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Thursday, February 15, 2024, at 7:30 p.m. 
Hancher Auditorium, the University of Iowa 

Strauss Hall / In the Round

INTERMISSION

The Elias String Quartet appears by arrangement with David Rowe Artists.   

davidroweartists.com
eliasstringquartet.com

Three Pieces for String Quartet
Danse
Excentrique
Cantique

Igor STRAVINSKY

PROGRAM

ELIAS STRING QUARTET

Felix MENDELSSOHN String Quartet No. 6 in F Minor, op. 80
Allegro vivace assai - Presto
Allegro assai
Adagio
Finale: Allegro molto

Franz SCHUBERT String Quartet in D Minor, D. 810  
("Death and the Maiden") 

Allegro
Andante con moto (Variations)
Scherzo (Allegro molto)
Presto - Prestissimo
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HANCHER EVENT PARTNERS

Mace & Kay Braverman

Lowell A. Luhman, M.D.

4



5

The Elias String Quartet take their name from Mendelssohn’s oratorio Elijah, of which 
Elias is its German form, and quickly established themselves as one of the most 
intense and vibrant quartets of their generation. The quartet was formed in 1998 at 
the Royal Northern College of Music in Manchester where they worked closely with 
the late Dr. Christopher Rowland. They also spent a year studying at the Hochschule 
in Cologne with the Alban Berg Quartet. Between 2005 and 2009, they were resident 
string quartet at Sheffield’s “Music in the Round” as part of Ensemble 360, taking 
over from the Lindsay Quartet. They are now ensemble-in-residence at the Royal 
Northern College of Music and regularly return there to teach and perform. This 
season’s North American tour will take them to Houston, TX; Mobile, AL; Tryon, NC; 
Santa Fe, NM; and Iowa City, IA, where they will participate in the University of Iowa’s 
illustrious string quartet residency program. 

In 2009 the Elias was chosen to participate in BBC Radio 3’s New Generation 
Artists scheme and was also a recipient of a Borletti-Buitoni Trust Award. With the 
support of the Trust, the Elias Quartet mounted “The Beethoven Project,” studying 
and performing all of Beethoven’s string quartets as cycles whilst sharing their 
experience through a special website (thebeethovenproject.com) and social media. 
The project culminated with a cycle at Wigmore Hall, all six concerts recorded for the 
Wigmore Live label. The quartet has since performed complete Beethoven cycles at 
numerous venues worldwide, most recently at Tokyo’s prestigious Suntory Hall in 
June 2023.

The quartet is steadily building a recording catalogue that has been met with 
widespread critical acclaim. They have recorded the Schumann and Dvořák piano 
quintets with Jonathan Biss, a Britten quartets disc for Sonimage, a Mendelssohn 
disc for ASV Gold, and Schumann string quartets for Outhere Music. Their two mixed 
programme recordings for Wigmore Live were praised unanimously, the first winning 
a BBC Music Magazine Newcomers Award. Most recently, they have recorded the 
complete Beethoven quartets live at Wigmore Hall, released in six volumes to great 
critical acclaim. BBC Music Magazine described their performance as “simply 
astounding, in the freshness, intensity, assurance, and seeming spontaneity of their 
playing.”

ABOUT THE ARTISTS
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IGOR STRAVINSKY
 BORN:  June 17, 1882, Oranienbaum (now Lomonosov), Russia
 DIED:  April 6, 1971, New York City

Three Pieces for String Quartet

 WORK COMPOSED:   Stravinsky completed these three short movements  
over four days in the summer of 1914, rev. 1918

 WORLD PREMIERE:  November 8, 1915, in Chicago, IL
ESTIMATED DURATION:  7.5 minutes

Igor Stravinsky wrote his Three Pieces for String Quartet 
in just four days during the summer of 1914, while he 
was living in the Swiss Alps. During this time, Stravinsky 
was also writing Les Noces (The Wedding), and we can 
hear the similarities between the two works, particularly 
in the use of Russian peasant melodies and strong 
rhythmic accents. Each movement was conceived 
individually, rather than in relation to the others. None of 
these pieces had titles when Stravinsky originally wrote 
them; it wasn’t until 1928, when Stravinsky arranged 
them for orchestra, that he gave each the title by which 
it is now known.

