we, too, will be remembered

not for our victories or
defeats in battle or politics,
but for our contribution

to the human spirit.

—John F. Kennecjy
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THIS PERFORMANCE AND COMMISSION SUPPORTED BY WILLIAM AND KAREN RUBRIGHT

The Phantom Project — 20th Anniversary Season
Performed by

Bill T. Jones/Arnie Zane
Dance Company

Lois Greenfield

Saturday, October 11, 2003—8 p.m.

Artistic Director: Bill T. Jones
Executive Director: Julia Blackburn

Featuring
Bill T. Jones

Germaul Yusef Barnes, Denis Boroditski, Asli Bulbul, Catherine Cabeen, Leah Cox,
Shaneeka Harrell, Ayo Janeen Jackson, Wen-Chung Lin, Malcolm Low, Erick Montes

Guest Musicians
Amy Kuhlman Appold
Hannah Holman
Daniel Bernard Roumain

The Phantom Project will be performed with one intermission.

The Phantom Project — 20th Anniversary Season is sponsored by:

|
Lead Corporate Sponsor: 1 Aliria  Major Corporate Sponsor: oJPMorganChase

Additional support for the 20th Anniversary Season is provided by
The Howard Gilman Foundation, the Andrew W. Mellon Foundation, The Rockefeller Brothers Fund,
and The Wallace Foundation.

ON THE FRONT COVER: CHINESE CURSIVE FOR “DANCING” AND A TRANSLATION OF
THE JOHN F. KENNEDY QUOTE BY CALLIGRAPHER GAO YUAN.



Hancher Auditorium thanks

William and Karen Rubright

for support of

Bill T. Jones/Arnie Zane Dance Company

The generous support of our sponsors enables Hancher Auditorium
to bring the world's finest performing artists to our region.
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| TONIGHT’S PROGRAM

LE SPECTRE DE LA ROSE
(2001)
Choreography, Bill T. Jones
Music, Hector Berlioz
Costumes, Liz Prince
Lighting, Robert Wierzel

Dancers
Wen-Chung Lin, Malcolm Low

PAUSE

BLAUVELT MOUNTAIN (A Fiction)
(Revised, 2002)
Choreography, Bill T. Jones
Music, composed and performed by Helen Thorington
Costumes, Liz Prince
Lighting, Robert Wierzel

Dancers
To Be Announced

Blauvelt Mountain (A Fiction) premiered at Dance Theatre Workshop in New York City in 1980.

INTERMISSION

CHACONNE
(A Preview)
Choreography, Bill T. Jones
Music, Johann Sebastian Bach, D-Minor Partita for Solo Violin
Video, Paul Kaiser and Shelley Eshkar
Costumes, Liz Prince
Lighting, Robert Wierzel

Danced by
Bill T. Jones

PAUSE

READING, MERCY and THE ARTIFICIAL NIGGER
(World Premiere, 2003)
Choreography, Bill T. Jones
Based on The Artificial Nigger, a short story by Flannery O’Connor
Music, Daniel Bernard Roumain
Music, performed by Hannah Holman, cello, Amy Kuhlman Appold, violin, Daniel Bernard Roumain, piano
Sets, Bjorn Amelan
Costumes, Liz Prince
Lighting, Robert Wierzel
Video, directed by Gregory Bain and edited by Lenny Eisenberg
Reading, Rachel Lee Harris and Ryan Hilliard

Danced by
The Company

Reading, Mercy and The Artificial Nigger was commissioned by the American Dance Festival with additional support from Eleanor Friedman,
Ellen Poss, Carol Tolan, Hancher Auditorium/The University of lowa and Virginia Wellington Cabot Foundation.

The Artificial Nigger © Copyright 1955, 1954, 1953, 1948 by Flannery O'Connor; Copyright renewed 1976 by Mrs. Edward F. O'Connor;
Copyright renewed 1981, 1982, 1983 by Regina O'Connor.
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TONIGHT’S PROGRAM

EVOKING A PHANTOM

In the early 1980s, the future was a
theoretical, poetic proposition for Bill T.
Jones and Arnie Zane. Although Jones
kept a journal, he and Zane had no
interest in maintaining repertory. They
were interested in the next piece. And
the piece after that. Every piece should
be made fresh and new, they believed.
When a work outlived its usefulness, it
should be allowed to fall away. Luckily
for the dance world, however, an
anniversary necessitates looking back
as well as looking forward. Today, having
arrived at the twentieth anniversary
season, the company finds itself reviving
old works, while creating anew;
questioning the ephemeral nature of
dance itself, while celebrating the lasting
reputation they have earned within the
dance community.

The Bill T. Jones/Arnie Zane Dance
Company'’s 20th Anniversary Celebration,
The Phantom Project, is the first of a multi-
year effort. It is an attempt to come to
grips with the daunting task of
representing this company’s creative
output over 20 plus years. “Because our
choreographic and theatrical investigation
has been broad and evolutionary, any
attempt to retrieve a work from the
past is like trying to evoke a phantom,”
says Jones.

Recollection is a constantly elusive
process. So much depends on where
the choreographer’s mind was and what
questions were being asked at the time.
“Revival involves even more questions—
putting something on and trying it out
until one finds a facsimile or place that
is personal and representative of what
was inside oneself.” Zane and Jones
were trying to build something then. Is
it ever the same thing now?

EVOLUTION IN TIME AND SPACE
Jones has said: “The early works of Arnie
and | were duets, solos and other small
formations in intimate environments. As
we developed, our questions invited
larger scale works and venues as well
as a wider variety of collaborators. After
Arnie’s death | have continued to honor
this tradition.”

The New York venues for The Phantom
Project retrace the evolution of Jones
and Zane’s work. In September, the
company returned to The Kitchen for a

two-week series that kicks off the
celebration. The Kitchen provides an
opportunity to recall Jones and Zane’s
early duets, involving extreme intimacy
in partnering and talking. Four
performances at the Brooklyn Academy
of Music in February represent a different
itinerary—remembering Jones and
Zane’s initial invitation there in 1984
when they became part of the first
generation of Next Wave Artists.
Performances to be scheduled in Harlem
in 2005 underscore the company’s
ongoing commitment to finding a
permanent home in upper Manhattan.
The celebration expands outside of New
York throughout the year, as the
company tours across the country and
abroad, including performances at
theaters whose presenters have been
important commissioning partners—like
Hancher Auditorium.

Much of the revival work has never been
performed by anyone other than Jones
and Zane. Today, the casting ranges
from two tall blond women, to two short
African American women, to an African
American man and a Chinese man. The
mix of gender, body sizes, and races
offers an array of interpretations to duets
that were made literally on the shapes
of Jones and Zane's bodies. The new
readings of these early works make them
fresh again, as they must be. Jones says,
“Everything must come into the present,
or it won’t be theater!”

The new works that are part of The
Phantom Project demonstrate what is
consistent about Jones' work over the
years. He stays committed to movement
as a primary and essential means of
finding form that speaks of our interior
world with it psychology, emotions and
its ideas of beauty, truth and art. He
insists on keeping a community of
dancers together as a means of
personalizing this effort even as this
group stands for an idea of diversity and
collaboration that transcends all
boundaries and differences.

Le Spectre de la Rose (2001)

A duet Jones created from a previous
solo work. Performed to music by
Hector Berlioz.

Blauvelt Mountain (A Fiction) (1980)
One of the first duets Jones created with
Zane. The work capitalizes on the



disparities and specificities between
contrasting body types, often placing
the larger person in a position of
dependency. Through rigorous “rough
and tumble” partnering sequences,
punctuated by sometimes humorous
skewed and eccentric tableaux and
balances, this austerely constructivist dance-
structure becomes a sort of metaphor. It
weaves casual conversation and word
association into its fabric to suggest the
mental and emotional engagement and
heightened awareness—intimacy—
necessary for all successful partnering. Helen
Thorington has reworked her original
electronic score for this revival.

