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The generous support of our event partners enables us to bring the world's finest performing artists to our region.




EXTREMELY CLOSE
In Preview

Choreography by Alejandro Cerrudo

Music by Philip Glass and Dustin O'Halloran
Lighting Design by Tanja Riihl

Costume Design by Janice Pytel

Jessica Tong

Robyn Mineko Williams
Sarah Cullen Fuller
Laura Halm

Jamy Meek
Terence Marling
Pablo Piantino
Yarden Ronen

Inspired by the poignant and intimate

piano solos by Philip Glass and Dustin
O’Halloran, as well as the skill of his fellow
HSDC artists, Hubbard Street dancer
Alejandro Cerrudo—a highly-acclaimed
choreographer of “work[s] of great delicacy,
invention, subtlety and charm”—created
this piece for eight dancers. Extremely Close
marks his second world premiere for HSDC.

Extremely Close was commissioned by
The Joyce Theater.

Music by Philip Glass and Dustin O’Halloran. From the
Philip Glass album glass cage: “Metamorphosis Two";
from the Philip Glass album Glassworks: “Opening”;
from the Dustin O’Halloran album Piane Solos: “Fine”
courtesy of Splinter Records; from the soundtrack to
Marie Antoinette: “Opus 17.” Music by Philip Glass used

by arrangement with Dunvagen Music.
INTERMISSION

B-SIDES (12” MIX)
lowa Premiere

Choreography by Brian Enos
Music by Hybrid

Lighting Design by Nic Phillips
Costume Design by Alec Donovan

Shannon Alvis
Penny Saunders
Kellie Epperheimer
Prince Credell
Philip Colucci

B-Sides was inspired by Hybrid’s lush
cinematic soundscapes and the culture
surrounding underground dance music. The
piece constantly moves and changes, rarely
settling into any one shape.

B-Sides was commissioned by the Performing
Artists Series of Kutztown University and
Hancher Auditorium of The University of
lowa and is supported in part by John and
Caroline Ballantine.

Created for and premiered by Hubbard Street Dance
Chicago at the Harris Theater for Music and Dance in
Millennium Park, Chicago, IL, October 3, 2007. Music
by Hybrid. From the album Morning Sci-fi: “Marrakech”;
from the album | Choose Noise: “| Choose Noise”;
from the album Wide Angle: “Altitude (Reprise)”; from
the album Y4K9: “The Drop (Man on Fire Edit)"; from
the EP Y4AK0O09EPI: “In Good We Trust (Soundtrack
Edit)”; from an MP3 Exclusive release: “Marrakech

(Soundtrack Edit); courtesy of Distinctive Records.

PAUSE

PASSOMEZZO

Choreography by Ohad Naharin
Music by unknown (traditional)
Lighting Design by Ohad Naharin
Costume Design by Mari Kajiwara

Robyn Mineko Williams
Alejandro Cerrudo

This duet depicts the intimate dialogue
between a man and a woman. Naharin’s
partnering mingles vulnerability with
conflict, articulating a touching, true-to-life
exchange.

HSDC's original production of Passomezzo
was underwritten by a gift from the
Elizabeth F. Cheney Foundation.

Originally commissioned by the Nederlands Dans
Theater Il for the Serious Fun! Festival in 1989.

Mari Kajiwara, assistant to the choreographer. First
performed by Hubbard Street Dance Chicago at the
Cadillac Palace Theatre, Chicago, IL, April 17,2001,
Music by unknown (traditional), from the album The
Beggar's Opera: “Greensleeves”; arranged by Jeremy
Barlow; performed by the Broadside Band. harmonia

mundi HMC90107,

INTERMISSION

SECHS TANZE (Six Dances)
Choreography by Jifi Kylidn

Music by Wolfgang Amadeus Mozart
Lighting Design by Joop Caboort

Set and Costurne Design by Jifi Kylidn

Alejandro Cerrudo
Brian Enos

Jamy Meek

Pablo Piantino

Sarah Cullen Fuller
Robyn Mineko Williams
Penny Saunders

Kellie Epperheimer

Two centuries shaped by war, revolution,
and social upheavel separate us from the
period during which Mozart wrote these
Six German Dances. Choreographer Jifi
Kylidn has said, “With this in mind | found it
impossible to simply create different dance
numbers reflecting merely the humor and
musical brilliance of the composer. Instead,
| have set six seemingly nonsensical acts,
which obviously ignore their surroundings.
They are dwarfed in the face of the ever-
present troubled world, which most of us
for some unspecified reason carry in our
souls.”

The Sara Lee Foundation was the exclusive
sponsor of Sechs Tdnze and Hubbard Street
Dance Chicago’s “Kylidn Project, Phase |.”

Created for Nederlands Dans Theater in 1986. First
performed by Hubbard Street Dance Chicago at the
Auditorium Theatre, Chicago, IL, April 14, 1998. Staged
by Roslyn Anderson. “Sechs deutsche Tanze" from K.
571, composed by Wolfgang Amadeus Mozartin 1789.
Courtesy of PolyGram Classics and Jazz, a division of

PolyGram Records, Inc.
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HUBBARD STREET DANCE
CHICAGO (HSDC), under the dynamic
leadership of Artistic Director Jim Vincent,
is celebrating 30 years as one of the most
renowned dance institutions in the world,
performing annually for more than 100,000
people. Critically acclaimed for its exuber-
ant, athletic, and innovative repertoire,

the company features dancers who display
unparalleled versatility and virtuosity in
performances that inspire, challenge, and
engage audiences worldwide. Continually
expanding its diverse repertoire with work
by leading national and international cho-
reographers, the company also contributes
to the art form’s evolution by developing
new choreographic talent and collaborating
with artists in music, visual art, and theatre.
The company performs works unmatched
in artistic excellence by world-renowned
choreographers such as Jiiti Kylian, Nacho
Duato, Ohad Naharin, William Forsythe, Su-
san Marshall, Christopher Bruce, and Daniel
Ezralow. Talent is also nurtured within the
walls of the Hubbard Street Dance Center,

serving as an incubator for established and

emerging choreographers—including some
who have made HSDC their home. Ac-
claimed dancemakers Duato, Jorma Elo, Lar
Lubovitch, Toru Shimazaki, and Marguerite
Donlon have created works especially for
the company. HSDC dancers Alejandro Cer-
rudo and Brian Enos have both seen their
works-in-progress for HSDC'’s annual cho-
reographic workshop evolve into critically
acclaimed pieces for the company, while As-
sociate Artistic Director Lucas Crandall has
created two works in the company’s reper-
toire. HSDC performed the latest piece by
Artistic Director Jim Vincent, his third for
the company, to much critical praise in April
2007.

Under Vincent's direction, HSDC has
thrived from unique partnerships with musi-
cal artists and organizations—an important
part of his vision. Coming from a tradition
of performing to live music with Neder-
lands Dans Theater (where he danced and
choreographed for 12 years), Vincent set
this as a company goal from the moment he

joined HSDC. In January 2004, HSDC joined
forces with the Chicago Symphony Orches-
tra (CSO) for an engagement conducted by
Pinchas Zukerman. The success of this debut
collaboration has resulted in an ongoing
relationship, including annual engagements
with the CSO, which has created far-reach-
ing artistic and institutional opportunities.
Other recent and unique orchestral collabo-
rations have included performances in Can-
ada with the prestigious National Arts Cen-
tre Orchestra Ottawa and at the Hollywood
Bowl with the Los Angeles Philharmonic.
Vincent also has begun working on projects
involving live music spanning a broad spec-
trum of musical styles and genres, such as
contemporary chamber music and jazz.
HSDC performs in downtown Chicago
and the metropolitan area and also tours
throughout the year. The company has
appeared nationally and internationally
at celebrated dance venues including the
American Dance Festival, DanceAspen, the
Holland Dance Festival, Jacob’s Pillow Dance
Festival, Joyce Theater, Kennedy Center,

photo: Todd Rosenberg
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Ravinia Festival, Wolf Trap Festival, Spoleto
Festival of Two Worlds (ltaly), Spoleto Fes-
tival U.S.A. (Charleston, SC), Casals Festival
(San Juan, Puerto Rico), England’s Sadler’s
Wells Theatre and The Brighton Festival,
the Galway Arts Festival (Ireland), and the
Sintra Festival (Portugal). In fall 2007, HSDC
will make its debut in Russia at the Moscow
International Contemporary Dance Festival
Dancelnversion. The company has also been
presented by some of the most cutting-edge
dance programs at prestigious universi-

ties around the country, including Hancher
Auditorium at The University of lowa, the
University Musical Society at the University
of Michigan and the CalPerformance Series
at the University of California Berkeley. As
Chicago’s leading contemporary dance com-
pany, Hubbard Street Dance Chicago serves
as an emblem of the city’s international
cultural profile. One of the only American
dance companies to operate year-round,
HSDC continues to produce bold and pas-
sionate performances for Chicago, national
and international audiences, always changing
and evolving while maintaining the highest
artistic standards.

HSDC was founded in 1977 by dancer and
choreographer Lou Conte. For the next 23
years, Conte served as artistic director until
his retirement from HSDC in 2000. Origi-
nally the company’s sole choreographer, he
developed relationships with emerging and
world-renowned choreographers as the
company began to grow, adding bodies of
work by a variety of artists, including Lynne
Taylor-Corbett, Margo Sappington, Daniel
Ezralow, and Twyla Tharp. These relation-
ships transformed HSDC into the interna-
tionally acclaimed repertory company it is
today. Conte further expanded the compa-
ny’s repertoire to include European chore-
ographers Jifi Kylian and Nacho Duato.