In Danse, which lasts less than one minute, the first violin 
plays a crude, cheerful theme, while the cello executes pizzicato rhythms, the viola 
sounds double-stop drones, and the second violin “comments” on the first violin’s 
melody. Stravinsky chose the title Excentrique as an homage to a character from the 
English music hall, a clown known as Little Tich. “The jerky, spastic movement, the 
ups and downs, the rhythm —even the mood or the joke of the music—was suggested 
by the art of the great clown,” Stravinsky noted. In Cantique, Stravinsky retains the 
atonal framework of the previous two movements, but sets an altogether different 
mood. The four instruments intone a somber, murky chorale offset by short single-
instrument phrases in higher registers. Stravinsky was especially pleased with this 
movement, particularly the ending, which he termed “some of the best music of that 
time.”

Stravinsky in the early 1920s

PROGRAM NOTES
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FELIX MENDELSSOHN
 BORN:  February 3, 1809, Hamburg, Germany
 DIED:  November 4, 1847, Leipzig, Germany

String Quartet No. 6 in F Minor, op. 80

 WORK COMPOSED:  Summer 1847
 WORLD PREMIERE:  Undocumented
 ESTIMATED DURATION:  25 minutes

Felix Mendelssohn lived a charmed—albeit too-short—
life. His wealthy, cultured family nurtured his precocious 
musical talent from early childhood, and he had close 
loving relationships with them, particularly with his 
older sister, Fanny. True to his name, Mendelssohn also 
possessed a sunny temperament. The ebullience of the 
incidental music from A Midsummer Night’s Dream or 
the sun-drenched joy of the “Italian” Symphony reflect 
an untroubled soul.

On May 14, 1847, Fanny experienced numbness in her hands while rehearsing for an 
upcoming family concert. Shortly thereafter she suffered a massive stroke and died; 
she was 41. When Mendelssohn got word of her death four days later, he collapsed. 

Mendelssohn remained incapacitated by grief for several months. “I could not at 
first think of music without experiencing the greatest emptiness and barrenness 
in my mind and heart,” he later wrote. Weakened both physically and emotionally, 
Mendelssohn and his family went to Switzerland for the summer. At the end of 
July, he wrote his younger sister, Rebecka, “I force myself to be industrious in the 
hope that later on I may feel like working and enjoying it.” Eventually Mendelssohn 
recovered enough to compose the String Quartet in F Minor, which he titled “Requiem 
for Fanny.” It was the last chamber work Mendelssohn completed before he died two 
months later.

The Allegro vivace assai opens with agitated tremolo strings which set the unsettled 
mood of the movement. Mendelssohn’s ragged emotional turmoil finds expression 
in the relentless forward motion of the music; his grief pours out in a raging flood, 
drowning everything in its path. The second movement scherzo continues the 
tempestuous mood of the first movement, and almost seems to mock the anguish 
inherent in the sardonic theme. The hushed Adagio conveys Mendelssohn’s abiding 
love for Fanny and the depth of his sadness. The first violin’s tender melody sings over 
an understated accompaniment with contrapuntal textures. After a gradual increase 
of intensity and volume, the music returns to the opening theme’s gentle resignation. 
The Finale echoes the distress of the opening Allegro vivace assai as breathless 
trills, sudden dynamic changes, and disintegrating melodies disquiet the listener.

Mendelssohn never fully recovered from Fanny’s death; six months later he also 
suffered a stroke and died at age 38.