Chaconne (A Preview)

Jones’ latest solo for himself is set to
the austere mysterious complexity of
Bach'’s great chaconne from the Partita
in D minor for solo violin. This 18-minute
work is a summation of his present
choreographic thinking and ever-
evolving questions about solo
performance and how it can be
extended and inflected by video. The
video is a collaboration between Bill T.
Jones, Paul Kaiser and Shelley Eshkar
that records Jones’ solo from multiple
points of view and reintroduces this
material into the dance giving the
impression that the solo performer has
at times become a trio.

Reading, Mercy and

The Artificial Nigger (2003)

Based on a short story by Flannery O'Connor.
After several seasons of music-driven
choreographic exploration that set out
to avoid the overtly psychological or
narrative, Jones doubles back on himself
in this forty-minute work. He has chosen
one of Flannery O’'Connor’s most
beguiling and troublesome stories, “The
Artificial Nigger,” that is not so much
about race as it is about how racial and
religious reasoning define and distort the
essential human interactions of those
who practice them. And yes, for
O’Connor there is always the possibility
of grace or redemption. For Jones, the
story’s meaning is enigmatic and
provocative though rife with images that
suggest partnering between the strong
and the weak, the big and the small, and
a taught timeline clearly described as
from dawn to dusk. The five duets,
gender neutral and colorblind, parade
through the vivid, artfully constructed
language of the short story as it is read

live by a male and a female reader. The
choreography negotiates not only
O’'Connor’s narrative, but also the
luminous protestant hymn-driven
original composition of Daniel Bernard
Roumain. The dance occurs under a
glowing disk animated by projected
imagery that suggests obvious and
obligue connections between the story
and choreography.

Program notes adapted from the Bill T. Jones/Arnie Zane
Dance Company brochure, The Phantom Project.

Za Srververtor

by Giuseppe Verdi

Sung in Italian
with English supertitles

Our season opens with this
classic opera. Verdi’s vibrant
and memorable melodies come
alive in this tragic story of love
found and love lost.

Friday, January 9, 2004 at 8 Pm
Sunday, January 11, 2004 at 2 Pm

Pre-opera lecture by Charlie Kucera,
Friday, January 9, at 7 Pm, TCR lobby.

Tickets are presently on sale
at the Theatre Cedar Rapids
Box Office 319.366.8591.

Photo by Lois Greenfield

Services for Persons
with Disabilities

Hancher is committed to making its
events accessible to everyone. Large
print format copies of the playhill are
available at the program stands.

Patrons who require accommodation
for wheelchairs are urged to notify the
Box Office at the time of ticket
purchase. Parking for people with
disabilities is reserved on the drive
outside the auditorium’s main
entrance. Elevators on the east and
west sides of the lobby serve the
Hancher Cafe.

Patrons who are hearing impaired
may check out free hearing
augmentation devices by leaving a
driver’s license or similar 1D at the main
floor coatcheck. The unobtrusive
hearing augmentation units operate on
a FM frequency, and can be used
anywhere in the auditorium.

Please call 319/335-1158 with
questions or requests for
accommodations for people with
disabilities. TDD service is also
available on this line and can be used
to purchase tickets.

CEDAR RAPIDS

Opera—_

E AT R E

DANIEL KLEINKNECHT,
EXEcuTIVE DIRECTOR AND CONDUCTOR




ABOUT THE ARTISTS

Photo: Lois Greenfield

ILL T. JONES/ARNIE ZANE DANCE COMPANY, founded in 1982, is the product
of an eleven-year collaboration between Bill T. Jones and Arnie Zane. It emerged
onto the international scene in 1982 with the world premiere of Intuitive Momentum
with legendary drummer Max Roach at the Brooklyn Academy of Music. Since
then, the twelve-member company has performed its ever-enlarging repertoire
(currently over 75 works) in over 130 American cities and 30 countries, including
Australia, Brazil, Japan, Portugal, Greece, South Africa and the Czech Republic.
The company has taught and performed under the aegis of the United States
Information Agency in Asia and Southeast Asia. Audiences of approximately 50,000
to 100,000 annually see the company across the country and around the world.

Bill T. Jones/Arnie Zane Dance Company’s work has often been described as a
fusion of dance and theater. The repertoire is highly diverse in subject matter, visual
imagery and length of each dance, ranging from fifteen minutes to two hours. Some
of its most celebrated creations are evening-length works, including Last Supper
at Uncle Tom’s Cabin/The Promised Land (1990), premiered as part of the Next
Wave Festival at the Brooklyn Academy of Music; Still/Here (1994), American
premiere at Hancher Auditorium; and Jones’ solo production, The Breathing Show
(1999), premiered at Hancher Auditorium. The company is celebrating its 20"
anniversary season, with the revival of eight works spanning from 1980-1996 and
three premieres.

The company has received numerous awards, including New York Dance and
Performance Awards—“Bessies”—for its 1986 Joyce Theatre season, D-Man in
the Waters and for musical scoring and costume design for Last Supper at Uncle
Tom’s Cabin/The Promised Land. The company was nominated for the 1999
Laurence Olivier Award for Outstanding Achievement in Dance and Best New Dance
Production for We Set Out Early . . . Visibility Was Poor. Off stage, the company’s
work has been seen in such documentaries as Uncle Tom'’s Cabin/The Promised
Land (“Great Performances” series), Bill T. Jones: Still/Here with Bill Moyers, I'll
Make Me a World: A Century of African American Artists, and the Emmy award-
winning, Free To Dance: The Presence of African-Americans in Modern Dance.

BILL T. JONES (Artistic Director/Choreographer), a 1994 recipient of a MacArthur
Fellowship, began his dance training at the State University of New York at
Binghamton (SUNY), where he studied classical ballet and modern dance. After
living in Amsterdam, Jones returned to SUNY, where he became co-founder of the
American Dance Asylum in 1973. Before forming Bill T. Jones/Arnie Zane Dance
Company (then called Bill T. Jones/Arnie Zane & Company) in 1982, Jones
choreographed and performed nationally and internationally as a soloist and duet
company with his late partner, Arnie Zane.

In addition to creating more than 50 works for his own company, Jones has received
many commissions to create dances for modern and ballet companies including
Alvin Ailey American Dance Theater, Axis Dance Company, Boston Ballet, Lyon
Opera Ballet, Berkshire Ballet, Berlin Opera Ballet and Diversions Dance Company,
among others. He has also received numerous commissions to create new works
for his own company, including premieres for the Next Wave Festival at the Brooklyn
Academy of Music and for St. Luke’s Chamber Orchestra. In 1995, Mr. Jones directed

[Continued on page 9]
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SLEEP Diagnosis and Treatment
CENTERS of Sleep Disorders:
OF IOWA « Snoring

Insomnia

Sleep Apnea

Akshay Mahadevia, M.D. RestlessiLegiBylidiome

Medical Director
Board Certified in Sleep Medicine

Narcolepsy

e Periodic Leg Movements
Tim Rockafellow, RPSGT.
Technical Director Surgical and nonsurgical treatment
options are available.

2901 Northgate Drive, Suite A
Iowa City, IA 52245

Phone (319)338-2101
Fax (319)338-1973

Toll Free: 1-866- 560-REST

Otolaryngological Services Provided by: Guy E. McFarland, M.D.,
g Thomas F. Viner, M.D., Thomas A. Simpson, M.D., and
www.sleepcentersofiowa.com Dwayne T. Capper, M.D.
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ABOUT THE ARTISTS

and performed in a collaborative work with Toni Morrison and Max Roach, Degga, at
Alice Tully Hall, commissioned by Lincoln Center's Serious Fun Festival. His collaboration
with Jessye Norman, How! Do! We! Do!, premiered at New York’s City Center in 1999 as
part of Lincoln Center's Great Performers New Visions series. The Breathing Show, Jones’
evening long solo, premiered at Hancher Auditorium in lowa City in the fall of 1999.