In March 1998, Hubbard Street Dance
Chicago merged with the Lou Conte Dance
Studio (LCDS), Conte's original studio and
the predecessor to HSDC founded in 1974,
and relocated to a permanent facility in
Chicago's West Loop neighborhood. This
facility, renamed the Hubbard Street Dance
Center in fall 2006, houses five dance stu-
dios equipped with state-of-the-art floors
and audio systems, including two stage-sized
spaces; production shops for building and

maintaining sets and costumes; storage
space for the company's advanced sound and
lighting system; a sound-mixing studio; and
administrative offices and meeting rooms.
One of the most comprehensive dance
centers in the United States, the Hubbard
Street Dance Center, which unveiled a new
fagade designed by award-winning architects
Krueck & Sexton in fall 2006, is the home of
Hubbard Street Dance Chicago’s main com-
pany, Hubbard Street 2, LCDS, and HSDC’s
Education & Community Programs, serving
as one institution dedicated to performance,
dance training, and community education,

HUBBARD STREET 2 (HS2) is a com-
pany of dancers between the ages of 17 and
25 who perform a repertoire of works by
some of the nation's most promising young
choreographers. HS2 reaches more than
40,000 people annually through local, na-
tional, and international performances in
schools, community centers, and theaters.
In ten short years, the company has become
a respected training ground for young, pro-
fessional dancers and choreographers; a
major component of HSDC'’s Education &
Community Programs; a resource for new
dancers for HSDC's main company; and a
company performing a diverse and engaging
repertoire nationally and internationally. As
part of its mission to identify and nurture
young choreographers, HS2 initiated a Na-
tional Choreographic Competition in 1999.
Each year, the competition provides each of
three choreographers with a residency to
create an original work on the company and
conduct master classes for the community.
More than 20 new works have been created
for HS2 as part of the National Choreo-
graphic Competition, including pieces by
Robert Battle, Edwaard Liang, and, most re-
cently, a work-in-progress by HSDC dancer
Yarden Ronen.

As bold in the classroom as on the stage,
Hubbard Street Dance offers a broad range
of programs for students and educators

that enrich the learning process. HSDC’s
EDUCATION & COMMUNITY PRO-
GRAMS, under the direction of Kathryn
Humphreys, bring students into the world of
dance by actively engaging them in percep-
tion, research, reflection, and discussion,



ciencies to develop analytical and abstract
thinking, interpretation, and problem-solv-
ing skills. HSDC's partnerships with schools
provide teaching artists and educators

the opportunity to plan, teach, and learn
together to create exciting and meaningful
integrated curriculum, which challenges stu-
dents and takes learning to new levels.

The LOU CONTE DANCE STUDIO
(LCDS), under the direction of Lou Conte
and Claire Bataille, one of the original four
HSDC dancers, attracts aspiring dancers
from around the nation and dance enthu-
siasts in the Chicago area. Named “Best
Dance Class for Adults” by Chicago maga-
zine, LCDS offers a wide variety of classes
weekly in ballet, jazz, modern, tap, African,
hip-hop, and Pilates at levels from basic

to professional, as well as workshops and
master classes. As part of its commitment
to providing quality training, LCDS has a
scholarship program for advanced dancers
that is a definitive step into the professional
dance world. With a faculty of experienced
performers, choreographers, and musi-
cians from the Chicago community and an
exceptional facility, LCDS continues to be at
the forefront of the nation’s dance training
institutions.

JIMVINCENT (Artistic Director) joined
HSDC in August 2000 following an ex-
tensive career as a dancer, teacher, ballet
master, and choreographer. Vincent’s dis-
tinguished career as a professional dancer
includes a twelve-year tenure with Jifi
Kylian's Nederlands Dans Theater, guest ap-
pearances and touring with Lar Lubovitch,
and two years with Nacho Duato’s Compa-
fia Nacional de Danza in Spain. As a dancer,
he worked with many choreographers,
including Kylian, Duato, Lubovitch, Glen
Tetley, William Forsythe, Mats Ek, Hans

van Manen, Christopher Bruce, and Ohad
Naharin. Vincent served as ballet master
and rehearsal director for Nederlands Dans
Theater Il and Opéra National de Lyon and
was also the assistant artistic director to
Nacho Duato with Compaiiia Nacional de
Danza. Vincent choreographed a number of
works for Nederlands Dans Theater | and

Il and Switzerland's Stadt Theater Bern. In
2002, Vincent choreographed counter/part

for HSDC, which has since been performed
with the Chicago Symphony Orchestra

and the National Arts Centre Orchestra
(Ottawa, Canada), conducted by Maestro
Pinchas Zukerman, as well as with the Los
Angeles Philharmonic, conducted by Sir An-
drew Davis. In 2005, composer David Lang’s
Cheating, Lying, Stealing inspired Vincent to
create Uniformity, which premiered at the
Joyce Theater (NYC), and in spring 2007,
HSDC premiered his newest work, Palladio,
to Karl Jenkins's music at the Harris Theater
for Music and Dance (Chicago).

GLENN EDGERTON (Associate Artistic
Director, Hubbard Street Dance Center) joined
HSDC in August 2007, bringing 29 years

of professional experience and an interna-
tional reputation. Edgerton began his career
at The Joffrey Ballet where, mentored by
Robert Joffrey, he spent |1 years with the
company, performing leading roles in its
repertoire including works by Gerald Ar-
pino, among many others. In 1988, Edgerton
joined the acclaimed Nederlands Dans The-
ater | where he danced for five years. Upon
retiring from performing in 1994, he was
appointed artistic director of NDT |, lead-
ing the company for a decade, performing
the works of NDT's own Jifi Kylian, William
Forsythe, Ohad Naharin, Nacho Duato,
Jorma Elo, Mats Ek, Paul Lightfoot, Hans
Yan Manen, and many more of the world’s
most distinguished choreographers. Edger-
ton returned to the United States in 2005,
teaching at UCLA and Loyola Marymount
University, conducting summer intensives at
the San Francisco Conservatory of Dance,
and guest teaching for many prestigious
dance companies, such as The Joffrey Ballet,
Aspen Santa Fe Ballet, and American Ballet
Theatre. Since April 2006, he has been di-
rector of the Colburn Dance institute at the
Colburn School of Performing Arts in Los
Angeles, a position he retains concurrent
with his position at HSDC.

JASON D. PALMQUIST (Executive Direc-
tor) joined HSDC in May 2007, after serving
the arts community in Washington, D.C.

for nearly |5 years. Palmquist began his
career at the John F. Kennedy Center for
the Performing Arts, completing his tenure
there as vice president of dance administra-
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tion. At the Kennedy Center, he oversaw
multiple world-premiere engagements of
commissioned works in dance, the forma-
tion and growth of the Suzanne Farrell Ballet
and the inception in 1997 of the Millennium
Stage—an award-winning, free daily perfor-
mance series that to date has served more
than three-million patrons. Deeply enriching
the Kennedy Center’s artistic programming,
he successfully presented engagements

with many of the world’s most important
dance companies, including the Royal Ballet,
Alvin Ailey American Dance Theater, the
Kirov Ballet, Paul Taylor Dance Company,
American Ballet Theatre, and New York
City Ballet. Palmquist also managed the Ken-
nedy Center’s television initiatives, including
the creation of the Mark Twain Prize for
American Humor and a prime-time special
on NBC memorializing the first anniversary
of the September Il attacks. In 2004, he ac-
cepted the position of executive director of
the Washington Ballet. Under his leadership,
the company presented full performance
seasons annually at the Kennedy Center and
the Warner Theater, as well as nurtured

its world-renowned school and extensive
education and outreach programs. Raised in
lowa, Palmquist is a graduate of the Univer-
sity of Northern lowa.

LUCAS CRANDALL (Associate Artistic
Director, Hubbard Street Dance Chicago) was
born in Madison, Wisconsin. After receiv-
ing several scholarships in the United States
and an apprenticeship with the Milwaukee
Ballet, Crandall went to Europe in 1980 to
perform with the Ballet du Grand Theatre
in Geneva, Switzerland. In 1985, he joined
Nederlands Dans Theater where he first
worked with Jim Vincent, HSDC’s current
artistic director. In 1987, Crandall returned
to the Ballet du Grand Theatre, working
with many choreographers including Ohad
Naharin, Jifi Kylian, Mats Ek, and Christo-
pher Bruce. In 1996, he became the Ballet du
Grand Theatre's rehearsal director, assist-
ing and rehearsing numerous works. Since
Crandall’s arrival at HSDC in August 2000,
he has continued to assist choreographers,
notably Marguerite Donlon. He has also
been on faculty with the Lou Conte Dance
Studio, as well as ballet and repertory in-
structor for master classes and residencies

throughout the United States. A choreogra-
pher since 1982, Crandall has created pieces
that have been performed in a variety of
countries. In March 2005, his work Gimme
received its HSDC Chicago premiere at the
Harris Theater for Music and Dance. In July
2005 and 2006, Crandall participated in the
Northwest Professional Dance Project with
Sarah Slipper and Steve Gonzales.

KRISTEN BROGDON (Artistic Adminis-
trator) joined Hubbard Street Dance Chicago
as artistic administrator in July 2007, after
nine years at the John F. Kennedy Center for
the Performing Arts in Washington, D.C.,
where she first worked with HSDC Execu-
tive Director Jason Palmquist. During her
tenure at the Kennedy Center, Brogdon was
responsible for programming the facility’s
unparalleled ballet and contemporary dance
season. She managed the Suzanne Farrell
Ballet from its inception in September 2001
and was instrumental in the creation and
growth of the Metro D.C. Dance Awards.
Brogdon also created and produced a com-
missioning program for local choreogra-
phers, facilitating work by 20 artists from
the D.C. area, Maryland, and Virginia. Prior
to the Kennedy Center, she was the com-
pany manager and publicist for Li Chiao-Ping
Dance, a modern dance company based in
Madison, Wisconsin. Brogdon holds a mas-
ters of arts in business with a concentration
in arts administration from the University
of Wisconsin, and a bachelor of arts in eco-
nomics from Duke University. She lives with
her husband David, daughter Sophie, and
son Nicholas in Oak Park, Illinois.

LOU CONTE (HSDC Founder, Director,
Lou Conte Dance Studio), after a performing
career including Broadway musicals such as
How to Succeed in Business Without Really Try-
ing (original cast), Mame, and Cabaret, estab-
lished the Lou Conte Dance Studio in 1974.
In 1977, he founded what is now Hubbard
Street Dance Chicago with four dancers
performing at senior citizens homes in Chi-
cago through Urban Gateways, a Chicago-
based arts-education organization. Origi-
nally the company’s sole choreographer, he
developed relationships with emerging and
world-renowned choreographers as the
company began to grow, adding bodies of



work by a variety of artists. These relation-
ships transformed HSDC into the interna-
tionally acclaimed repertory company it is
today. In the 1980s, Conte commissioned
several works by Lynne Taylor-Corbett,
Margo Sappington, and Daniel Ezralow. He
continued to build HSDC's repertoire by
forging a key partnership with Twyla Tharp
in the 1990s, acquiring seven of her works,
including an original work for the company.
Conte further expanded the company’s rep-
ertoire to include European choreographers
Jiti Kylian and Nacho Duato and Israeli cho-
reographer Ohad Naharin. These long-term
relationships, along with Conte’s participa-
tion in selecting Jim Vincent as the company’s
new artistic director, have paved the way
for HSDC’s future. Throughout his 23 years
as the company’s artistic director, Conte
received numerous awards, including the
Chicago Dance Coalition’s inaugural Ruth
Page Artistic Achievement Award in 1986,
the Sidney R. Yates Arts Advocacy Award in
1995, and the Chicagoan of the Year award
from Chicago magazine in 1999. In 2002, he
was one of six individuals named Laureates
of the Lincoln Academy of lllinois, the high-
est honor the state bestows upon lllinois
residents. He has been credited by many for
helping raise Chicago’s international cultural
profile and for creating a climate for dance in
the city, where the art form now thrives.