Portrait of Mendelssohn  
by Wilhelm Hensel, 1847

PROGRAM NOTES
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FRANZ SCHUBERT
 BORN:  January 31, 1797, Vienna, Austria
 DIED:  November 19, 1828, Vienna, Austria

String Quartet in D Minor, D. 810,  ("Death and the Maiden")

 WORK COMPOSED:  1824
 WORLD PREMIERE:  1826, in a private at-home concert in Vienna
 ESTIMATED DURATION:  38 minutes

Franz Schubert wrote more than 600 lieder (songs), 
and composed most of them during his teens. Many of 
Schubert’s lieder are considered the finest examples of 
the genre —among lieder’s greatest hits, so to speak—
and are frequently performed in vocal recitals. 

When he was 17, Schubert set a 1774 poem by Matthias 
Claudius. The short two-verse poem, titled “Death and 
the Maiden,” consists of a dialogue between Death and a 
frightened young woman. She pleads with Death to pass 
her by because she is still young—“Do not touch me!” 
Death reassures her there is nothing to fear, that “you 
will sleep safe in my arms.” The song ends calmly, in D 
major rather than the agitated opening key of D minor, 
which suggests a gentle, peaceful ending free from both pain and fear.

Schubert’s setting of “Death and the Maiden” is just 43 measures long, but it is 
essentially a mini-opera, complete with narrative arc and contrasting moods. 
Schubert was especially drawn to the existential emotions of the drama, which 
appealed to his overheated teenage sensibilities. 

Seven years later, in 1824, Schubert repurposed “Death and the Maiden” by using it 
as the thematic foundation for his String Quartet No. 14 in D Minor. For Schubert, 
however, who was now battling the syphilis that would take his own life, the scenario 
of Claudius’ poem now carried a different and especially poignant meaning. 

Death announces itself in the opening notes, a vigorous descending scalar passage 
characterized more by its forceful rhythm than the melodic inventiveness usually 
associated with Schubert’s music. This motif underlies all of the music that follows. 
In the Andante, Schubert begins with the piano prelude to his lieder setting of “Death 
and the Maiden,” now heard as slow homophonic chords played by the four strings. 
The rest of the movement is a series of increasingly elaborate variations on the 
prelude’s solemn melody. Just as in the song, Schubert’s character study of Death 
expresses both fear and a sense of comfort, even solace, that Death can bring.

The main theme of Scherzo, like the opening notes of the Allegro, is more rhythmic 
than melodic. Its sharply accented syncopated rhythms seem to almost assault the 

1825 portrait of Schubert by 
Wilhelm August Rieder

PROGRAM NOTES
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listener in a series of poignard-like thrusts. In contrast, the trio presents a serene, 
sunny countermelody in D major, a departure from the home key of D minor—before 
the Scherzo theme returns in a quasi-violent conclusion. 

The closing Presto sprints through both D minor and D major in its attempts to 
outrun the inevitability of Death. The relentless galloping rhythm calls to mind 
another of Schubert’s famous musical night flights, with Death in headlong pursuit: 
the father and son in “Erlkönig,” Schubert’s best-known song. As in “Erlkönig,” 
Death is ultimately victorious, but in the Death and the Maiden Quartet, through 
the alternation of minor and major keys, Schubert hints that Death’s triumph is not 
always, or necessarily, something to fear.

© Elizabeth Schwartz 

Elizabeth Schwartz is a musician, writer, and music historian based in Portland, OR. 
She has been a program annotator for more than 25 years, and writes for ensembles 
and festivals across the United States, as well as internationally. Ms. Schwartz 
has also contributed to NPR’s Performance Today, (now heard on American Public 
Media). classicalmusicprogramnotes.com

PROGRAM NOTES
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SŌ PERCUSSION AND CAROLINE SHAW

LET THE SOIL PLAY ITS SIMPLE PART
March 25 & 26 /  7:30 p.m.
Hancher Auditorium / Hadley Stage / Onstage Seating

Composer and vocalist Caroline Shaw 
returns for a second collaboration this 
season, this time with the adventuresome 
Sō Percussion, a quartet that has truly 
redefi ned chamber music for the 21st 
century leading The New Yorker to 
describe the ensemble's music-making 
as an "exhilarating blend of precision and 
anarchy, rigor and bedlam."