Television credits for Jones include Fever Swamp, Untitled and Last Supper at Uncle
Tom’s Cabin/The Promised Land. CBS “Sunday Morning” broadcast two features on
Jones’ work, once in 1993 and again in 1994. Still/Here was co-directed for television
by Jones and Gretchen Bender and aired nationally and internationally. The making of
Still/Here was also the subject of a documentary by Bill Moyers and David Grubin
entitled Bill T. Jones: Still/Here with Bill Moyers which premiered on PBS in 1997. Jones’
work was profiled in the Blackside documentary entitled I'll Make Me a World: A Century
of African-American Arts, which aired in 1999.

In addition to the Crish Prize, Jones has received several other prestigious awards. He
received a MacArthur Fellowship in 1994. In 1979, he was granted the Creative Artists
Public Service Award in Choreography, and in 1980, 1981 and 1982, he was the recipient
of choreographic fellowships from the National Endowment for the Arts. In 1986, Bill T.
Jones and Arnie Zane were awarded a New York Dance and Performance (“Bessie”)
Award for the Joyce Theater season, and in 1989 and 2001, Jones was awarded two
more “Bessies” for his work D-Man in the Waters (1989), and The Table Project and
The Breathing Show (2001). In 1993, he was presented with the Dance Magazine Award.
In 2000, the Dance Heritage Coalition named Jones “An Irreplaceable Dance Treasure.”

Mr. Jones’ memoirs, Last Night on Earth, were published by Pantheon Books in 1995.
An in-depth look at the work of Bill T. Jones and Arnie Zane can be found in Body
Against Body: The Dance and Other Collaborations of Bill T. Jones and Arnie Zane,
published in 1989 by Station Hill Press. Hyperion Books published Dance, a children’s
book written by Jones and photographer Susan Kuklin in 1998. Jones is proud to have
contributed to Continuous Replay: The Photography of Arnie Zane, published by MIT
Press in 1999.

ARNIE ZANE (Founder, 1948-1988) was a native New Yorker born in the Bronx and
educated at the State University of New York (SUNY) at Binghamton. In 1971, Arnie
Zane and Bill T. Jones began their long collaboration in choreography and in 1973
formed the American Dance Asylum in Binghamton with Lois Welk. Zane’s first
recognition in the arts came as a photographer when he received a Creative Artists
Public Service (CAPS) Fellowship in 1973. He was the recipient of a second CAPS
Fellowship in 1981 for choreography, as well as two Choreographic Fellowships from
the National Endowment for the Arts (1983 and 1984). In 1980, Zane was co-recipient,
with Bill T. Jones, of the German Critics Award for his work, Blauvelt Mountain. Rotary
Action, a duet with Jones, was filmed for television, co-produced by WGBH-TV Boston
and Channel 4 in London.

The Alvin Ailey American Dance Theater commissioned a new work from Zane and
Jones, How to Walk an Elephant, which premiered at Wolftrap in August 1985. Zane
(along with Jones) received a 1985-86 New York Dance and Performance (“Bessie”)
Award for Choreographer/Creator. Continuous Replay: The Photography of Arnie Zane
was published by MIT Press in April 1999.

UNIVERS[TY OF IOWA HOSPITALS AND CLINICS
) Cosmetic and Reconstructive Surgery

The decision to have plastic surgery is Members
important...so is choosing the right surgeon.
At Ul Hospitals and Clinics, we provide a

full range of cosmetic and reconstructive

. % . F. K“\NQC(':FTY‘OF
procedures, including belt lipectomy. BTN
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UNIVE SITY For more information or to schedule a consultation:
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HEALTH CARE www. uihealthcare.com/plasticsurgery
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Rental Place
and small engine repair
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Commercial Supply
1703 2nd Street, Coralville
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600 N. Dodge Street, lowa City » 354-4112
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207 E. Washington St. |
near the Englert Theatre
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GERMAUL YUSEF BARNES (Dancer) is a
native of Phoenix where he began dance
training at South Mountain School of the
Arts. From there, he went on to perform A
Chorus Line and Guys and Dolls with the
Pacific Conservatory of Performing Arts in
California. Barnes continued his dance
education at the University of the Arts in
Philadelphia. There his talents were
recognized as a choreographer and he
received the University Creative Grant.
Afterwards he performed in Berlin for two
years with Tola’da Dance Company. He
has also performed with Movement Source
Inc. Dance Company, Group Motions
Dance Company, Cleo Parker Robinson
Dance Ensemble and Philadanco. Barnes is
artistic director of Viewsic Expression Inc.
(VEI), a multi-media organization. VEI's
mission is to promote performance and
educational residencies. He is resident
choreographer for Movement Source Inc.
Dance Company, and has created three
works on them. His anthropology study and
teaching has taken him to Ghana, West
Africa; Bahia, South America; Skidmore
College; State Theater, South Africa and
many academies around the world. This is
his seventh season with Bill T. Jones/Arnie
Zane Dance Company.

DENIS BORODITSKI (Dancer) was born in
Brajnsk, Russia, and received his
movement training in gymnastics, ballet,
jazz, modern and Russian folk dance. He is
a former member of the prestigious
Moiseyev Dance Company in Moscow. For
seven years he served as principal dancer,
choreographer and dance captain for The
Moscow Folk Ballet Company in
Riverdance, and he had the great
opportunity to perform in Europe, Australia,
Japan and on Broadway. This is his
second season with the Bill T. Jones/Arnie
Zane Dance Company.

ASLI BULBUL (Dancer) is from Istanbul,
Turkey. She started dancing when she was
six years old. After graduating from Mimar
Sinan University of Istanbul, Bulbul went to
New York in the summer of 1997 to study
modern dance. She worked with Joanra
Mendl Shaw, Guido Tuveri and various
choreographers in New York City. This is
her second season with the Bill T. Jones/
Arnie Zane Dance Company, and she is so
exited to be a part of this beautiful group.

CATHERINE CABEEN (Dancer) joined the
Bill T. Jones/ Arnie Zane Dance Company
in 1998. In the same year she received her
certificate of dance from the Martha
Graham School of Contemporary Dance.
Catherine began her training in St. Charles,
with Pamela Bedford. She later studied in
Chicago with Homer Bryant, and then in
Seattle at Cornish College of the Arts. She
has performed with Harakti Multi-Media,
Pearl Lang Dance Theater, Maher Benham’s
Coyote Dancers, Analysis Dance Company,
the Martha Graham Ensemble, Spectrum
Dance Theater and in her own work.

LEAH COX (Dancer) grew up studying ballet
in Houston, and graduated high school from
North Carolina School of the Arts. She

continued her dance training at Texas
Christian University where she graduated in
1998 with a B.A. in philosophy, minor in
religion, and an emphasis in dance. Cox was
a member of McCaleb Dance in San Diego,
and was a guest artist with Lower Left. She
has worked with Kim Epifano, Stephanie
Gillilard, and Nina Martin. Her own work has
been presented in San Diego.

SHANEEKA HARRELL (Dancer) is a native
of Miami, where she attended New World
School of the Arts. She continued her
training at the University of the Arts
(Philadelphia), receiving an apprenticeship
with Bill T. Jones/Arnie Zane Dance
Company in her final year. Shortly after
completing her studies in 2001, she joined
Jawole Willa Jo Zollar’s Urban Bush
Women. Harrell has appeared in works by
Trebien Pollard/Skeleton Dance Project
and Hope L. Boykin while continuing to
develop her own choreographic work,
which has been presented at the Kumquat
Theatre and Drake Theatre in Philadelphia,
PA. This is her first season with Bill T.
Jones/Arnie Zane Dance Company. “I give
thanks for the blessing and grace to
partake in the journey.”

AYO JANEEN JACKSON (Dancer) is a
native of Chapel Hill and joined the Bill T.
Jones/Arnie Zane Dance Company in
1999. “l am so small | can barely be seen.
How can this great love be inside of me?
Look at your eyes. They are small, but they
see enormous things.” (Rumi)

WEN-CHUNG LIN (Dancer) received his
M.F.A. in modern dance from the University
of Utah and his B.F.A. from the National
Institute of the Arts in Taiwan. He has
performed with Repertory Dance Theatre in
Utah, Dance Forum Taipei, Chamber Ballet
Taipei, Taipei Folk Dance Theatre and
others. He is also interested in
choreography and video dance production.
This is his third season with the Bill T.
Jones/Arnie Zane Dance Company.