THE COMPANY

SHANNON ALVIS (Indianapolis, IN)
trained at Jordan Academy of Dance at But-
ler University and at the University of Utah.
She has performed with the Utah Ballet,
-Indianapolis Ballet Theatre, and the Chau-
tauqua Ballet Company and has attended
numerous summer programs including
Boston Ballet, Pennsylvania Ballet, School of
American Ballet, Royal Winnipeg Ballet, and
American Ballet Theatre. Alvis joined Hub-
bard Street 2 in June 1998 and moved to the
full company in June 2000.

ALEJANDRO CERRUDO (Madrid,
Spain) received his training at the Real Con-
servatorio Professional de Danza de Madrid
and in 1998 joined the Victor Ullate Com-
pany where he danced for one year. From

1999 to 2002, Cerrudo danced with the
Stuttgart Ballet, and in 2002 he joined Ned-
erlands Dans Theater 2 under the direction
of Gerald Tibbs. Cerrudo danced with NDT
2 for three years before becoming an HSDC
company member in August 2005.

PHILIP COLUCCI (Malaga, New Jersey)
began dancing at the age of ten and received
his training from the Vineland Regional
Dance Company. He was accepted into the
Juilliard School and graduated with his B.F.A.
in 1999. While attending Juilliard, he was
nominated by Benjamin Harkarvy for the
Princess Grace Award in dance, which he
received in 1998. Colucci toured ltaly with
the Peridance Ensemble before joining the
Pennsylvania Ballet as an apprentice in 1999.
He became a full company member of the
Corps de Ballet in August 2000 and later
achieved the rank of soloist. Colucci joined
HSDC in May 2007.

PRINCE CREDELL (Bronx, NY) began
dancing at age eight. His formal training be-
gan at The Ailey School as a Judith Jamison
Scholar. While completing his studies at the
New York City High School of the Perform-
ing Arts, Credell danced with the Metro-
politan Opera Ballet. After concluding his
training at the San Francisco Ballet School,
he joined Ailey Il in 2001. Credell has also
danced for Complexions and as a guest art-
ist under the direction of Donald Byrd. In
2002, he joined Lines Ballet under the direc-
tion of Alonzo King, and he also assisted in
setting King's works. In 2003, he became a
Princess Grace Honoree. Credell became an
HSDC company member in August 2006. He
would like to recognize his family for all of the
support they continue to give him.

MEREDITH DINCOLO (Indianapolis, IN)
began dancing at age seven in Indianapolis
and continued her training under lacob Lascu
in Michigan. She graduated from the Univer-
sity of Notre Dame in 1993 and moved to
Chicago to pursue dance. In 1996, Meredith
joined HSDC, where she spent four years
under the direction of Lou Conte. In 2000,
she joined Lyon Opera Ballet and then went
on to the Nationaltheater Mannheim, under
Kevin O'Day and Dominique Dumais. Mer-
edith returned to HSDC in November 2004.

AUTUMN ECKMAN (Atlanta, GA) re-
ceived her classical training from the late
Tom Pazik of the Atlanta Ballet and from

the Houston Ballet Academy under Clara
Cravey and Steve Brulee. She has performed
with the Cangelosi Dance Project, Giordano
Jazz Dance Chicago, as a principal dancer for
State Street Ballet, and Luna Negra Dance
Theater. Eckman joined HSDC in August
2007.

BRIAN ENOS (Cotati, CA) began his dance
training at age |4 and has studied with the
Houston Ballet Academy, Maria Vegh, the
Santa Rosa Junior College, and Sara Stuber.
At age 18, he joined the Houston Ballet
where he performed works by Trey Mc-
Intyre, David Parsons, Lila York, Ben Steven-
son, Dominic Walsh, Priscilla Nathan-Mur-
phy, James Kudelka, and Fredrick Ashton.
Enos performed with the Houston Ballet for
two years before joining HSDC in July 2002.
He was commissioned to create work for
Houston Ballet in fall 2005, departing HSDC
in August and rejoining the company in Janu-
ary 2006.

KELLIE EPPERHEIMER (Los Osos, CA)
began her dance training in 1988 with the
Academy of Dance and Civic Ballet of San
Luis Obispo. She has participated in summer
programs with The Joffrey Ballet and The
Juilliard School. In 2002, she had the oppor-
tunity to tour Russia with the Deyo Danc-
ers. Epperheimer joined Hubbard Street 2 in
January 2005 before becoming an apprentice
with the main company in December 2006.
She would like to thank her amazing family and
friends for being supportive of all the choices
she makes in life.

SARAH CULLEN FULLER (Santa Cruz,
CA) began her formal dance training at age
nine at the Academy of Movement and Music
in Oak Park and the schools of the Boston
and Joffrey Ballets. She graduated from the
University of lllinois, Champaign/Urbana,
with degrees in dance and psychology where
she danced works by Paul Taylor, Susan Mar-
shall, and José Limén. She performed with
The 58 Group before joining Hubbard Street
2, under the direction of Julie Nakagawa
Bottcher, in January 2002 and was promoted
to the main company in November 2004.
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to the main company in November 2004.
She would like to thank her parents, Laura and
Brian for their unwavering love and support.

LAURA HALM (Baltimore, MD) began her
dance training at age four and has studied at
Central Pennsylvania Youth Ballet, Boston
Ballet School, San Francisco Ballet School,
and the Baltimore School for the Arts. She
received her B.F.A. in dance from The uil-
liard School in May 2002 where she per-
formed works by José Limén, Ohad Naharin,
and Robert Battle, She also had the privilege
of performing with El Ballet Moderno y
Folklorico de Guatemala as a guest artist
before joining Hubbard Street 2 in January
2004. Halm became an apprentice with Hub-
bard Street Dance Chicago in August 2006.
She would like to thank her parents for all of
their love, understanding and support.

TERENCE MARLING (Chicago, IL) began
his ballet training in 1982 at the Ruth Page
School of Dance under the direction of
Larry Long. In 1994, he joined the Pittsburgh
Ballet Theater directed by Patricia Wilde,
where he performed leading roles in Don
Quixote, Glen Tetley’s Le Sacre du Printemps,
Balanchine's Rubies, Ohad Naharin's Tabula
Rasa, Paul Taylor's Airs, and Jifi Kilian's Return
to the Strange Land. Marling also originated
roles in ballets by Kevin O’Day, Dwight Rho-
den, Ib Andersen, Lynne Taylor-Corbett,
and Robert Hill. Directors Kevin O’Day and
Dominique Dumais invited him to join the
Nationaltheater Mannheim in Germany in
2003, where he participated in the creation
of ten works. Marling joined HSDC in April
2006 and is continuing to choreograph and
teach in his spare time. He would like to thank
his wife Lauren for being a constant source of
inspiration, strength and support.

JAMY MEEK (Lubbock, TX) received a
B.A. in performing arts from Oklahoma City
University. He danced with Ballet Lubbock,
Willis Ballet, and the San Antonio Metropo-
lis Ballet, joining HSDC in June 1996. He
thanks everyone in his life for being such incred-
ibly supportive people and for teaching him the
value of true and unconditional friendship.

PABLO PIANTINO (Mendoza, Argentina)
began dancing at the age of 14. His train-
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ing includes private seminars with Hector
Zaraspe and studies at both the Colén The-
atre School and The Juilliard School where
he received his B.F.A. Having danced with
both the Coldn Theatre Ballet Company and
The Juilliard School Dance Ensemble, Pian-
tino joined the San Francisco Balletin 1999
and became an HSDC company member in
August 2005. He thanks his parents, grand-
mother, and Maestro Zaraspe.

YARDEN RONEN (Tel-Aviv, Israel)
trained at the Jerusalem Academy of Music
and Dance and received a full scholarship to
continue his training at the Bat-Dor School
of Dance in Tel Aviv. Upon completing his
military service in 1996, he joined Bat-Dor
Dance Company. In 2001, Ronen relocated
to New York City and became a member
of Ballet Hispanico of New York and Bu-
glisi/Foreman Dance before joining HSDC in
August 2004.

PENNY SAUNDERS (West Palm Beach,
FL) received her formal dance training at,
and graduated from, the Harid Conserva-
tory in Boca Raton. While furthering her
training under Elisabeth Carroll, she joined
the American Repertory Ballet in New Jer-
sey. Saunders has also danced with Ballet
Arizona, toured extensively with MOMIX,
and was a member of Cedar Lake Ensemble
in New York before joining HSDC in
November 2004.

JESSICA TONG (Binghamton, NY) re-
ceived a full scholarship to the Ballet De-
partment at the University of Utah and be-
came a member of Utah Ballet as a junior in
high school. She attended summer programs
at American Ballet Theatre, San Francisco
Ballet, Kaatsbaan, and Lou Conte Dance
Studio, among others. Jessica danced with
BalletMet in Columbus, Ohio, Eliot Feld’s
Ballet Tech in New York City, and Hubbard
Street 2 before joining the main company
as an apprentice in January 2007. She would
like to thank her friends and family who never
stopped believing in her.

ROBYN MINEKO WILLIAMS
(Lombard, IL) began dancing at age five under
the direction of Yvonne Brown Collodi. She
continued studying dance at the Lou Conte

Dance Studio on full scholarship from 1993
to 1995, Williams danced with River North
Chicago Dance Company for four years
before becoming an apprentice with HSDC
in June 2000. She became a full company
member in September 2001. Thank you to her
mom, dad, and brother, J.T.

CENTER APPRENTICES

The Hubbard Street Dance Center
Apprentice program was instituted in May
2007. These dancers act as company mem-
bers for both Hubbard Street Dance
Chicago and Hubbard Street 2.

JASON HORTIN (Olympia, WA) graduat-
ed from the University of Nevada, Las Vegas,
with a B.F.A. in dance under the direction

of Louis Kavouras. Hortin has danced with
Moving People Dance Theatre in Santa Fe,
the Erick Hawkins Dance Company based in
New York, and River North Chicago Dance
Company. He has performed at the Fringe
Festival in Edinburgh, Scotland; the Inter-
national Dance Festival in Kiel, Germany;
Lincoln Center in New York City; and the
Kennedy Center in Washington, D.C. Hor-
tin joined HSDC as a Hubbard Street Dance
Center Apprentice in August 2007. He would
like to thank his fiancée, family, friends, and
instructors for their indefatigable love and sup-
port.