Together, Shaw and the quartet composed 
Let the Soil Play Its Simple Part, a journey 
across the soul's landscape undertaken 
through distinctly contemporary songs. 
The artists drew inspiration from 
sources as varied as James Joyce, 
ABBA, American roots music, plainchant, 
Christian hymns, and stories from the Old 

Testament to create a set of 10 songs that 
explore working in the soil as a metaphor 
for collaboration and creativity. 

The concert will open with Go Placidly 
in Haste, a new work composed by Sō 
Percussion's Jason Treuting that will be 
performed with Iowa Percussion from the 
University of Iowa School of Music. 

TICKETS
Adults $25
Students & Youth $10

HANCHER EVENT PARTNERS 
Loanna & Orville Bloethe/
HLV Community School Fund
Vernon Hein Fund

PRESENTED IN COLLABORATION WITH IOWA PERCUSSION AT THE UI SCHOOL OF MUSIC

Individuals with disabilities are encouraged to attend all University of Iowa sponsored events. If you 
are a person with a disability who requires a reasonable accommodation in order to participate in this 
program, please contact Paris Young in advance at (319) 467-4849 or at paris-sissel@uiowa.edu.

�  L E A R N  M O R E  A N D  G E T  T I C K E T S  A T  H A N C H E R . U I O W A . E D U



This semester, join us for 
brilliant, diverse, eclectic 
artistry celebrating students 
and faculty across the 
performing arts.
 
Dance students working with 
Professor Stephanie Miracle 
will take to the Hancher stage 
with the iconic Martha Graham 
Dance Company. Theatre Arts 
students will bring a beautiful 
play to life under the direction 
of Professor Caroline Clay. 
And School of Music students 
will perform a new opera at 
Hancher with music composed 
by Professor William Menefi eld, 
who will also direct.
 
Each performance is 
emblematic of what’s possible 
on a campus committed to 
collaborative, transformational 
arts experiences for artists and 
audiences alike.

THREE
ELECTRIC 
PERFORMANCES
featuring UI 
students and faculty. 
One vibrant campus 
with creativity 
at its heart.

MARTHA GRAHAM 
DANCE COMPANY
GRAHAM100

Friday, March 29
7:30 p.m.
Hancher Auditorium

PRESENTED BY HANCHER AUDITORIUM WITH 
SUPPORT FROM UI DEPARTMENT OF DANCE

An indispensable dance company 
celebrates 100 years, bringing its 
founder's classic works to the stage 
alongside new work by contemporary 
choreographers. Martha Graham—
an icon among 20th century artistic 
icons—radically expanded the dance 
vocabulary, and her work has captivated 
audiences worldwide while infl uencing 
generations of artists.

TICKETS
Adults $65 / $45
Students & Youth $10 

SCHOOL OF MUSIC / DEPARTMENT OF THEATRE ARTS /
DEPARTMENT OF DANCE / HANCHER AUDITORIUM /
PERFORMING ARTS PRODUCTION UNIT

PERFORMING 
ARTS AT IOWA

MARTHA GRAHAM 
DANCE COMPANY
GRAHAM100

Friday–Sunday, April 12–14 &
Wednesday–Saturday, April 17–20
Theatre Building

FIERCEIN THE RED AND 
BROWN WATER

Friday & Saturday
April 26 & 27
7:30 p.m.
Hancher Auditorium

PRESENTED BY HANCHER AUDITORIUM, 
PERFORMING ARTS PRODUCTION UNIT, 
AND UI SCHOOL OF MUSIC

PRESENTED BY UI DEPARTMENT OF 
THEATRE ARTS

By Tarell Alvin McCraney
Directed by Caroline Clay

An opera for the 21st Century, 
Fierce follows four teenage girls fi nding 
identity and purpose in the world as 
they write their college essays in a 
high school writers’ workshop. The 
young women face striking internal 
challenges—the diffi  culties of high 
school popularity and social media, 
the weight of parental expectations, 
personal loss, and unstable lives at 
home—but come together to fi nd 
community, self-empowerment, and the 
confi dence to embrace new chapters.