MALCOLM LOW (Dancer) joined the Bill T.
Jones/Arnie Zane Dance Company in
2000; this is his third season.

ERICK MONTES (Dancer) is originally from
Mexico City, and he joined the Bill T.
Jones/Arnie Zane Dance Company in
2003. He trained at the National School of
Classical and Contemporary Dance. His
professional career began with the
Compania Bano Rojo Arte Escenico, and
he has worked with companies of high
national prestige such as, A-Quo Dances
Contempranea. In 2001, he received the
first prize as major interpreter in the
Premrio Intercoutinental INBA-UAM. In
addition, he collaborated with the
choreographer Stephen Petronio in
projects sponsored by the Lincoln Center
Out of Doors and Queens Theatre in the
Park in New York City. Thanks to the
Fondo Nacional para la Cultura y Las Artes
(2002-03). ¢ Como olvidar, que estoy hecho
de fuego y de tierra, de sangre ye de
dioses? "Que sobre eso es la danza"” Por
mi madre y mis hermanos.



BJORN G. AMELAN (Sculptor/Associate
Artistic Director/Set Designer) was the
partner of the late fashion designer Patrick
Kelly from 1983 until Kelly passed away on
January 1, 1990. Amelan moved to the
United States to begin his collaboration
with Bill T. Jones in 1993. He has designed
sets for the following works by Bill T.
Jones: Green and Blue for the Lyon Opera
Ballet; We Set Out Early . . . Visibility Was
Poor, The Breathing Show, You Walk? and
The Table Project for the Bill T. Jones/Arnie
Zane Dance Company; and How! Do! We!
Do! for Bill T. Jones and Jessye Norman in
conjunction with the Lincoln Center’s Great
Performers New Visions series. Amelan is
the recipient of a 2001 “Bessie” for his
designs for The Breathing Show and The
Table Project.

HANNAH HOLMAN (Cello) is a member of
the faculty at The University of lowa
School of Music, cellist of the Maia Quartet
and assistant principal cellist in the Eastern
Music Festival Orchestra and the American
Sinfonietta. She studied at the Eastman
School of Music and Michigan State
University, where she completed her
bachelor of music degree. She obtained
her master of music degree with Fritz
Magg at the New England Conservatory in
1993. Holman and her husband, Anthony
Arnone, recently started the lowa Cello
Society, which had its inaugural concert
September 28, 2002.

AMY KUHLMANN APPOLD (Violin) began
her studies at the age of ten in her native
Columbus, Ohio. As a founding member
and first violinist of the Maia Quartet, she
has performed in major concert halls
throughout the United States. Known as
well for her work as a solo violinist, Appold
has performed as recitalist throughout the
United States and as soloist with the
Columbus and Acadiana Symphony
Orchestras, as well as the University of
lowa Chamber Orchestra. Appold holds a
bachelor of music degree from the
Cleveland Institute of Music and a master
of music degree from the Peabody
Conservatory. She received additional
instruction at the Eastman School of
Music, the New England Conservatory and
the Juilliard School. With the Maia Quartet
she has been involved extensively in
educational outreach, performing programs
to thousands of children throughout the
country. Appold is a member of the faculty at
The University of lowa School of Music,
which she joined in 1999.

GREGORY BAIN (Lighting Designer) has
been active in dance production and stage
management, as well as audio and video
recording, since 1971. He developed his
theater artistry with and for a varied range
of dance, music, film, theater artists and
production projects. During his career, Bain
has toured as stage manager for many
dance companies including Twyla Tharp’s
1992 New York City Center season and
Japan tour, Nikolais Dance Theatre, The
Murray Louis Dance Company, Molissa
Fenley, David Parsons, Les Ballets
Trockadero de Monte Carlo and Carlota

Santana Spanish Dance. Between 1978
and 1986, he was the technical director for
the American Dance Asylum, the Murray
Louis Dance Company, the Vine Dance
Theater and J. R. Mitchell’s Universal Jazz
Orchestra. Bain joined Bill T. Jones/Arnie
Zane Dance Company in 1986.

SHELLEY ESHKAR (Video) is a
multimedia artist and experimental
animator who received a B.FA. from the
Cooper Union School of Art in 1993,
pursuing a multidisciplinary fine arts
education. Eshkar's innovations in three-
dimensional figural drawing and animation
have aroused considerable attention in the
fields of computer graphics, dance and
architecture. Eshkar joined Riverbed in
1995 where, together with Paul Kaiser, he
has collaborated with Bill T. Jones and
with Merce Cunningham, receiving an
award for this work from the Foundation
for Contemporary Performance Art in
1998. He has lectured to such diverse
groups as SIGGRAPH, the Congress of
Research in Dance, Jacob’s Pillow Dance
Festival, University of California at
Berkeley, the Brooklyn Academy of Music,
The Cooper Union, Harvard University
Graduate School of Design and Aarhus
University in Denmark.

PAUL KAISER (Video) did early work in
experimental filmmaking (with such films
as Timothy and Colourblind etc) and
performance audiotapes (including Talking
my way about theirs and Thoughts on
erasing blank tape). He later spent ten
years teaching students with severe
learning disabilities with whom he
collaborated on making multimedia
depictions of their own minds (a body of
work honored by a Computerworld/
Smithsonian Award in 1991). In 1994,
Kaiser founded Riverbed
(www.riverbed.com), a digital arts studio in
New York City. He has collaborated with
Robert Wilson, Bill T. Jones and Merce
Cunningham. His most recent work is If by
chance / flicker-track. In 1996, Kaiser
became the first digital artist to receive a
Guggenheim Fellowship. In 1998, he
received an award from the Foundation for
Contemporary Performance Art together
with Shelley Eshkar.

BOB BURSEY (Lighting Supervisor) was
raised in rural southwestern Virginia, but
came to New York in 1999 to pursue
dance production and touring. He is new
to the Bill T. Jones/Arnie Zane Dance
Company for their 20" anniversary season.
His past touring experience includes the
companies of Les Ballets Trockadero de
Monte Carlo, Tanztheatre Wuppertal Pina
Bausch, David Rousseve\Reality and Shen
Wei Dance Arts. He worked on the
summer production staffs of the American
Dance Festival from 1999 to 2002. Bursey
is very grateful for the opportunity to work
with the company, and is looking forward
to an exciting collaboration.

MATTHEW EGGLETON (Production
Manager) began a professional
relationship with the Bill T. Jones/Arnie

Where
fine food is a
LIFESTYLE

CATERING
BAKERY & DELI
FINE FooDs & GIFTS
MEAL 8& EVENT PLANNING
COOKING CLASSES

CULINARY ARTS

906 Second Street ~ Coralville
319.337.5983

Violin
Shop

DEALERS
AND
RESTORERS

OF FINE
STRING
INSTRUMENTS

HWY. 6 & 1ST AVE.
CORALVILLE
319/ 351-8374




Nolte
Academy
of Dance

Proud Supporter of
Hancher Auditorium

A leader in
innovative youth
dance and
choreography in
the Midwest.

A professional
staff combines a
diverse
background of
performing and
teaching
experience

to bring the
highest level of
instruction in all
forms of dance.

With a focus on
technique the
academy

invokes a love of
dance through
proper training in
a fun and
enriching
environment.

Call today to inspire a
dancer in your life.

Clocktower Plaza
Coralville

688.9289
nolteacademy@msn.com

Ballet ¥Pointe 1tModern 3 tJazz 1fTap 1tHip Hop £tPerforming CompanyxtStott Pilates
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Zane Dance Company in late 2000. He is
pleased that his freelance work as
technical director and sound operator for
the company has developed into a full-time
position. Prior to working with Bill T. Jones/
Arnie Zane Dance Company, he freelanced
in New York theaters and throughout the
eastern United States. Over the past few
years Eggleton has had the opportunity to
tour domestically and internationally with
Mabou Mines, Goldhuber and Latsky, Sean
Curran, the Broadway tour of Parade, and
the Obie Award winning play Charlie Victor
Romeo. He would like to give special
thanks to his wife Katy for her years of love
and unfailing support. Without her, he
would probably curl up in a ball and die.