TIFFANY VANN (Jacksonville, FL) re-
ceived her dance training from The Juilliard
School and also completed training summer
studies with the Kirov Academy, the Harid
Conservatory, Boston Ballet, Bates Dance
Festival, Perry Mansfield, and the Ballet
Divertimento Professional Project. Since re-
ceiving her B.F.A., Vann has performed with
Ballet Memphis and Dayton Contemporary
Dance Company 2. Vann joined Hubbard
Street 2 in June 2006 and was promoted to
Hubbard Street Dance Center Apprentice in
June 2007. She would like to thank God for the
many blessings and her dad, mom, Ernie, and
Shawn for all of their love and support through-
out the years.



HUBBARD STREET
DANCE CHICAGO

ADMINISTRATION

Tracy Shepherd, Director of Finance &
Administration, CFO

Glenn Edgerton, Associate Artistic Director,
Hubbard Street Dance Center

Kristen Brogdon, Artistic Administrator

Emma Kean, Business Manager

Karine Provost, Office Manager

Laura White, Business Office Assistant

MARKETING

Joanna Naftali, Director of Marketing &
Communications

Alexis Jaworski, Marketing Manager

Myrle-Marie Bongiovanni, Manager of Tour
Marketing & Ticket Services

Alison Breitman, Marketing &
Communications Coordinator

Jill Chukerman, Public Relations Counsel

Courtney Rohrbach: Group Sales and
Ticketing Associate

Sara Nies, Marketing Intern

DEVELOPMENT

Martin J. Grochala, Director of Development

Joi Brooks, Manager of Foundation &
Government Relations

Meg Cockrell, Manager of Individual Giving

Katie Eckstein, Manager of Corporate
Relations

Samantha Ford, Development Associate &
Database Administrator

Paula Petrini Lynch, Manager of Special Events

EDUCATION & COMMUNITY
PROGRAMS

Kathryn Humphreys, Director of Education &
. Community Programs

Sinéad Kimbrell, Education Manager

Janet Brooks, Manager of Professional
Development

LOU CONTE DANCE STUDIO
Lou Conte, Director

Claire Bataille, Associate Director
Helen Lee, Studio Coordinator

SPECIAL SERVICES

Chapman and Cutler, LLP:
Bond Counsel

Donald I. Resnick, Jenner & Block:
Legal Counsel

Virchow, Krause & Company: Auditor

Rena Shagan Associates, Inc.
Rena Shagan, President

16A West 88 Street

New York NY 10024

(212) 873-9700
www.shaganarts.com

Lou Conte
Founder

Claire Bataille
Founding Dancer

Barbara G. Cohen
Founding Executive Director

Hubbard Street Dance Center
1147 W. Jackson Blvd.
Chicago, IL 60607

hubbardstreetdance.com

SURROUND yOURseLf

Surroundings offers
exquisite solutions for
new and existing homes.
And they all come with
complimentary services
from our team of
professional interior
designers.

— Surroundings
;i“g :{" Intertor design and decor for elegant living
331 Kirkwood Ave. | lowa City | 351-4653

Formerly Jean Phipps Interior Design

DEALERS

AND
RESTORERS
OF FINE
STRING
INSTRUMENTS

4 HWY. 6 & 1ST AVE.
CORALVILLE
319/ 351-8374
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Terry and Johanna Drs. Lisa and Amir Arbisser Karen Brown lan E. and Deborah K. Phyllis H. Miller, Kay Adams, Clark Adams Hassan Igram Jana E. and Jordan L.
Abernathy Eye Surgeons Office of Diversity and Bullion Cambridge Place Apartments Cedar Graphics Cohen
-Associates, P.C. Employee Network Groups
of Rockwell Colling

Barbara J. and George A. Leonard and Marlene Donald W. Sandy Heistad Judy and Richard Hurtig Bob Saunders, Bruce Lanik, Jack Muller, Ron Kramer
Grilley Hadley Heineking Insurance Associates / A TrueNorth Company

VLynne and John Geweke
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Terry Weinacht Gayle V. and Roger C. Klouda Leslie Kramer-Weinberger Michael Lensing, Vicki Lensing Mary Keough Lyman William Matthes and
KDAT-FM and Miles Weinberger and Richard Templeton Alicia Brown-Matthes
Lensing Funeral and Cremation Service
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Mark Hamer Rex Montgomery Mark and Leslie Nolte Patricia Heiden Bertha S. and William H. Olin  Linda E. and Douglas J. Paul John E. and Danette Joe Massa
Meardon, Sueppel Nolte Academy of Dance Oaknoll Retirement Loupee Raley Riverside Casino
& Downer PL.C. Residence American Family Insurance and Golf Resort, LLC
and RE/MAX Partners
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Marlene and William Stanford Mary Jo and Richard H. John and Sue Strauss W. Richard and Joyce

Mark and Kathy Dreusicke, Deborah and Jim Dreusicke Jeff Disterhoft

Stanley Summerwill Toyota/Scion of lowa City and ABRA Auto Body & Glass University of lowa
Community

Credit Union
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John Dey and Mike Swink

Jeff Peller

George and Lois Eichacker : Betsy Fahr Chuck Peters
Coralville Marriott Everybody's Whole Foods The Gazefte
Hotel and

Conference Center

Andrea Rhoades Patricia Kruse Mark Grulke, Bobbi Houselog, John Moloney Charlie Funk
lowa Gily lowa House Hotel lowa Memorial Union Catering lowa State Bank & Trust
Press-Citizen Company
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James B. and Darlene E Don and John McDonald Darlene and Michael McNulty Ken and Jessica Malloy

McCord McDanald Optical Dispensary Ltd.

Jay LeaVesseur Tom M. Hayden

William and Karen Peggy Scholz Carl and Julie Schweser
Rubright Sheraton lowa City Shive-Hattery
Hotel Architecture-
Engineering

University of lowa College of Law  Donna Katen-Bahensky
and Dean Carolyn Jones University of lowa
in honor Hospitals and Clinics
of Dempsey J. and Mary Thomas
Prappas

Rhoda Vernon Himie Voxman

Steve and Victoria West
West Music Company
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Eacn season, Hancher Partners help the
auditorium present a season of the world’s best-
known performing artists. The Partners pictured
here and listed below are some of Hancher’s-

and the arts’-most loyal friends. We can all thank
these people and organizations for providing
generous support that enables Hancher Auditorium
to bring lowa audiences the very best in music,
dance, and theatre performances.

Many thanks to these loyal
Hancher supporters.

Anonymous Family Foundation
Ralph H. and Marcia A. Congdon
CRST International
Daryl K. and Nancy J. Granner
Hancher Guild
Hancher Alumni Student Group
Hills Bank and Trust Company
Hy-Vee Food Store, lowa City, Waterfront Drive
McComas-Lacina Construction L.C.,
Alan Morelock and Mike Hahn, Co-Owners
Phelan, Tucker, Mullen, Walker,
Tucker & Gelman, L.L.P.
Scheels All Sports
Universal Climate Control, Inc.,
Thomas and Kathryn Nereim, Owners

To find out how you or your business can
become a Hancher Partner, contact:

Chuck Swanson

Executive Director

Hancher Auditorium

(319) 335-1133 or (800) HANCHER
E-mail: charles-swanson@uiowa.edu
or

The University of lowa Foundation
www.uiowafoundation.org/hancher

= ]

el

LaDonna K. and Gary A. Herbert A. and Janice A.
Wicklund Wilson




by Amy Jacobus

It was Saturday, October 9, 2004, barely
two months into my freshman year at The
University of lowa. | was sitting in the bal-
cony of Hancher Auditorium, uncomfortably
squishing my legs into a crossed position in
order to maintain a lady-like appearance in
my simple, knee-length gray skirt. (Three
years later, many of my skirts and dresses
hang in the far corner of the closet, impa-
tiently waiting for the next performance at
Hancher, hoping to be chosen for that rare
occasion for which | do not don sweatpants,
sports bra, and tank top. You know, the rare
occasion I'm not dressed for dance class.)
Two former dance instructors, now good
friends, sat next to me, eager to watch their
favorite Chicago-based company perform.
They'd journeyed three hours that evening,
traveling along the always stimulating Inter-
state 80 from Joliet, lllinois, and had arrived
just in time to leave for the theater.

I was checking my cell phone for the
time. The way my friends were talking, this
Hubbard Street Dance Chicago deal must
be spectacular. Shouldn't the house lights
be dimming? Yep, there they go. This is it,
folks—sit back and enjoy the show!

But | didn't stay cozily cushioned against
the back of the seat for very long. You see,
| have this odd viewer habit. For as long as
| can remember, when | see something in-
triguing on stage, | lean forward. The more
engaging the performance, the more horrific
my posture. And while | don’t recall suffering
from residual back spasms, | do know that
on October 9, 2004, | was hunched over
like a vulture, neck projecting my head as far
forward as it could reach, my eyes following
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Hubbard's exceptional dancers with such in-
tensity it most likely appeared as though
| was stalking some unsuspecting prey.

Unsuspecting indeed. Hubbard Street
company members were, and still are, com-
pletely oblivious to the fact that they have,
and will, contribute much to my undergradu-
ate education.

I've saved every paper I've ever written
about performances I've seen while in lowa
City. My laptop holds on to these files for
dear life, and an external hard drive stores
copies of them—just in case. My mediocre
critiques from freshman year are testament
to my development as a writer. They also
provide a rough sketch of dances I've seen in
my three years of undergraduate life. | save
them alongside photos of friends and family;
they capture memories nearly as well as my
digital camera.

When | heard Hubbard Street Dance was
returning to lowa City, my heart leapt. My
thoughts flew to Lucas Crandall’'s Gimme,

a work commissioned by and performed

at Hancher that October of 2004. While |
didn’t remember the costumes or the mu-
sic, | remembered the emotion evoked by
the piece. It was a fierce duet—a violent
but affectionate relationship between man
and woman. The work surprised me. How
could movement so aggressive lead to such
a romantic end? | felt nervous, edgy, and
shocked for the majority of the perfor-
mance, but in the last few moments, wit-
nessing a passionate yet abrupt kiss, a sense
of tremendous relief washed over me and
my earlier emotions melted into a kind of
gooey warmth.

| looked back at my one-page response
to Crandall’'s Gimme. Reading my description
of the work, | remembered the red dress
and black combat boots, the stomping and
slamming of hands and feet, the violent use
of a length of rope. But | also remembered
the way Gimme provided me with an ex-
ample of the complexity of everyday life and
human relationships. Known for using ex-
tremes and seeing things in black and white,
| reconsidered my perception of love as
never-ending warmth and mushiness. | cited
the couple’s “nearly destructive attraction
to one another™ as providing a new defini-
tion of love: “a violent force commanding
acknowledgment.”

