULTZ FAMILY FOUNDATION
CARL AND JULIE SCHWESER
THOMAS R. SCOTT

SHERATON IOWA CITY HOTEL
LOUIS P. AND PATRICIA A. SHIELDS

SHIVE-HATTERY ARCHITECTURE + ENGINEERING

WILLIAM AND MARLENE W. STANFORD
RICHARD AND MARY JO STANLEY
EDWIN AND MARY STONE

SUE STRAUSS

LYSE STRNAD AND TOM LEAVENWORTH
W. RICHARD AND JOYCE SUMMERWILL
ALAN AND LIZ SWANSON

CHUCK AND KIM SWANSON
TALLGRASS BUSINESS RESOURCES
TIM TERRY AND GRETCHEN RICE
KEITH AND NANCY THAYER

JAMES AND ROBIN TORNER

PHELAN TUCKER MuLLen
Watker TUCKER GELMAN

SCHEELS

P

S

Ll

[

LE5
Tret

Sheraton

IOWA CITY HOTEL

SHIVEI—IA'I_I'ERY

EERING

¢/ TALLGRASS

BUSINESS RESOURCES

@TIYOTA,

TOYOTA/SCION OF IOWA CITY AND ABRA AUTO AND BODY GLASS

JEFFREY R. AND TAMMY S. TRONVOLD

UNIVERSITY OF IOWA COMMUNITY CREDIT UNION

UNIVERSITY HOUSING & DINING
DOUGLAS AND VANCE VAN DAELE
RHODA VERNON

STEPHEN AND VICTORIA WEST

WEST MUSIC COMPANY

GARY A. AND LADONNA K. WICKLUND
ELLEN M. WIDISS

DEREK AND PAMELA WILLARD
DOROTHY M. WILLIE

HERBERT A. AND JANICE A. WILSON
WILSON FAMILY FOUNDATION

BETTY WINOKUR

SHERWOOD (deceased) AND SARA WOLFSON
DEBORAH AND RODNEY ZEITLER

F\ UNIVERSITY OF IOWA
Teor] COMMUNITY
ﬁ CREDIT UNION

L THE UNIVERSITY OF lOWA

)

4
] University Housing & Dining
Division of Student Life

s,

WESTMusIC
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FOR INDIE CINEMA

« BY PRESS-CITIZEN READERS IN 2015 AND 2014

Fe M

TASTY IOWA
POPCORN!

IOWA CITY’'S NONPROFIT CINEMA
ON THE PED MALL « WWW.ICFILMSCENE.ORG
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THE MANSION

FINE FURNISHINGS o INTERIOR DESIGN

Rediscrver THE MANSION'S yetsatile sense of m;,&!

Endless furniture, lighting, art, mirrors, area rugs and
window treatment options, all hand-picked to meet your needs
by our talented interior design staff.

Come in to see the latest items available off the floor
or to explore the many options available via special order.

N \\\\\\\\:
\ \\§

-
ML T \\\“&m

538 S GILBERT STREET, IOWA CITY
PH 319.338.2830 | M-F 9-5, SAT 10-2
WWW.THEMANSION.DESIGN




HANCHER AUDITORIUM

12/9 Asleep at the Wheel
Merry Texas Christmas Yall!

1/20 The Cleveland Orchestra
1/27 Kyle Abraham/Abraham.In.Motion

1/31-2/5 The Sound of Music

2/8-9 Soil, conceived by Michael Sakamoto

2/M The Ying Quartet with Billy Childs

2/16 Tanya Tagaq in concert with Nanook of the North
2/25-26 MAMMA MIA!

TICKETS
$10

Order online hancher.uiowa.edu FOR MOST
Call (319) 335-1160 or SOO-HANCHER STUDENT
Accessibility Services (319) 335-1158 TICKETS

Individuals with disabilities are encouraged to attend all University of lowa sponsored events. If you are a person
with a disability who requires a reasonable accommodation in order to participate in this program, please
contact Hancher in advance at (319) 335-1158.

STANLEY CAFE

Located on the Second Floor

« Full café open two hours prior to showtime

» Second floor bar open following the performance

UNIVERSITY

e ——
CATERING | ===




WHAT’S STOPPING YOU

..from keeping up with your kids?

Whitney Paul already knew that obesity had taken much of the fun out of
her life. Her weight was holding her back, slowing her down, and she was
becoming inactive. Whitney turned to University of lowa Hospitals and
Clinics for weight management help. She underwent bariatric surgery and is
enjoying life with her daughters like never before.

IF YOU WOULD LIKE HELP WITH WEIGHT MANAGEMENT:

call 319-356-4060 for an appointment
or visit our website uihc.org/bariatric-surgery-clinic

L

I UNIVERSITY oF IOWA
HOSPITALS & CLINICS

University of lowa Health Care




~ GENEVE

Begin your own tradition.

You never actually own a Patek Philippe.
You merely take care of it for the next generation.

JEWELRV AND'OBJ.ECTS O'F ART

110 East Washington Street _I_owa Clty
319-351-1700°

IN THE HEART CF 't'HE OLD CAPITOL CULTURAL DISTRICT