RACHEL LEE HARRIS (Reader) is a
transplanted New Orleanian to the great
New York City. Most recent NYC
performances include The Uninvited Guest
by Michael Murphy, two new comedies, /s
This The Line, with The Badlands Theatre
Company, director Scott Brooks, and
Special Realistic Drama Emporium
(SPREAD EM!), as well as Forward Motion
Matters, both by Bashore Halow and
directed by Steven McElory for Emerging
Artists Theatre Company, of which she is a
member. Film and TV: Various commercials
and short films, spots in Mortal Combat
and “The Sopranos,” featured roles on
“The Wonderful World of Disney Animal
Kingdom Special” and the dark comedy
Fontonelle, a new indie by First Motionless
Films. Last year, Harris traveled to the
Edinburgh Festival Fringe to perform in a
modern interpretation of Joan of Arc. She
graduated cum laude from the University
of Mississippi, with a B.FA. in
performance, and minors in English and
costume design.

RYAN HILLIARD (Reader) is overjoyed to
be working with such a dedicated and
talented group of people. Hilliard most
recently appeared off-Broadway in Ritual
of Faith playing Cardinal Santini. He played
opposite Pat Hingle in Inherit the Wind,
appeared with Chita Rivera in Anything
Goes, and toured the United States as
FDR with John Schuck and Jo Ann Worley.
He played in Europe in Ken Hill’s Phantom
of the Opera for a year and a half playing
Monsieur Richard. Other favorite roles
include Big Daddy in Cat on a Hot Tin
Roof, Cervantes in Man of La Mancha, and
George in Who's Afraid of Virginia Wolf.
Along the way there have been some
commercials and TV, most recently an
appearance on “Ed.”

KYLE MAUDE (Stage Manager) is thrilled
to be working with the Bill T Jones/Arnie
Zane Dance Company. She has worked
with Ballet Tech/Feld Ballets NY, The Royal
Ballet School of London and the award
winning show Lesbian Pulp-o-Rama! both
in New York City and abroad.

LIZ PRINCE (Costume Designer) has
worked extensively with Bill T. Jones
designing for his company as well as his
productions on the Boston Ballet, Berlin
Opera Ballet and Alvin Ailey American

Dance Theater. Other work includes
designing for: Doug Varone (Doug Varone
and Dancers, Jose Limon, Dayton
Contemporary Dance Company), Mikhail
Baryshnikov’s White Oak Dance Project,
Trey MclIntyre (Houston Ballet, Philadelphia
Ballet, Washington Ballet, Philadanco),
Mark Dendy (Pacific Northwest Ballet,
Dortmund Theater Ballet, Dendy Dance),
Jane Comfort, Ralph Lemon, Neil
Greenberg, Keely Garfield, David Dorfman,
Bebe Miller, Arthur Aviles, Heidi Latsky and
Lawrence Goldhuber. Her costumes have
been exhibited at the New York Public
Library for the Performing Arts, Snug
Harbor Cultural Center and the Cleveland
Center for Contemporary Art. Prince
received a 1990 New York Dance and
Performance Award for costume design.

DANIEL BERNARD ROUMAIN
(Composer/Violinist) has performed as a
violinist throughout the United States, in
Europe and Asia, and broadcasts of his
music have appeared on national and
international public radio. Roumain is chair
of the music theory and composition
departments and the composer-in-
residence at the Harlem School of the Arts,
and is an artist-in-residence at the Tribeca
Performing Arts Center. Rournain has
composed music for and is a featured
performer in The Breathing Show by Bill T.
Jones. Additionally, the orchestras of
Detroit, Florida, Memphis, Oakland and the
American Composers Orchestra have
performed his compositions. He has also
collaborated on performances with DJ
Spooky (a.k.a. Paul Miller), performance
artist John Fleck, the composer Philip
Glass and members of the Philip Glass
Ensemble, the conductor/flutist Paul Lustig
Dunkel, and pianists Christopher Oldfather
and Kathleen Supove. Among the honors
he has garnered are the University of
Michigan Rackham Merit Fellowship
Award, a Helen F. Whitaker Commission
and the Silver Knight Award.

HELEN THORINGTON (Composer) is a
writer, sound composer and media artist.
Her radio documentary, dramatic work and
sound/music compositions have been
aired nationally and internationally for the
past 20 years. She has also created
compositions for film and installation that
have been premiered at the Berlin Film
Festival, the Whitney Biennial and the
Whitney Museum'’s annual performance
series. Her web work includes narrative
works, North Country, Part 1 (1996) and
North Country, Part 2 (1997); Solitaire, with
Marianne Petit and John Neilson (1998);
Adrift (1997-2002), a multi-location Internet
performance collaboration with Marek
Walczak and Jesse Gilbert; and 9.11
Scapes, an in-progress collaboration with
Jo-Anne Green. She has also taken part as
a composer in a number of national and
transatlantic webcasts. She is the
executive director of the independent
media organization, New Radio and
Performing Arts, Inc. (aka Ether-Ore) with
offices in New York City and Boston, the
founder and producer of the national
weekly radio series, New American Radio



(1987-98), and founder and producer of the
Turbulence web site (1996-present).
Turbulence commissions artists who
creatively explore the web medium.

ROBERT WIERZEL (Lighting Designer)
has collaborated with Bill T. Jones and Bill
T. Jones/Arnie Zane Dance Company for
over ten years, on numerous projects
including Still/Here and Last Supper at
Uncle Tom’s Cabin/The Promised Land,
Dream on Monkey Mountain at the Guthrie
Theater; as well as with the Boston Lyric
Opera; Lyon Opera Ballet; the Welsh dance
company, Diversions; London'’s
Contemporary Dance Trust; and the
Deutsche Opera Berlin. Wierzel is the
recipient of a 1993 New York Dance and
Performance Award (“Bessie”) for
Sustained Achievement in Lighting Design
for his work with the company. He has also
worked with Philip Glass on 7000 Airplanes
on the Roof and Hydrogen Jukebox, for
which he is the 1991 recipient of the
American Theater Wing Design Award;
musicians Lou Reed and John Cale; the
New York City Opera; the Houston Grand
Opera; Glimmerglass Opera; the Canadian
Opera; Seattle Opera; with choreographers
Margo Sappington, Molissa Fenley and J.
Fregalette-Jansen; and with artists Red
Grooms and Robert Longo. His extensive
theater work in the United States includes
productions at the McCarter Theater, Center
Stage, Actors Theater of Louisville, Hartford
Stage, Yale Repertory Theater and American
Repertory Theater, among others. Wierzel
has his undergraduate degree from the
University of South Florida and his M.FA.
from the Yale School of Drama.

JANET WONG (Rehearsal Director/
Assistant to Choreographer) received her
dance training in Hong Kong and London.
From 1985-1993, she danced with the
Berlin Ballet where she met Bill T. Jones. In
August 1993, she moved to New York to
learn and unlearn. Wong has been the
rehearsal director for the company since
1996 and still loves her dialogue with Bill,
the work, the company, time and space.