Already, Hubbard Street was teaching
me a lesson. In high school, things were one
extreme or the other—you hate this teach-
er, you love this subject, etc. In college?
Things become less definite, views can be
more ambiguous, and life is a lot more color-
ful because of it. Dance began to open my
eyes to the intricacies of everyday thought
and activity.

From that night forward, | watched dance
with a new perspective. | look for contra-
dictions to my own opinions about subject
matter portrayed on stage. | listen to fellow
students to discover multiple possibilities of
interpretation. | immerse myself in the emo-
tion a work awakens. | dissect, | ponder, |
enjoy. If | hate a piece, | ask myself why. If
I love a piece, | ask the same question.
Sometimes | can’t quite find the words for
how | feel after a performance, but God
knows, | try. (Since | began writing about
dance, the thesaurus has become one of my



closest companions.)

Hubbard’s performance instigated a new
way of watching as well as a desire to com-
pose critique—written work that would
record movement and emotion and impres-
sions. Gimme is part of Hubbard’s active

.repertoire, but who's to say it has ever been
performed the way it was at its premiere? |
have descriptive, physical evidence of its first

run, right at the click of my mouse. Sure, the
written word can never fully replace the act
of seeing, but it can preserve and transmit vi-
sual memories. | leapt into the field of dance
criticism full force.

My passion for writing about dance has
never waned. It has led me to honors re-
search of dance criticism and will soon lead
me to New York City for a sort of self-ap-
pointed internship as dance critic. Bring me
to a dance concert and | will be content. Let
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me write about it afterwards and | will be
ecstatic.

After three years in the University’s
Dance Department, | have a greater under-
standing of and appreciation for dance as a
means for communication. In my opinion,
Hubbard Street Dance Chicago is one of the
most effective companies in this regard. The
repertory consists of expressive works by
world renowned choreographers. The danc-
ers tackle these works with relentless pas-
sion and, in turn, ignite an electric current
of emotion in their audience members.

Jennifer Dunning of the New York Times
said, “Hubbard Street Dance Chicago ought
to bottle itself as a cure for the ills of the
era.” | can only imagine how wonderful it
would be to possess such honest emotion
and insightful commentary in a container in
my medicine cabinet. For now, I'll settle for

my small dose of exhilaration once every few
years—Hancher Auditorium acting as my
pharmacist.

Amy Jacobus is a senior at The University of
lowa, majoring in dance and journalism. Her
hometown is Joliet, IL. She currently works with
the Department of Dance as Rebekah Kowal's
research assistant.




Rita T. Marcus

Since 1986. Licensed and associated with Blank & McCune, The Real Estate Company.

Rita T. Marcus, Realtor®

Licensed to Sell Real Estate in the State of lowa
Cell:  319-594-5600

Office: 319-354-9440
RMarcus847@aol.com
www.ritamarcus.com

Blank & McCune, The Real Estate Company » 506 E. College St. lowa City, lowa 52240 - 319-354-9440

PROFESSIONALISM...INTEGRITY...ETHICS
MY WAY OF LIFE...MY PROMISE

Southeast Iowa Symphony Orchestra

...a regional treasure

Serving Southeast lowa since 1950 with performances in
Burlington ® Mount Pleasant ®* Ottumwa

Classical Concert Series * Kidsymphony Concerts for Families

Pops * Symphonic Blast ® Messiah Sing-Along
Educational Outreach Programs

Wwww.seiso.us ¢ 3193856352 ¢ seiso@iwc.edu

Fine Furnishings -« Interior Design

538 South Gilbert Street, lowa City
319.338.2830 www.themansion-interiors.com
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Best Kept ! SECR
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Salon & Day Spa

Our services can accommodate
your time and lifestyle. Come
in for a day of pampering or

for a quick trim.

We can’t wait to meet you!

L /
envenilo

Bring this ad in for

10% off

your first visit.

‘BELLISIMO

SALON & DAY SPA

Bellisimo Salon & Day Spa
1570 1st Ave. #A
lowa City, lowa 52240

319.338.9768
www.bellisimoiowacity.com




OYSTER PERPETUAL DATEJUST
AND LADY-DATEJUST

< HERTEEN
STOCKER

Downtown Jewelers

101 S. Dubuque Iowa City 338-4212

OFFICIAL ROLEX JEWELER
ROLEX W OYSTER PERPETUAL AND DATEJUST ARE TRADEMARKS.
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MELROSE MEADOWS
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* Extraordinary Residents

* Social Programs and
Activities

* Complete Wellness
Center w/Indoor Heated
Pool

* Exceptional Dining

* Heated Underground
Parking

* Simple, Convenient Rental
Plans

* Superior Service

350 Dublin Drive * lowa City, |1A 52246
(319) 341-7893  www.newburyliving.com

CORALVILLE

1212 5th Street  319-351-2000 » 800-373-2000

IOWA CITY
1705 1st Avenue ¢ 319-351-9111

www.westmusic.com
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— j)'mct'zfced and supj)orted every day at
Unwersity of lowa Hosj)-imls and Chnics.

Call UI Health Access at 319-384-8442 or 800-777-8442
www. uthealthcare.com

WUNIVERSITYs/ TOWA
HOSPITALS&CLINICS

University of lowa Health Care
Changing Medicine.
Changing Lives.
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Why buy from Toyota-Scion of lowa City?

Large selection & availability of vehicles

lowa Gity V'
Comfortable buying atmosphere i o
The best deals every day ———
Proven track record for customer satisfaction i

Great after-sale care

Just named the

“Corridor’s Best Auto Dealership”

by the Corridor Business Journal

& TOYOTA-SCION OF IOWA CITY

Tho Dolacoto Buy Your et Vehicle!

- CERTIFIED 1445 Hwy 1 West ¢ lowa Ciiy, IA 52246
i e (319) 351-1501 « (800) 345-1442




Making a Difference in Your Community

‘TOYOTA OF IOWA CITY HEATS UP THE SUMMER
WITH A MUSICAL FESTIVAL AND ALL THAT JAZZ.
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~ TOYOTA OF IOWACITY
has received the Toyota President’s Award
for the 16th year. The award is given for excellence
in all aspects of dealership operations.

Hot summer nights and cool jazz. It's an irresistible combination for the more than 20,000 music fans drawn
to lowa City, lowa, for the Toyota-Scion of lowa City Jazz Festival each summer. As its title indicates, the event's
major sponsor is the city’s own Toyota of lowa City.

The three-day free event, held at'the University.of lowa and in downtown lowa City, features live music from
regional and national acts on a number of stageés. “It's a great community event," says dealership President
Mark Dreusicke. “They bring in different big-name people from the world of jazz every year. A lot of our
customers are patrons of the arts, and we want to give something special back to them and to the community:*

Although Toyota of lowa City has been a supporter for many years, 2007 marked the second straight year the
dealership took on the role of presenting sponsor. Dreusicke says the dealership team wanted to make certain
that such a well-received event continued to be made possible.

“They were one of the first to step up and offer to be a sponsor,” notes Lisa Barnes, Interim Executive
Director of Summer of the Arts, an organization formed in 2005 that coordinates the lowa City Jazz Festival:
“This popular festival wouldn't happen if we didn't have great corporate friends like Toyota of lowa City." *

For the second year, Toyota of lowa City, led by President Mark Dyveusicke (vight) and @ TOYOTA

Vice President Jim Dreusicke, served as presenting sponsor of the Toyota-Scion of lowa City Jazz Festival, moving forward

wnder the divection of Stammer of the Arvts and its Intevim Executive Divector Lisa Barnes 02007 Toyota Motor Sales, US A, Inc

As seenin

@ TOYOTA TI ME

moving forward




The World Is One Stop Away.

To find out more about American, visit us at AA.com.

AmericanAirlines

AmericanAirlines and AA.com are marks of American Airfines, Inc. oneworld is a mark of the oneworld Alfiance, LLC. @

TwO LINES DIVERGED

IN THE HANCHER LOBBY,
AND |—1 TOOK

THE SHORTER ONE,

AND THAT HAS MADE

ALL THE DIFFERENCE!

Shop at the Hancher Showcase!
Proceeds from sales at the Hancher Showcase

go to support Hancher’s educational programming—
so you can get something beautiful and

give something essential at the same time!

HANCHER CAFE




W¥yro Baptista and Beat the Donkey
Stnday, May 11, 2 pm

Cyro Baptista is a dazzling
percussionist, and with Beat the
Donkey hehas put together what the
New Yorkfimes calls “an assemblage
of musicians and dancers in
outrageous eostumes, banging on
drums for allthey’re worth. .t makes
aruckus, and it’s wild, vivid entertain-
ment.” On Mother’s Day, enjoy a band
with a distinctly Brazilian flavor
Seasoned with a world of musical
ingredients,

JOIN US FOR A PRE-PERFORMANGCE PICNIC,
INCLUDED IN THE TICKET PRICE!

Supported by Douglas and Linda Paul,

the National Endowment for the Arts,

and the Wallace Foundation, Picnic supported by
Hy-Vee Food Store, lowa City, Waterfront Drive,

PHOTO/ a.ugggaaANpANcggRouP“ s

Rubberbandance Group

Saturday, June 14,2 pm

Victor Quijada—nicknamed “Rubberband”—
danced on the street and in clubs growing up
in Los Angeles and then in Twyla Tharp’s
company and Les Grands Ballets Canadiens
Montréal. He's taken all of those influences
and created Rubberbandance Group, an
ensemble with moves that are electric and,
yes, elastic. Your family will be in the perfect
“Spot” when Quijada and Rubberbandance
Group hit the stage.

JOIN US FOR A PRE-PERFORMANCE PICNIC,
INCLUDED IN THE TICKET PRICE!

“Supported by Peggy Scholz, the National
Endowment for the Arts, and the Wallace
Foundation. Picnic supported by Hy-Vee
Food Store, lowa City, Waterfront Drive.