TICKETS
Adults $20
Youth & Non-UI Students $10
UI Students $5

San Pere, Louisiana: Oya runs fast, but 
her collegiate future is placed on hold to 
care for her mother. Inspired by Federico 
García Lorca’s Yerma and Yoruban 
cosmology, Tarell Alvin McCraney’s In the 
Red and Brown Water is a lyrical offering 
at the intersection of ancestral myth and 
ritual about a young woman’s coming-of-
age navigating lovers, community, and her 
chosen path.

TICKETS
Adults $20
Senior Citizens $15
Youth & Non-UI Students  $10
UI Students $5

� MORE INFO AND TICKETS AT 
PERFORMINGARTS.UIOWA.EDU

SCHOOL OF MUSIC / DEPARTMENT OF THEATRE ARTS /
DEPARTMENT OF DANCE / HANCHER AUDITORIUM /
PERFORMING ARTS PRODUCTION UNIT
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THANK YOU
We thank our 2023–2024 Partners for their unwavering 
loyalty and crucial support. Their generosity enables us to 
bring the world’s fi nest performing artists to university 
students, staff , our community, and the region. 

François M. & Doris E. Abboud

Terry & Johanna Abernathy 
in honor of Chuck Swanson

Kent & Kay Ackerson

Lee & Kazi Alward

Barrie Anderson

Loretta Angerer

Anonymous Donors

Anonymous Family Foundation

Sarah Antin

Artemus Bush-Helen Jones Trust

Dale & Linda (1946–2023) Baker

Nora Lee Balmer (1928–2023)

Douglas & Linda Behrendt

Jo Ann Bell in memory of Jim Bell

John & Carrie Bernat

Loanna & Orville Bloethe/
HLV Community School Fund

Warren & Maryellen Boe

Susan & Sandy Boyd

Jeff & Sara Braverman

Mace & Kay Braverman

Kenneth G. Brown & Amy Kristof-Brown

Carolyn Brown & Jerry Zimmerman

Alicia Brown-Matthes

John & Ellen Buchanan

Deborah K. & Ian E. Bullion

Richard & Ann Burton 

Mary K. Calkin

Norma & David Carlson

Wendy Carter & Don Heistad 
in honor of Doris Preucil

Joe & Rachel Christopher

Charles Richard & Barbara S. Clark

James & Loretta Clark

Ralph H. & Marcia A. Congdon

Dale & Cyndy Crider

Brad & Peggy Davis

The Chris & Suzy DeWolf Family

William Dickinson

Peggy Doerge

Mary & Patrick Dreckman

Edward & Linda Dykstra

Jack & Nancy Evans

Everybody’s Whole Foods

Michael S. & Renee Favo

Dan Feldt in memory of Natalie Feldt

Robert & Karlen (1935–2023) Fellows

John & Randee Fieselmann

Ed & Patricia Folsom

Bruce Gantz

The Gazette

The Hancher Season Cup 
allows patrons to take drinks 
purchased in the Stanley Café 
into the auditorium to enjoy 
during performances.

Purchase yours at the Box 
Offi  ce, the Hancher Showcase, 
or the Stanley Café.

Only beverages purchased from the Stanley Café can be taken 
into the auditorium. The 2021–2022, 2022–2023, and 2023–2024 
Season Cups can be used. Patrons should not bring beverages 
from home. Also, alcoholic beverages cannot be taken out of 
Hancher Auditorium in a Hancher Season Cup as this would 
violate “open container” restrictions.

JUST $5



19

THANK YOU
We thank our 2023–2024 Partners for their unwavering 
loyalty and crucial support. Their generosity enables us to 
bring the world’s fi nest performing artists to university 
students, staff , our community, and the region. 