Bill T. Jones/Arnie Zane Dance Company
Bill T. Jones, Artistic Director
Julia Blackburn, Executive Director

Board of Directors
Eleanor Friedman, Chair
Bjorn Amelan

Eric Anderson

Dr. Maya Angelou
Isisara Bey

Julia Blackburn
Deborah W. Brooks
Sandra Eskin

Hedy Klineman

Bill T. Jones

Jeremy J. Nobel, MD
Ellen Poss

Marcia J. Radosevich
Linda Grass Shapiro
Cindy Sherman

Gloria Steinem

Jack Taylor

Carol H. Tolan

Edward M. Zimmerman

The Bradley Center

‘“Your Experts in Natural Medicine”’

Tradmonal Cﬁuﬁpfaﬁtil
: %

Hcrbhl Medm |

sﬁc Rehabiﬁtatibn

&

Weight Loss - » Nutritional

Services covered by most insurance
DOanWnlowaCjt_gacrossFranNchmcu—Co-oP
505 East Washington Street

319-466-0026  drhealth@mindspringcom

Fine Furnishings « Interior Design

T Those Who. Hpposciats the Finsst”

338-2830

538 South Gilbert lowa City
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Artistic Staff : e
Bjorn G. Amelan, Associate Artistic Director s N -
Janet Wong, Rehearsal Director/
Assistant to the Choreographer
Dr. Daniel Bernard Roumain, Music Director
Bill Katz, Artistic Consultant

Administrative Staff

Dona Lee Kelly, Development Director
Alison P. Schwartz, General Manager

Afua Hall, Office Manager

Greg Mann, Special Projects Manager
Donna Walker-Kuhne, Community Relations
Consultant

Billy Handy, Bookkeeper

Daniel Weiner, Webmaster

B. T. Whitehill, Graphic Designer

Ellen Jacobs Associates, Press Representation

Production Staff

Matthew Eggleton, Production Manager
Bob Bursey, Lighting Supervisor

Kyle Maude, Stage Manager

Ishanee DeVas, Company Manager
Shaw Bronner, Physical Therapist

Grateful appreciation is extended to the

following supporters of the Bill T. Jones/ A

Arnie Zane Dance Company: b m u S I c
Institutional Funders

A&F Builders INSTRUMENTS » LESSONS = REPAIR

Altria Group, Inc.

Virginia Wellington Cabot Foundation
Robert Sterling Clark Foundation
The Commonwealth Fund
Cutsogeorge & Tooman Architects
Eleanor Naylor Dana Charitable Trust
Eisner LLP

The Howard Gilman Foundation

The Harkness Foundation for Dance
IBM Corporation

JPMorgan Chase

Landair Project Resources
Lowenstein Sandler PC

Marsh Inc.

McGraw-Hill Companies

Andrew W. Mellon Foundation
National Endowment for the Arts
New England Foundation for the Arts
New York City Dept. of Cultural Affairs
New York Community Trust

New York Foundation for the Arts
New York State Council on the Arts
Nonprofit Finance Fund

Rockefeller Brothers Fund
Rockefeller Foundation

The Fan Fox & Leslie R. Samuels Foundation
San Francisco Foundation

The Shubert Foundation

Sony Music Entertainment Inc.

Time Warner Cable

Verizon

The Wallace Foundation

WTC Business Recovery Grant Program

Founding Friend ($10,000.00 + )

Abigail S. Congdon & Joseph F. Azrack

Jonathan Cohen and Eleanor Friedman

Sage and John Cowles

Barbara & Eric Dobkin

Catherine S. England

Sandra & Gerald Eskin

Betty Freeman

Kristina Kiehl & Robert Friedman
14




NO MORE AGE SPOTS!
NO MORE SPIDER VEINS!

Offering the Iatest in quick, gentle and
safe COSMETIC LASER procedures.

Also Available
¢ Glycolic Acid Peels o Collagen Injections
¢ Sclerotherapy of Leg Veins
e Skin Diseases & Cutaneous Surgery in Children & Adults

Dr. Leslie Kramer

Board Certified Dermatologist

Cedar Rapids Dermatology

CALL OUR OFFICE FOR MORE INFORMATION,
411 Tenth Street SE o (319) 362-3434

;{
DANCE OF TOWA

Iowa City 351-7593 ¢ Coralville 337-4976
Professional Instruction for Preschool through Adult
Classical Ballet ¢ Pointe ¢ Jazz e Tap
Hancher Auditorium is home to our most exciting event of the year,
The Hancher Dance Extravaganza, featuring all of our dancers!

Eble Music Co.

Sheet Music and Books

115 S. Linn St. 338-0313

Eleanor Friedman

Phyllis K. Friedman

Suzanne T. & Irving D. Karpas, Jr.
Anselm & Renate Kiefer

Hedy & Kent Klineman

Gyongy Laky & Thomas Layton
Melissa & Brad Meyer

Jeremy J. Nobel, MD

Jonathan Otto

Ellen Poss

Marcia J. Radosevich

Jane & Terry Semel

Linda Grass Shapiro

Julia Reid Summers

Jack Taylor

Carol H. Tolan

Edward M. & Betsy A. Zimmerman

Patron ($5,000.00 - $9,999.00)
Eric Anderson
Ara & Naima Kradjian

Benefactor ($1,000.00 - $4,999.00)
Bill T. Jones and Bjorn Amelan
Stanley & Marion Bergman

Isisara Bey

Julia Blackburn & David Briskin
Deborah & Jeffrey Brooks

Peter & Dorothea Frank

Stacy Osur & Keith Gilbert

Marcia & John Goldman

Peter & Mimi Haas

Joe & JoAnn Hickey

Jenny Holzer

James C. Hormel

Robert & Suzanne Levine

Ed & Joyce Linde

Terry Grosvenor Hutchins Lust
Herbert Lust Gallery

Orion String Quartet

Mr. & Mrs. Samuel P. Peabody
Carla & Russell Ricci

Susan Sarandon

Cindy Sherman

Andrea P. Sinner

Jack & Judith Stern

Richard Tuttle & Mei-Mei Berssenburgge
Lynn & Irene Weigel
Steve Williams

v

National Endowment for the Arts

NYSCA

Bill T. Jones/Arnie Zane Dance Company
Foundation for Dance Promotion, Inc.
853 Broadway, Suite 1706

New York NY 10003

Tel. (212) 477-1850 Fax. (212) 777-5263

www.billtjones.org

Bill T. Jones/Arnie Zane Dance Company is
presented by arrangement through IMG Artists
825 Seventh Avenue, 8th Floor

New York NY 10019

Tel. (212) 489-8300 Fax. (212) 246-1596

European representation of Bill T. Jones/Arnie
Zane Dance Company by:

Gillian Newson Arts Consultancy

(in association with IMG Artists/North America)
Tel. 011 44 20 7622 8549

Fax. 011 44 20 7498 1922

Email. gillian.newson@btopenworld.com
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Winston Barclay,

Assistant Director, Arts Center Relations
Rob Cline, Assistant Marketing Director
William Dawkins, Custodian
John Gerstbrein, Custodian
Richard Gloss, Box Office Manager
Emily Hansen,

Education Programming Director
Janis Hauenstein,

Administrative Accountant
Loren Howsare, Custodian
Judith Hurtig, Artistic Director
Hal Ide,

Senior Assistant Box Office Manager
Al Jurs, Lead Custodian
Casey Martin, Technical Director
Ron McClellen, Art Design Director
Tim Meier, Secretary
Gary Sanborn, Audio Engineer
Kari Schloner, Stage Manager
Karl Schroeder,

Assistant Box Office Manager
Julie Scott, Administrative Assistant
Derek Shonrock,

Assistant Technical Director
Charles Swanson, Executive Director
Connie Tipsword, House Manager

Hancher Assistant Staff
Brian Bonebrake, Stage Assistant
Karina Cutler-Lake, Graphics Assistant
Ashley Guffey, Cafe Assistant
Annie Johnson,

Front-of-House Assistant
Tina Luse, Stage Assistant
Cassie Matthews, Stage Assistant
Jessica Panosh, Advertising Assistant
Phillip Sievers, Box Office Assistant
Sarah Talbert, Front-of-House Assistant

Student Support Staff

Hancher Auditorium hires nearly 200 Ul
students as ushers, cafe workers,
stagehands, box office cashiers and
office assistants.

Professional stage crew provided by the |
International Alliance of Theatrical Stage |

Employees, Local 690, when required.