A

ENDOWMENT CONTRIBUTOH_S_TO DATE
Albert B. and Jean M. Hood

t Rananrtere ” Visit spotkids.com!
twvouna “Spot Reporters.” VISItSP




/ /Z\;I' he Carver Family Center

& for Macular Degeneration

at The University of lowa, a world leader in
multidisciplinary research, is dedicated to the treatment . |
and cure of macular degeneration, glaucoma, retinitis |
: ; <5 pigmentosa, Leber congenital amaurosis and related ”
SHE T idfent_i-f-y"the degenerative diseases of the eye.
imary causes of age-related macular
/7 B degeneration (AMD),
glaucoma, and
other heritable
eye diseases.

I - To deliver the most
advanced medical, surgical, rehabilitative,
and educational
services available
in a timely, caring and
cost effective manner.

- To apply the knowledge
gained by research towards the prevention
: ’ of vision loss and

F " §\ the development of

OES ) effective treatments.

The Carver Family Center For general information about The Carver Family Center for
for Macular Degeneration Macular Degeneration at The University of lowa please visit:

continues to offer visual www.c4md.org and www.carverlab.org
enhancement technologies to

patrons of all Hancher events.
To find out more about this

free program, please visit: THE CARVER FAMILY

www.cdmd.org/hancher/ CENTER FOR MACULAR DEGENERATION
or call 319-335-1158. To cure eventually * To help often * To comfort always




Listen for news and
information on AM910

and join us for lowa Public
Radio’s new statewide  /

Classical Network on 91.7 FM

lowa Publlc Radio

iowapublicradio.org
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A joint service of lowa State University, the University of lowa and the University of Northern lowa




Hubbard Street
Dance Chicago:

by Rain Ross

1

- photo: Todd Rosenberg.



For many of the dancers here in lowa City
and at The University of lowa, going to see
Hubbard Street Dance Chicago is a part
of their normal dance experience either
because they are from the Chicago area
or somewhere within fairly easy driving
distance. For me, the first time | saw the
company was in 2005 when they visited the
Paramount Theater in Seattle. The evening’s
performance sits on my top-ten list of
amazing dance experiences due to Hubbard
Street’s incredible repertory. | would have
been ecstatic just with Kylian's Petite Mort,
with its silent group unison and passion-
ate yet sometimes amusing duets, but the
evening held so much more. The repertory
also included such works as Strokes Through
the Tail by Marguerite Donlon, which uti-
lized a quirky musicality to create an almost
tongue-in-cheek burlesque of classical ballet
while remaining sophisticated in its flirta-
tion. In watching the performance, | knew
this company deserved its reputation as one
of the top mixed repertory companies in the
United States, and | also saw why so many
companies are moving towards incorporat-
ing more works like the ones in Hubbard
Street’s repertory. Tonight's performance
will undoubtedly continue to support their
reputation and further my interest in seeing
such repertory throughout the dance world.

As the founder and director of a mixed
repertory dance company, | have always
seen that one of my biggest artistic chal-
lenges involves ensuring that my company
members dance each work differently. As
dancers, we train in various techniques and
styles and work to find our own individual
expression within the movements we do. A
performer who can find the specificity re-
quested of a movement and infuse the move-
ment with his/her individuality is a gift to the
choreography. However, if the individuality
expressed by the dancer is the same in each
dance, each dance begins to look the same.
With a company such as Hubbard Street
that has a diverse selection of works, it is
pertinent that each is performed stylistically
different and in a way that remains true to
the choreographic intent. Often, a company
will have a style inherently trained into the
dancers, and, no matter the diversity of the
choreographers, things just begin to look
the same.

In watching Hubbard Street’s perfor-
mance in 2005, | was struck by how the
company truly performed each work dif-

ferently. The diversity in the repertoire is
not just having works by various choreog-
raphers; it is also how the dancers perform
these works and how they are rehearsed
to perform these works. In this way, Hub-
bard Street exemplifies what it means to be
a repertory company: each work looks and
feels unique.

Hubbard Street has established itself as an
expertin the field of mixed repertoire, suc-
cessfully performing various works by mul-
tiple choreographers and never falling into
a static style mode. While this is certainly a
challenge for artistic directors and profes-
sional dancers, other mainstream companies
seem to be following suit, especially ballet
companies.

Most ballet companies are repertory
companies. They have their staples of story
ballets such as The Nutcracker, Sleeping
Beauty, Swan Lake, Giselle, etc. Then the
repertory is filled out with works of the
choreographic greats of ballet—Balanchine,
Ashton, etc. Finally, most companies have
a resident choreographer who will create
many more works for the company. Yet,
starting back in the 1970s, ballet companies
have been exploring working with chore-
ographers who are not specifically from
the ballet genre, such as the partnership
between post-modern choreographer (now
also Broadway choreographer) Twyla Tharp
and The Joffrey Ballet that created Deuce
Coupe. These companies are looking to ex-
pand what they present to their audience;
they see that their audience enjoys diversity
on the stage, and they are bringing in works
that speak to a broader range of dancegoers.

With the recent appointment of Peter
Boal as artistic director of Seattle-based
Pacific Northwest Ballet, such diversity and
expansion is apparent. Mr. Boal danced with
New York City Ballet for over 20 years as
well as with such companies as Ballet Arizo-
na and the Wendy Perron Dance Company.
He also started a mixed repertory dance
company that pushed the boundaries of bal-
let while still maintaining a balletic appeal.
Pacific Northwest Ballet has always had a
diverse repertory which included works by
some of the same choreographers as Hub-
bard Street, such as Nacho Duato and Lynn
Taylor-Corbett. With the change in direc-
torship, though, the similarities to compa-
nies like Hubbard Street are even greater as
Boal expands the repertoire beyond the few
basics of such choreographers mentioned;

he has even brought in works that stem less
from the ballet tradition, such as the work
choreographed by Susan Marshall entitled
Kiss, which is an intimate duet for two danc-
ers who are suspended in harnesses.

Boal is working with a company that is
traditionally recognized for its prowess
in Balanchine and Balanchinesque ballets,
and now he wants the dancers to perform
anything and everything. At first, watching
this company working in styles that were
foreign to the dancers, the audience could
see that the works did not always reach the
mark. Yet, with Boal’s directorship and the
dancers’ excitement at being pushed to such
versatility, the company did not take long to
reach a place where the increased diversity
in its repertory is completely actualized by
the performers.

As the changes have been happening
at Pacific Northwest Ballet, the audience
seems more excited with the diverse reper-
tory and the dancers seem more fulfilled in
being pushed to broaden their dancing abili-
ties. It does seem that ballet companies will
continue moving in a direction exemplified
by Hubbard Street. Hubbard Street has built
an extensive and exciting repertory that
utilizes classical aesthetics while looking for
something that pushes just a little further.
With companies such as Hubbard Street and
the expansion of repertoire performed by
ballet companies, audiences are given the
chance to see incredible diversity within one
evening’s performance and performers are
able to work with multiple choreographers
and truly develop their versatility. This trend
of more contemporary mixed repertoires
will only enrich the dance experience for
both the dancers and the dancegoers.

Rain Ross is an MFA candidate in dance chore-
ography at The University of lowa. She founded
Lehua Dance Theatre in Seattle and has per-
formed with Arc Dance, the Playhouse Dance
Company, and Coleman/ Freedman and Friends,
among others. Rain has received various awards
and grants for her work, and is excited to con-
tinue to expand her experience in lowa.
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November 2 & 3
Hancher Auditorium

For tickets call
335-1160 or
1-800-HANCHER

A dynamic, high-energy performance lights up
Hancher Auditorium when Dance Gala 2007
presents a celebration of movement, music and
imagination from one of the premier dance
programs in the U.S.

* As the curtain goes up on our 27th season,
you'll be treated with the magic and adventure
of the circus. This dynamic new work by faculty
choreographer George de la Pefa features
dancers from the Ul Youth Ballet and the Ul
Dance Company in a fun mix of acrobatics,
theatrics and other surprises.

e “smiling revolutionary of modern
guest choreographer David
his signature athleticism and
”Gala Celebrated for his

d " delightfully oddball”
lete turned dancer

2, who will set a new costume ballet
ancers that promises to be a delight
ses. The artistic director of the
_ugene'-Ba?et Company, Pimble's rich, lyrical

ballets appear in the repertoires of major ballet

companies worldwide.

* lowa's own Maia Quartet will make a special
appearance to accompany works by two faculty
choreographers: Charlotte Adams’ playful
“Alpaca Dreams” is set to Beethoven's String
Quartet No. 8 in E minor. And Eloy Barragan will
use the music of Hector Villa Lobos to explore
the magic surrealism of Mexican Culture.
Internationally praised for their great innovation
and versatility The Maia is the faculty
quartet-in-residence of the Ul School of Music.

¢ Finally, Bach's Preludes for Cello set the
stage for elegance and romance in “Three
Preludes, Four Women, " a new work
choreographed by Ul Dance Department Chair,
Alan Sener.




Sweet Honey in the Rock

Celebrates the Holidays at Hancher on December 8

he diversity and beauty of the

holiday season will be celebrated

in magnificent and moving style as

Sweet Honey in the Rock returns
to Hancher Auditorium on Saturday,
December 8 at 7:30 pm.

Sweet Honey in the Rock is much more
than an internationally beloved a cappella
ensemble. She—and the ensemble is always
referred to by the feminine pronoun—is
a force for social justice. The vision of
founder Bernice Johnson Reagon, who re-
tired from the ensemble in 2004, continues
to guide the group as the sextet travels the
world inspiring audiences with a compel-
ling sound drawn from the wellsprings of
African American music.

Sweet Honey in the Rock takes her name

from Psalm 81:16. The metaphor of a sweet,
nurturing substance being drawn from an
elemental, enduring core is a fine descrip-
tor for these women who are committed to
impacting the world around them through
their art.

Reagon founded the ensemble in 1973 at
the D.C. Black Repertory Theater Compa-
ny. In a recent “artist statement,” the group
collectively mused: “Who could have imag-
ined in 1973, that (more than three decades
later) Sweet Honey in the Rock would still
be standing proud and strong as a voice for
change. In the early day, whether performing
at a political rally, a church, festival, concert
hall, or college campus, we sang our beliefs,
our passions, and our stories, grateful for
each opportunity to do so. We understood

that being socially conscious, politically
involved, and fearlessly vocal women might
not land us a lucrative recording contract
or a chart-topping hit. What mattered were
the messages in our music, which remain
deeply rooted in African American vocal
traditions.”

But | would feed you

with the finest of the wheat,
And with honey from the rock
| would satisfy you.