François M. & Doris E. Abboud

Terry & Johanna Abernathy 
in honor of Chuck Swanson

Kent & Kay Ackerson

Lee & Kazi Alward

Barrie Anderson

Loretta Angerer

Anonymous Donors

Anonymous Family Foundation

Sarah Antin

Artemus Bush-Helen Jones Trust

Dale & Linda (1946–2023) Baker

Nora Lee Balmer (1928–2023)

Douglas & Linda Behrendt

Jo Ann Bell in memory of Jim Bell

John & Carrie Bernat

Loanna & Orville Bloethe/
HLV Community School Fund

Warren & Maryellen Boe

Susan & Sandy Boyd

Jeff & Sara Braverman

Mace & Kay Braverman

Kenneth G. Brown & Amy Kristof-Brown

Carolyn Brown & Jerry Zimmerman

Alicia Brown-Matthes

John & Ellen Buchanan

Deborah K. & Ian E. Bullion

Richard & Ann Burton 

Mary K. Calkin

Norma & David Carlson

Wendy Carter & Don Heistad 
in honor of Doris Preucil

Joe & Rachel Christopher

Charles Richard & Barbara S. Clark

James & Loretta Clark

Ralph H. & Marcia A. Congdon

Dale & Cyndy Crider

Brad & Peggy Davis

The Chris & Suzy DeWolf Family

William Dickinson

Peggy Doerge

Mary & Patrick Dreckman

Edward & Linda Dykstra

Jack & Nancy Evans

Everybody’s Whole Foods

Michael S. & Renee Favo

Dan Feldt in memory of Natalie Feldt

Robert & Karlen (1935–2023) Fellows

John & Randee Fieselmann

Ed & Patricia Folsom

Bruce Gantz

The Gazette



20

Miriam Gilbert

Luke & Hillary Granfi eld

Daryl K. & Nancy J. Granner

GreenState Credit Union

George A. & Barbara J. Grilley

Mitchell & Melanie Gross

Peter & Vera Gross

Brent Hadder

Leonard & Marlene Hadley

Hancher Showcase/Hancher Guild

Kevin & Pat Hanick

Bruce & Melanie Haupert

Vernon Hein Fund

Donald W. Heineking

Hills Bank and Trust Company

Albert B & Jean M. (1931–2022) Hood

H. Dee & Myrene Hoover

Jim & Judy Houghton

Michael & Jennifer Hummel

Richard & Judith Hurtig

Terry & Jone Johnson

Kris Jones

William & Susan Jones

Will & Wendy Keen

The Kerber Family 
in memory of Richard E. Kerber, M.D.

Kenneth K. Kinsey Family Foundation

Jean Koch

John & Patricia Koza

Tim & Sarah Krumm

Jon & Carma Kuhl

Karl Kundel & Allison Kundel

Greg & Meredith Lamb

Mary Jo & John Langhorne

Robert J. & Sue B. Latham

Bryan & Jan Lawler

Michael & Chelle Lehman

Valdean & Lois Lembke

Lensing Funeral & Cremation Service

Jerry & Carol Litton

Ed & Ann Lorson

Lowell A. Luhman, M.D. 

Mark & Fran Lundy

Nancy Lynch

Little Village

Peter & Anne Matthes

Yvonne McCabe

McGrath Family of Dealerships

The McIntyre Foundation

John R. Menninger

Mary & Jim Merchant

Mary Mixdorf

Kevin & Julie Monson

Frank & Jill Morriss

McIntyre
F O U N D A T I O N

T H E

HANCHER SHOWCASE

Jerry & Judy Musser

Margaret Neumann

Neumann Monson Architects, Inc. 

Jeffrey & Kristine Nielsen

Leslie & Mark Nolte / Nolte Academy

Oaknoll Retirement Residence

Gregg Oden & Lola Lopes

Michael W. O’Hara & Jane Engeldinger

Joan O’Kones 
in memory of Harold & Annette O’Kones

OPN Architects, Inc.