Hancher Auditorium

The University of lowa

231 Hancher Auditorium

lowa City, lowa 52242-1794

tel, 319/335-1130

fax. 319/335-1180

web. http://www.uiowa.edu/hancher

Hancher Box Office

tel. 319/335-1160 or 1-800-HANCHER
TDD. 319/335-1158

fax. 319/353-2284

e-mail: Hancher-Box-Office@uiowa.edu
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CELEBRATINGARNEJACOBSENTOOYEARS

STELTON FONDUE SET

CONTEMPORARYARTANDDESIGN

A_KAR 4 5. LINN ST. I1OWA CITY. 351 1227

City Center Square
Coralville
319.351.6898

601 Hollywood Bivd.:
lowa City
319.337.4716
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Loomis
Construction Inc.

Desian and Build

e Astute Planning
* Adroit Workmanship
* House Whispering

® imagining the extraordinary
@ exalting the ordinary
 defining what's possible
o refining what's not

337-4905

Residential Solutions in lowa City Since 1980

ou don’t have to drive
to a big city to get
the newest skin treatment.

It’s available here.

O/P |
104 S. Linn St., lowa City, lowa
337-7669 www.skinsystemsic.com




Spent atithe

University
were theb

%{e your retirement years even
better by coming home to Oaknoll

and the land of the Iowa Hawkeyes

“Ruth and I wanted to stay Leave behind all those extra cares and responsibilities of home owner-
IATNVIR TR ship so you can enjoy the more important things in life, like friends and
we retired so we could family. Let our professional dietary staff prepare food for your Hawkeye
continue to take advantage parties, and enjoy good home cooked meals in our dining room. Feel
of its intellectual, cultural : : ;

Ea free to go on vacation whenever you would like with the comfort of
ana sports attractions. K . . .
Ouaknoll gave us that and knowing your home is being taken care of while you are away. Oaknoll
the security of first-class is located only minutes away from campus, and for hassle-free parking
health care. Our many to sporting events, let our van take you there. Think about it...and come

‘d‘f”"m and university ) home to Oaknoll and the land of the Hawkeyes.
[riends at Oaknoll are icing

on the cake.”

SAM BECKER, Call me today for your personal tour at

Ul Professor Emeritus 3 1 9-3 51 - 1 72 O

PATRICIA HEIDEN

Executive Director
MA, Health Services Administration
Licensed Nursing Home Administrator

Oaknoll Retirement Residence
701 Oaknoll Drive

Iowa City, fowa 52246
www.oaknoll.com
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An active LifeCare
community since 1966
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Let the Games Begin!
259%0 off Publisher's List

Something for Everyone
Towa Book LLC

8 South Clinton Street Iowa City, IA 52244 319 337-4188 or FAX 319 337-2045 « Web Site: iowabook.com

Buildi g Opportunities.
_Enriching Lives.

Your Goodwill is helping people in our communities...train for employment...gain computer skills
interview for a job...get a job...keep a job. We help homeless people and welfare recipients

become taxpayers. In fact, we helped find 275 jobs in 2002. A total of 965 people got the help
they needed to overcome a barrier, enrich a life, or build an opportunity.

Goodwill isn't just a store. It's more. 9 Gfosodv:[f;]ll IndTStr'es
With your help. With your donations. With your support. ol eouingashiowa

goodwill

www.goodwillseiowa.org
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ROMAN LIFE
VILLA o GRAVE

September 20, 2003 — August 25,2005

All Roads Lead To Rome
and the CEpAR RaPIDS MUSEUM of ART

View over 200 antiquities

in a recreated Roman villa. . .a special
collection, assembled from the Field Museum of
Natural History, Chicago, the Detroit Institute of
Arts, the Toledo Museum of Art, the J. Paul Getty

Museum, the Kelsey Museum of Archaeology,

University of Michigan and the University of Towa
Classics Department combined with the CRMA's

own collection of Roman portrait busts.

Brought to you by The Gazette and KCRG-TV9
and other generous sponsors.

410 3rd Ave. SE, Cedar Rapids, IA » (319) 366-7503
\m‘w.\-'illalogra\'e.org Or WWW.CIma.org

CEDAR
RAPIDS
MUSEUM

é-."jil\ RT

Emperor Clodius Albinus (detail), Roman, ¢. 190-197 A.D., marble.
Gift of Tom and Nan Riley

o sduone

There's always a room to indulge.™

A unique collection of exceptional and

unusual items for the home.

Delight in the finer things in life.

Alessi
dwell
Filofax
Lamy
Lindt Stymeist
Michael Aram
Ritzenhoff
Thomas Paul

2Zyliss

Universityoflowa
‘Nondiscrimination
stmOnt s

The University of lowa prohibits
discrimination in employment or in its
educational programs and activities on
the basis of race, national origin, color,
creed, religion, sex, age, disability,
veteran status, sexual orientation,
gender identity, or associational
preference. The University also affirms
its commitment to providing equal
opportunities and equal access to
University facilities. For additional
information on nondiscrimination
policies, contact the Coordinator of
Title IX, Section 504, and the ADA in
the Office of Affirmative Action, (319)
335-0705 (voice) or (319) 335-0697
(text), 202 Jessup Hall, The University
of lowa, lowa City, lowa 52242-1316.

For updated information about
Hancher events or to learn more
about selected events and activities,
visit our website at:
http://www.uiowa.edu/hancher/

FOLLOW A PLAN
s
DIVERSIFY
7

INVEST REGULARLY
P s
BE PATIENT
P
USE A PROFESSIONAL

Mike Margolin

Helping people make
intelligent investment
decisions for over
twenty-five years.

354-6464

Registered Representative, lowa City

*Securities offered through Locust Street Securities, Inc. (LS31)
3420 Briae Ridge Road, West Des Hoines, [A 50265 (515) 440-6451
Hember NASD, SIPC, & HSRB
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Introduces the Sandro M. corkscrew

by Alessandro Mendini.

This new personality joins the ever-popular

Anna G. at yo_ur next opening.

- Mmday»Sgturd'ay'

Appearmg saon at Demgn Ranch——a limited

ON THE CORNER
Dodge & Davenport St.
lowa City 1A 52245 _
319-354:-26754%
800-311-4d696
info@designranch.com
www.designranch.com
our usual hours
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lowa City
™ Landscaping
&

Garden Center

520 HIGHWAY 1 WEST
IOWA CITY » 337-8351
www.iowacitylandscaping.net
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INTERIORS

FOR HOME AND OFFICE

LINC FURNISHINGS
PLRSONALIZED SERVICE

JEFF O'BRIEN ® CHRIS NEAL ®* MARY CHESEBRO

4333 CzeECcH LANE NE
CEDAR RAPIDS Ilowa 52402

319.395.0921

Call Ul Health Access at
319-384-8442 or - UNIVERSITY
800-777-8442 L 7 TOWA

www.uihealthcare.com

d o m b vy

128 E. Washington St., lowa City  337-2530

EXPER]ENCE THE ART OF LIVING WELL...

W
MELROSE MEADOWS

MUNIT

Offering a lifestyle of convenience with gracious apartments,
helpful services and unique amenities for a healthful, active life.

* Indoor Swimming Pool

* Complete Wellness Center

* Heated Underground Parking

¢ Exceptional Dining

* Housekeeping

* Scheduled Transportation

» Varied Social Opportunities

* Certified Assisted Living in Private Apartments
Also Available

Comfort and Peace of Mind in Senior Living
350 Dublin Drive « lowa City, lowa ¢ 341-7893

No Entrance Fee

www.newburyliving.com




Patricia Heiden

Oaknoll Retirement
Residence

Chuck Peters
The Gazelte/KCRG

Donna Katen-Bahensky

University of lowa
Hospitals and Clinics

Gary and LaDonna
Wicklund

Vinje and Suzanne Dahl

Dahl Ford of
Davenport, Inc.

Each year, corporate and community sponsors help us bring a
spirited season of artists to the Hancher stage. Their gifts to
Hancher represent a contribution to the arts, to artists, to the
community, and especially to you, our audience members.