¢8-Psalm 81:16

Invoking and incorporating work songs,
spirituals, gospel music, the blues, jazz, and
more, Sweet Honey’s music has earned her
a Grammy Award (and numerous nomina-
tions). More importantly, she has earned the
love and respect of a host of fans, including
Harry Belafonte, who has said of the group:

“| have always believed artis the con-
science of the human soul and that artists
have the responsibility not only to show life
as itis but to show life as it should be
... Sweet Honey in the Rock has withstood
the onslaught. She has been unprovoked by
the 20 pieces of silver. Her songs lead us to
the well of truth that nourishes the will and
courage to stand strong. She is the keeper of
the flame.”

Every Sweet Honey in the Rock perfor-
mance features Shirley Childress Saxton
who beautifully renders each song in Ameri-
can Sign Language. Saxton's work is a lovely
mingling of artistry and inclusion.

For her holiday performance, Sweet
Honey in the Rock will explore a variety of
holiday traditions in song, making this a per-
fect concert to share with family and friends.

The performance will be preceded by
a dinner in the Hancher Café featuring
the tastes of Kwanzaa. Reservations are
required and can be made with the Hancher
Box Office. Sweet Honey in the Rock’s per-
formance is supported by Lensing Funeral &
Cremation Service.

For tickets, call the Hancher Box Office at 335-
1160 or 1-800-HANCHER, or purchase online
at www.hancher.uiowa.edu. For TDD and access
services, call 319-335-1158.
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CATCHY |

WE DO

AND

From tax planning to business consulting,
we specialize in providing expert, personalized service.

GET {E with Bergan Paulsen.

531 Commercial St. « Waterloo - 319.234.6885

602 Main St. « Cedar Falls « 319.268.1715

1150 5th St. Suite 280 « Coralville « 319.248.0367
5825 Dry Creek Ln. NE « Cedar Rapids » 319.294.8000

o, bergan paulsen

! CPAsZCOMNSULTANTS
GET MORE.

quality Ca re
THE NATURE CARE COMPANY
“Quality Work, Done With Care”

Organic Enhanced Fertilizers
Shredded Hardwood Mulch
Year Round Tree and Shrub Care
Holiday Lighting ¢ Perimeter Pest Control
Fertilization and Weed Control

Your Complete Moving And Packing Supply Store!
Now Featuring Movable Storage Rooms!
Free Move-in Truck
Short or Long Term Storage
Climate Controlled Rooms
Business Center including Fax, Copying, and Shipping Services

761 Camp Cardinal Blvd.
Coralville, IA 52241
On The Coralville Strip

319-338-6155

Serving Our Neighborhoods Since 1980 « www.qualitycarestorage.com

22

Alan Swanson

BLANK &
McCUNE 1T

LE I R01T) get where you want to be.

Residential real estate savvy,
creativity, and diligence.
I listen to you.

319.321.3129
506 East College Street
lowa City, lowa 52244




"Admirable and unexpected...a riveting story
that will have his readers weeping with both laughter and sorrow.”

-Chicago Tribune

“Hancher co-sponsors
All Johnson County Reads” B L 0 OD

—Blood Done Sign My Name DONE SIGN

selected for 2007

Timothy B. Tyson uses a shocking and tragic moment from his North M Y N A M E

Carolina boyhood as the fulcrum for his investigation of the struggle
for racial justice in America in Blood Done Sign My Name. The book,
winner of the Southern Book Award for Nonfiction and a finalist for "
a National Book Critics Circle Award, is the 2007 selection for “One T 1.0t h )4 B. T ¥ sOon
Community, One Book—All Johnson County Reads.”

The annual reading program is coordinated by The University
of lowa Center for Human Rights (UICHR) and is intended to
highlight issues of human rights via community discussions. Hancher q

a lrue story

Auditorium has co-sponsored the program since its inception in 4
2001. This year’s edition of the program runs from mid-September
to mid-November.

Blood Done Sign My Name challenges conventional wisdom about
the nature of the Civil Rights Movement, as Tyson successfully
blends his personal story with a larger societal tale. The book
centers on the racially motivated killing of twenty-three-year-old
Henry Marrow in Oxford, N.C. in 1970. Tyson's father, pastor
of an all-white Methodist church, was among those who sought
a meaningful reconciliation while the town struggled to come to
terms with its past and present. Tyson brings a clear-eyed approach
to his consideration of the losses and gains of the period and their
ramifications for today.

Tyson, who holds appointments at Duke University and the
University of North Carolina, will participate in an “Evening of
Words and Music” on Friday, October 26 at 7 p.m. in C20 Pomerantz
Center on the Ul campus. He will be joined by Mary D. Williams, a
gospel singer from Raleigh, N.C., who will perform songs—including
the hymn from which the book takes its name—that figure
prominently in Tyson's narrative.

For a complete list of community discussions about Blood Done

Sign My Name, visit www.uihcr.org.

In addition to UICHR and Hancher Auditorium, Ul sponsors for
“All Johnson County Reads” include the Charter Committee on
Human Rights; the Ul departments of English and History and the
Writers' Workshop in the College of Liberal Arts and Sciences;
International Programs; the International Writing Program;
University Book Store; and Ul Libraries. Johnson County sponsors
include the lowa City Human Rights Commission; the lowa City,
Coralville and North Liberty public libraries; Hills Bank & Trust
Company; lowa Book LLC; and Prairie Lights Books. lowa City High
School and West High School are also participating.

For additional information, contact UICHR at 319-335-3900 or
uichr@uiowa.edu.
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D WOLFE G

EYE CLINIC FAITHFUL

Your sight ‘pior’
QOur vision

For over 87 years, Wolfe Eye Clinic has looked to the future in an effort to
provide Iowans with the latest eye-care advancements. By staffing our clinics

Supporting the Arts Since 1991

One hour east of lowa City on I-80 in
historic downtown Le Claire, lowa

Reservations suggested » 563-289-4156
117 North Cody Road « Le Claire, IA 52753

www.faithfulpilotcafe.com @

with highly skilled specialists and investing in new technologies, Wolfe has
been the name lowans turn to first for state-of-the-art medical and surgical
eye care. After all, improving your sight has always been our vision.

To find out how Wolfe Eye Clinic can
help you get a better focus on the arts,
call 800-542-7956 or visit

www.wolfeeyeclinic.com.

Since some patrons

are allergic to cologne,
perfume, or after-shave
lotion, you are requested

From the Left:
Todd W. Gothard, MD

Cataract and Refractive Surgery
LeAnn ]. Larson, MD

Cataracts and Glancoma
Charles H. Barnes, MD

Medical and Surgical Retina
Benjamin L. Mason, MD

to refrain from wearing
artificial scents while
attending Hancher
performances. Patrons
sensitive to scents who
wish to be reseated
should speak with Box
Office personnel.

Glaucoma and Cataracts

IOWA BOOK 1ic

8 South Clinton Steet lowa City, lowa 52240
319-337-4188 www.iowabook.com

he
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.70 GLORY. §

MARJORIE HART

MARK KREIDLER

JOWA FOOTBALL
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Binoculars may be rented at the Hancher
Showecase for $5 per show. A security

deposit is required. For more information,
inquire at the Showcase.

Window Coverings < Interior Design invitations e announcements
Professional Installation + Carpet stationery e greeting cards e gifts
Hardwood =+ Tile <+ Vinyl + Laminates

ACHMEIER (.2, \ |

NTERIORS (-5 ’ ‘

3402 Merchant St., Coralville, IA (1 mile West of Lowe's on Hwy 6)

319-545-5678 www.bachmeierinteriors.com 140 north linn street @ iowa city
P- 319.337.4400 ® www.rsvp-asap.com

L Ul Department of Dance

 YOUTE 52000/

ﬂa/wé FORUM

Professional Instruction in
Classical Ballet, Pointe, Modern, Jazz
Ages 2 - Adult

319-335-2193 or
www.uiowa.edu/~dance/danceforum/home

THE UNIVERSITY OF lowA Division of
COLLEGE OF LIBERAL ARTS & SCIENCES Parférmfng Arts
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B.B. KING

[s coming to town—
February 7, 2008

At eighty-two years of age, after (conserva-
tively estimated) 15,000 live performances
and at least one hundred albums, B.B. King
might well feel entitled to some rest.

Given the recognition and awards he has
received during more than a half century of
performing and recording—chart-topping
singles, Grammy Awards, honorary doctor-
ates, a Presidential Medal of Freedom, a
National Heritage Fellowship, induction into
the Rock and Roll Hall of Fame, a stretch of
Highway 61 named the “B.B. King Highway,”
the tate of Mississippi’s declaration that Feb-
ruary 15,2005 was B.B. King Day—he might
well feel entitled to preen and strut prior to
taking that rest.

Fortunately for blues lovers, B.B. King
still feels compelled to stay out on the road,
trekking from stage to stage, bringing his
fiercely joyous brand of blues to some 250
audiences each year. While doing so, he
remains remarkably humble for a man who
needs a building to house the collected
evidence of his numerous accomplishments.
The town where he grew up—Indianola,
Mississippi—is building a museum in his
honor; it opens September 13, 2008.

He was born in nearby Itta Bena, in the
heart of the Mississippi Delta, in 1925 to
sharecropper parents, Albert and Nora
Ella King. They named him Riley. Years later
while scuffling in Memphis, establishing him-
self as a musician, he was given the moniker
Beale Street Blues Boy. In 1951, just two years
after he had made his first recordings, his
version of Lowell Fulson’s “Three O'Clock
Blues” stood atop the R&B charts, and his
career was well launched. By that time his
soubriquet had been shortened, becoming
the name by which he is known today—B.B.

His first guitar—a Stella acoustic—cost
a month’s wages. In the late 1940s, when he
began touring, he played one of the very first
Fender electrics. Now B.B. plays Gibsons,
all of which he names Lucille in honor of
the woman who sparked the barfight that
almost cost the rising star his life.

Despite a body of work that inspires
legions of imitators, B.B. seems compelled

in interviews to talk about what he can’t do
on a guitar. He can’t play slide; he's not very
good with chords; he can't play at the same
time he is singing; he can’t play fast.

But blues was born in straitened circum-
stances and thrives with limitations (making
avirtue, for instance, out of blues scales
with just seven notes, one fewer than the
usual eight-note scales). With great artistry,
B.B. has converted his weaknesses into
strengths. If he can’t play slide like his cousin
Bukka White, the great country bluesman,
he alters pitch with string-bends impossible
for most hands. If he can't chord like Count
Basie’s guitarist, Freddie Green, he plays his
single-note solos with an acute and surpris-
ing sense of rhythm. If he can't play while
singing, he plays in a call-and-response style,
as if his guitar is conversing with his voice.