Robert A. Oppliger

Gary & Nancy Pacha

Parsons Family

Dorothy Paul

Douglas & Linda Paul

Chuck Peters

Mary Ann Peters

Margaret Polson

John Raley/American Family Insurance

Mindy Ramsey

Robert & Cheryl Reardon

Alan & Amy Reed

Mark & Sheila Reed 

Chip & Michelle Reeves

Chad & Erica Reimers 

Herm & L. Dianne Reininga

David & Noreen Revier

The Rice & Terry Family 
in memory of Tim Terry 

Jean E. & Renée Robillard

Tom Rocklin & Barbara McFadden

Gerald & Nancy Rose

Jo Ellen Ross

Bill Rubright in loving memory 
of Karen G. Rubright & Emilie J. Rubright

Jeff & Susan Sailors

Frank & Mary Scamman

Scheels

Steve & Janie Schomberg

Ralph Schultz Family Foundation

Charlotte & Rudy Schulz Director’s Fund

Marvin & Helen Schumacher

Thomas R. Scott

Nancy J. Sereduck

Siroos Shirazi & Patti Walden

Shive-Hattery Architecture + Engineering

Richard & Vicki Siefers

John & Dyan Smith

The Stanford Family in memory of William 
(1930–2023) & Marlene W. (1933–2021) Stanford

Daniel R. & Beth Holden Stence

Anna & Jeff Stone

Edwin & Mary Stone

Sue (1929–2023) & Joan Strauss 
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Miriam Gilbert

Luke & Hillary Granfi eld

Daryl K. & Nancy J. Granner

GreenState Credit Union

George A. & Barbara J. Grilley

Mitchell & Melanie Gross

Peter & Vera Gross

Brent Hadder

Leonard & Marlene Hadley

Hancher Showcase/Hancher Guild

Kevin & Pat Hanick

Bruce & Melanie Haupert

Vernon Hein Fund

Donald W. Heineking

Hills Bank and Trust Company

Albert B & Jean M. (1931–2022) Hood

H. Dee & Myrene Hoover

Jim & Judy Houghton

Michael & Jennifer Hummel

Richard & Judith Hurtig

Terry & Jone Johnson

Kris Jones

William & Susan Jones

Will & Wendy Keen

The Kerber Family 
in memory of Richard E. Kerber, M.D.

Kenneth K. Kinsey Family Foundation

Jean Koch

John & Patricia Koza

Tim & Sarah Krumm

Jon & Carma Kuhl

Karl Kundel & Allison Kundel

Greg & Meredith Lamb

Mary Jo & John Langhorne

Robert J. & Sue B. Latham

Bryan & Jan Lawler

Michael & Chelle Lehman

Valdean & Lois Lembke

Lensing Funeral & Cremation Service

Jerry & Carol Litton

Ed & Ann Lorson

Lowell A. Luhman, M.D. 

Mark & Fran Lundy

Nancy Lynch

Little Village

Peter & Anne Matthes

Yvonne McCabe

McGrath Family of Dealerships

The McIntyre Foundation

John R. Menninger

Mary & Jim Merchant

Mary Mixdorf

Kevin & Julie Monson

Frank & Jill Morriss

McIntyre
F O U N D A T I O N

T H E

HANCHER SHOWCASE

Jerry & Judy Musser

Margaret Neumann

Neumann Monson Architects, Inc. 

Jeffrey & Kristine Nielsen

Leslie & Mark Nolte / Nolte Academy

Oaknoll Retirement Residence

Gregg Oden & Lola Lopes

Michael W. O’Hara & Jane Engeldinger

Joan O’Kones 
in memory of Harold & Annette O’Kones

OPN Architects, Inc.