As B.B. himself sums up his style, *| do
feel that I'm still singing when | play. That's
why | don’t play a lot of notes maybe like

some people. Maybe that’s the reason why
most of my music is very simple—that’s the
way | sing. When I'm playing a solo, | hear me
singing through the guitar.”

When we listen to B.B. play, we don’t hear
a man running scales swiftly to display the

nimbleness of his fingers. We hear the joys
and sorrows of a man's heart articulated
through what the Rock and Roll Hall of Fame
called “his thrilling vibrato, wicked string
bends, and a judicious approach that makes
every note count.”

Soon you'll be able hear just how much
each note counts in a performance support-
ed by lan and Deborah Bullion; and Insur-
ance Associates, a TrueNorth® Company.

For tickets, call the Hancher Box Office at 335-
1160 or 1-800-HANCHER, or purchase online
at www.hancher.uiowa.edu. For TDD and access
services, call 319-335-1158.
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Let the experts at AAA help you plan your next trip.

Enjoy peace of mind when you make your travel
arrangements with the nation’s largest leisure travel
agency. In addition to our professional travel
consultants, we also have free member benefits
like accident insurance, TripTik® routings, special
discounts and more.

'SMOKING IS
NOT PERMITTED

Trips for

We offer vacation packages for a variety of
destinations and budgets. So chances are, we can
get you to the vacation spot of your dreams.

W ACCELERATING U,

Anne Bishara 319-471-9011
Tracy Stai 319-337-2952

THE IOWA

CHlEN

MUSEUM

We can save

28,000 SQUARE FEET
Of SERIOUS FUN!

CORAL RIDGE MALL
WWW.THEICM.ORG
319.625.6255

up to 35%.

Save big on car insurance.

AAA has numerous benefits and
services designed to save you
time and money. Like outstanding
coverage, competitive rates, 24/7
claims and more.The best part
though? Members can save up

to 35%—maybe more—on car
insurance. Give AAA a call. We take
care of our members.

@7 ACCELERATING U.
FAST AND FREE QUOTE.
FREE ATLAS WITH QUOTE
Marty Lee 319-338-7526 YOUR 24HOUR NEWS SOURCE

Deb Petsel 319-338-7599
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Where Innovative Ideas
Are Always in Bloom

IOWAACITY
Landscaping &
Garden Center
The Nature of Excellence

520 Highway 1 W - lowa City - 337-8351

www.iowacitylandscaping.com

Nursery | Landscape Design | Gifts | Workshops

No More Age Spols!
No More Spider Veins/!

Offering the latest in quick,
gentle and safe Cosmetic
Laser Procedures.

Also Available:

* Glycolic Acid Peels

* Collagen Injections

* Sclerotherapy of Leg Veins

* Skin Disease & Cutaneous
Surgery In Childyen & Adults

Dr. Leslie Kramer

- Board C'ez-‘r{'ﬁe(! Dermatologist -

Cedar Rapids Dermatology
319-362-3434

411 Tenth Street SE ® Cedar Rapids

Listen.

Taking time to truly listen is the key
to every conversation. We strive to

understand your needs and respond
with the right solutions. To experience

unmatched service, choose Hills Bank

and Trust Company

1-800-HILLSBK
hillshank.com
Member FDIC

®)

oy Y S

Winston Barclay,

Assistant Director, Arts Center Relations
Rick Clawson, Custodian
Rob Cline, Marketing Director
William Dawkins, Lead Custodian
Richard Gloss, Box Office Manager
Janis Hauenstein,Administrative Accountant
Judith Hurtig, Artistic Director
Hal Ide, Senior Assistant Box Office Manager
Ron McClellen, Art Design Director
Tim Meier, Secretary
Jessica Netolicky,

Education Programming Director
Lisa Peperkorn,

Assistant Box Office Manager
Gary Sanborn, Audio Engineer
Kari Schloner, Stage Manager
Ken Schumacher, Production Manager
Julie Scott, Administrative Assistant
Derek Shonrock,

Lighting and Rigging Supervisor
Charles Swanson, Executive Director
Robert Thomas, Custodian
Connie Tipsword,

Director of Patron Services

Hancher Assistant Staff

Tyson Braun, Stage Assistant

Samantha Evans, Front-of-House Assistant
David Herwaldt, Graphics Assistant

Amy Hopkins, Stage Assistant

Stacy Ingvalson, Box Office Assistant
Garrett Jensen, Front-of-House Assistant
Anna McGill, Stage Assistant

Christina Patramanis, Stage Assistant
Ashley Stuck, Marketing Assistant

Student Support Staff

Hancher Auditorium hires over 100 Ul
students as ushers, stagehands, and box
office cashiers.

Professional stage crew provided by the
International Alliance of Theatrical Stage
Employees, Local 690, when required.

Hancher Auditorium

The University of lowa

231 Hancher Auditorium

lowa City, lowa 52242-1794
319/335-1130

fax: 319/335-1180

web: http://www.hancher.uiowa.edu

Hancher Box Office

319/335-1160 or 1-800-HANCHER
TDD: 319/335-1158

fax: 319/353-2284

e-mail: Hancher-Box-Office @uiowa.edu
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THE JAVA HOUSE x* 52 4t o5 %o
& HANGHER

Tasy Solutions to
Life’s Little Puzzles

Indul ge Yourself in a Fresh Cup of Java After the Show!

Answer at www.hancher.uiowa.edu/sudoku

Brewing Locations:
1575 First Ave. 713 Mormon Trek Blvd. lowa Memorial Union
221 % E. Washington St. 15 S. Dubuque St. (Prairie Lights) UIHC Main Lobby & Pomerantz West

t %%3) t C{L(JSQ ; Now offering Student & Staff charge at University & Hospital locations!
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Looking for a nearby getaway? Make the
short drive to Amana Colonies. With no
mass production, no chain stores and
no assembly line mentality, you're sure
to enjoy unique foods, art, goods and
hospitality that are as original as you.

GCOLONIES
/\ 1-800-579-2294 » www.AmanaColonies.com
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There are 225,000 good reasons to join the Ul Alumni Association

The alumni association exists to serve the needs of the Ul’s 225,000 alumni. Through
the Onlowa online community, lowa Alumni Magazine, lowa Clubs, reunions, lifelong
learning events, and many other programs and services, we can help you stay con-
nected to your fellow alumni and your alma mater.

L

M TheE UNIVERSITY OF lOoOWA

Alumni Association
your gateway to the university

To find out more about the UIAA and
benefits of membership in the
association, visit www.iowalum.com
or call 319/335-3294.

HANCHER AUDITORIUM
Information

Hancher Auditorium is a component
of the Division of Student Services,
University of lowa.

Box Office: Open from 10:00 a.m. to
5:30 p.m. Monday through Friday, 11:00
a.m. to 3:00 p.m. Saturday. On nights of
performances, the Box Office remains
open until 8:30 p.m. If a performance falls
on a Saturday or Sunday, Box Office hours
are 1:00 to 8:30 p.m. Telephone: 319/335-
1160, or toll-free in lowa and western
lllinois 1-800-HANCHER.

Seating Policy: To avoid disrupting the
performance, latecomers will be directed
to the observation rooms and will be
seated during an appropriate break in

the performance, at the discretion of the
management. If you must leave during a
performance and later wish to reenter the
auditorium, an usher will escort you to an
observation room until an intermission or
the conclusion of the

performance.

Greenroom: The greenroom, located
on the river side of the lobby, is the site
of discussions preceding many events and
is also a convenient place to meet artists
following a performance. Ask an usher,
or check the lobby sign for availability of
performers.

Coughing & Electronic Devices:

The auditorium's acoustics amplify the
sounds of coughing and other noises.
Please turn off your electronic watch
alarm, beepers and cell phones. The use
of a handkerchief helps to muffle a cough
or sneeze, and cough drops are available
from the ushers. If coughing persists, you
may wish to return to the lobby, where an
usher can direct you to one of the sound-
proof observation rooms.

Smoking: Smoking is not permitted any-
where in the auditorium, lobby, or Cafe.

If you wish to smoke during intermissions,
you may leave the building, but please take
your ticket stub for reentry to the facil-
ity. In accordance with University of lowa
policy, smoking is not allowed within 25
feet of the building entrance. Smoking is
permitted only on the East Patio (the river
side). We appreciate your cooperation.

Cameras & Recording Equipment:

In compliance with copyright laws and
contractual arrangements with artists,
photographs and recordings may not be
made during a performance. Please check
your cameras and tape recorders with the
house manager or an usher.

Restrooms & Drinking Fountains:
Located on either side of the lobby and
mezzanine. Diaper changing stations are
located in the east side restrooms on the
main floor.
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October |9, Friday, 7:30pm
October 20, Saturday, 2pm

e
o

November |, Thursday, 7:30pm

Clapp Recital Half

November 6, Tuesday, 7:30pm

A discussion with the company
follows the performance.

November 9, Friday, 7:30pm

Post-performance party in the lobby
for ail ticketholders.

December 8, Satﬁrday, 7:30pm

Pre-performance dinner.
Reservations required.

.

i i

January 26, Saturday, 7:30pm

32

January 30, Wednesday, 7:30pm

A discussion in the auditorium
follows the performance.

February 7, Thursday, 7:30pm

Inarmonic

i34 o

December 12, Wed., 7:30pm
December 13, Thursday, 6:30pm
December |4, Friday, 7:30pm
Dec:embe'r 15, Saturday, 2pm
December 15, Saturday, 7:30pm

November 8, Th'ursda};, 7:30]3‘!_;1 .
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1, Body & Soul

j {eeping you healthy and active in your retirement

years is our goal. Come share in our vibrant community
and leave behind all those extra cares and responsibilities
of home ownership so you can enjoy the more important

things in life. Come experience the difference...the
LifeCare difference.

Call me today for your
personal tour

319-351-1720
alnoll

Oaknoll Retirement Residence | Oaknoll Court Iowa City, IA 52246
www.oaknoll.com




PATEK PHILIPPE
GENEVE

Begin your own tradition.

You never actually
own a Patek Philippe.

Ko

You merely take
care of it for the next
generation.

Men’s Calatrava
Ref. 19y by Patek Philippe.

¥ ginsberg

OB JECTS O F A RT
110 East Washington Street . lowa City, lowa 52240, 319.351.1700
Governor Square * West Des Moines, lowa 50266 « 515.222.1101
In the Heart of lowa City’s Cultural District