Robert A. Oppliger

Gary & Nancy Pacha

Parsons Family

Dorothy Paul

Douglas & Linda Paul

Chuck Peters

Mary Ann Peters

Margaret Polson

John Raley/American Family Insurance

Mindy Ramsey

Robert & Cheryl Reardon

Alan & Amy Reed

Mark & Sheila Reed 

Chip & Michelle Reeves

Chad & Erica Reimers 

Herm & L. Dianne Reininga

David & Noreen Revier

The Rice & Terry Family 
in memory of Tim Terry 

Jean E. & Renée Robillard

Tom Rocklin & Barbara McFadden

Gerald & Nancy Rose

Jo Ellen Ross

Bill Rubright in loving memory 
of Karen G. Rubright & Emilie J. Rubright

Jeff & Susan Sailors

Frank & Mary Scamman

Scheels

Steve & Janie Schomberg

Ralph Schultz Family Foundation

Charlotte & Rudy Schulz Director’s Fund

Marvin & Helen Schumacher

Thomas R. Scott

Nancy J. Sereduck

Siroos Shirazi & Patti Walden

Shive-Hattery Architecture + Engineering

Richard & Vicki Siefers

John & Dyan Smith

The Stanford Family in memory of William 
(1930–2023) & Marlene W. (1933–2021) Stanford

Daniel R. & Beth Holden Stence

Anna & Jeff Stone

Edwin & Mary Stone

Sue (1929–2023) & Joan Strauss 
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Lyse Strnad & Tom Leavenworth

Kristin E. Summerwill

Susanne Summerwill & James Flitz

W. Richard & Joyce Summerwill

Mel & Diane Sunshine

Alan & Liz Swanson 

The Chuck Swanson Executive Directorship 
of Hancher Auditorium Fund

Think Iowa City

James & Robin Torner

Jeffrey R. & Tammy S. Tronvold

Dick & Buffi  e Tucker

Douglas & Vance Van Daele

Rhoda Vernon 

Bill Waldie & Pat Heiden

Anne Wallace & William Gay 

Larry & Miechelle Weber

Stuart L. Weinstein, M.D. & Mrs. Lynn Weinstein

Paul Weller & Sara Rynes-Weller

Ryan & Amanda West

Stephen & Victoria West

West Music

LaDonna & Gary Wicklund

Candace Wiebener

Derek & Pamela Willard

Barbara Wilson & John Lammers

Sara & Sherwood Wolfson Educational Fund

Stephen Wolken, M.D. & Sue Montgomery 
Wolken 

George & Carrol Woodworth

Patty & Steve Yeater

Catherine Zaharis & Robert Michael

Deborah & Rodney Zeitler



UI QUICKCARE
When your primary care 
provider isn’t available,  

UI QuickCare treats 
patients with minor 

illnesses and injuries. 
You can even see a 
provider from the 

comfort of your own 
home with a telehealth 

appointment. 

HEALTH CONCERNS

UI URGENT CARE
UI Urgent Care treats 
more conditions than 

UI QuickCare, including 
minor injuries requiring 

X-rays, and can place 
stitches and administer 
IV fluids. Urgent care 
also offers extended 

hours, offering a 
convenient way to 

receive care during 
evenings and weekends.

EMERGENCY ROOM
Go to the emergency 

room if you have  serious 
or life- threatening 

condition. If a person 
could die or be 

permanently disabled,  
it is an emergency.

 In addition to conditions 
treated at UI QuickCare,  
UI Urgent Care can treat:

 Broken Bones
 Strains and Sprains
 Cuts and Scrapes
 Dehydration

HEALTH CONCERNS HEALTH CONCERNS

 Head Injury
 Stroke
 Severe Bleeding
 Chest Pain
 Abdominal Pain
	 Difficulty	Breathing
 Severe Pain
 Newborn Fever
 Major Trauma
 Suicidal Thoughts

 Earaches
 Eye Infections
 Bladder Infections
 Diarrhea, Nausea, Vomiting
 Rash
 Insect Bites
 Minor Burns
 Seasonal Allergies

Learn more about same-day care 
options from UI Health Care.

RIGHT CARE AT THE
RIGHT PLACE

uihc.org/same-day

EM ERGEN C Y
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