For their generosity, we extend our thanks.

To find out how you or your organization can
sponsor performances at Hancher, contact:

Pat Hanick

Director of Development

Hancher Auditorium

THE UNIVERSITY OF IOWA FOUNDATION
P.0. Box 4550

lowa City, lowa 52244-4550

(319) 335-3305 or (800) 648-6973

E-mail; pat-hanick@uiowa.edu
www.uiowafoundation.org/hancher/

Nancy S. Droll William and Karen Phyllis H. Miller
Rubright Cambridge Place
Apartments

i ! =]

il

Neil Trott
Cantebury Inn and Suites

Jeff Disterhoft

University of lowa
Community Credit Union

John Dey and Mike Swink
Everybody’s Whole Foods

Hancher Auditorium thanks these corporate and individual partners
who made gifts of $1,000 or more to the Hancher Partners Program
to support performances during the 2003-2004 season:

lowa State Bank & Trust Company
KDAT-FM/KHAK-FM/KRNA-FM
M.C. Ginsberg Objects of Art
Richard P. Nelson Memorial Fund
Oaknoll Retirement Residence
Douglas and Linda Paul

Rohrbach Carlson P.C.

William and Karen Rubright
Scheels All Sports

Peggy Scholz

Anonymous Donor

Drs. Lisa and Amir Arbisser,
Eye Surgeons Associates, PC

Bon Vivant Culinary Arts

Mace and Kay Braverman

Cambridge Place Apartments,
Phyllis H. Miller, Owner

Cantebury Inn & Suites

Chezik-Sayers Imports

Dahl Ford of Davenport, Inc.

Nancy S. Droll Carl and Julie Schweser
Everybody's Whole Foods Sheraton lowa City Hotel and
The Gazette/KCRG Morgan’s Bar & Grill

William and Marlene Stanford
Universal Climate Control, Inc.,

Thomas and Kathryn Nereim, Owners
University of lowa Community

Credit Union
University of lowa Hospitals and Clinics
West Music Company
Gary and LaDonna Wicklund

Hancher Guild
Kevin and Pat Hanick
Hands Jewelers
Herteen & Stocker, Inc.
Hills Bank and Trust Company
Hy-Vee Food Stores,
lowa City and Coralville
lowa City Press-Citizen
lowa House Hotel




www.uiowa.edu/hancher

~ IOWA CENTER FOR THE ARTS

Jalendar

HANCHER AUDITORIUM

Emmylou Harris. October 15, 8 pm, HA

Academy of St. Martin in the Fields.
October 18, 8 pm, HA

Drummers of West Africa.
October 19, 3 pm, HA

Terence Blanchard. October 23, 8 pm, HA

Estonian Philharmonic Chamber Choir.
October 26, 4 pm, St. Mary's Catholic Church

Cloud Gate Dance Theatre of Taiwan.
November 12, 8 pm, HA

Charlie Haden and Gonzalo Rubalcaba.
November 15, 8 pm, HA

Mamma Mia!. December 9-12, 8 pm;
December 13 & 14, 2 & 8 pm, HA

Urban Tap. January 24, 8 pm, HA
SoVoS6. January 28. 8 pm, HA

Moscow Festival Ballet, Cinderella.
January 30, 7 pm, HA

Cirque Eloize. February 6, 8 pm; February 7,
2 & 8 pm; February 8, 3 pm. HA

Christopher O’Riley with the University of
lowa Symphony Orchestra. February 11,
8 pm. HA

Aquila Theatre Company, Othello. February
17 & 18, 8 pm. HA

New York Festival of Song. February 19,
8 pm. CRH

Kalichstein-Laredo-Robinson Trio. February
24, 8 pm. CRH

Charlie Haden and
Gonzalo Rubalcaba
November 15

DIVISION OF PERFORMING ARTS

www.uiowa.edu/~dpa

Choral Collage. October 12, 3 pm, CRH

Leopold La Fosse memorial concert.
October 12, 8 pm, CRH

Christina Rutledge, viola, and Ksenia Nosikova,
piano. October 14, 8 pm, CRH

Maia Quartet. October 16, 8 pm, CRH

A Funny Thing Happened on the Way to the
Forum by Stephen Sondheim. October 16, 17,
18, 23, 24, 25, 8 pm; October 19 & 26, 3 pm,
E.C. Mabie Theatre, TB

Stacy Mangans, saxophone, and Joseph
Bognar, piano. October 17, 5 pm, Harper Hall,
VMB

OctOBOEfest: Mark Weiger, oboe. October 17,
8 pm, CRH

OctOBOEfest concert. October 18,
3 pm, CRH

OctOBOEfest: University Chamber Orchestra.
October 19, 3 pm, CRH

.

Hancher Auditorium
Information

Hancher Auditorium is a component of
the Division of Student Services,
University of lowa.

Box Office: Open from 10:00 a.m. to
5:30 p.m. Monday through Friday,
11:00 a.m. to 3:00 p.m. Saturday. On
nights of performances, the Box Office
remains open until 8:30 p.m. If a per-
formance falls on a Saturday or Sun-
day, Box Office hours are 1:00 to 8:30
p.m. Telephone: 319/335-1160, or
toll-free in lowa and western lllinois 1-
800-HANCHER.

Seating Policy: To avoid disrupting the
performance, latecomers will be di-
rected to the observation rooms and
will be seated during an appropriate
break in the performance, at the dis-
cretion of the management. If you must
leave during a performance and later
wish to re-enter the auditorium, an
usher will escort you to an observation
room until an intermission or the con-
clusion of the performance.

~ Greenroom: The greenroom, located on

the river side of the lobby, is the site of
discussions preceding many events
and is also a convenient place to meet
artists following a performance. Ask an

- usher, or check the lobby sign for avail-
- ability of performers.

~ Coughing and Electronic Devices:
- The auditorium’s acoustics amplify the
- sounds of coughing and other noises.

Green Girl by Sarah Hammond. October 23, 24 |

& 25, 8 pm; October 26, 3 pm,
Theatre B, TB

Kantorei. October 24, 8 pm, CRH

Philharmonia Chamber Orchestra. October 26,
3 pm CRH

CRH Clapp Recital Hall

HA Hancher Auditorium

IMU lowa Memorial Union

MA Museum of Art

SP Space Place (101 North Hall)
TB Theatre Building

VMB Voxman Music Building

g - Academy of
St. Martin in the Fields
October 18

|

Please turn off your electronic watch

~alarm, beepers and cell phones. The use
- of ahandkerchief helps to muffle a cough

or sneeze, and cough drops are avail-
able from the ushers. If coughing per-
sists, you may wish to return to the lobby,
where an usher can direct you to one of
the soundproof observation rooms.

Smoking: Smoking is not permitted
anywhere in the auditorium, lobby, or
Cafe. If you wish to smoke during inter-
missions, you may leave the building, but
please take your ticket stub for re-entry
to the facility. We also ask that while out-
side you step away from the door-ways
so that smoke is not blown back into the
building. Smoking is permitted only on
the East Patio (the river side). We appre-
ciate your cooperation.

Cameras and Recording Equipment:

In compliance with copyright laws and
contractual arrangements with artists,
photographs and recordings may not be
made during a performance. Please
check your cameras and tape recorders
with the house manager or an usher.

Restrooms and Drinking Fountains:
Located on either side of the
lobby and mezzanine.



*Excludes American Eagle, 757 and A300 aircraft
American Airines, American Eagle and AA.com are marks of American Airfines, Inc. American Eagle is American's regional airfine affiliate.

The only question is, where to next? American Airlines, together with American Eagle, serves hundreds of cities throughout the U.S.,
Canada, Latin America, Europe, the Caribbean and Japan. And only American offers more room throughout the entire Coach cabin
s0 you can travel the globe in comfort. For reservations, visit AA.com or call your Travel Agent.

S 250 cities. 40 countries. One airline. AmericanAirlines’




PURVEYOR OF RARE AND FINE JEWELRY, WATCHES AND UNIQUE GIFTS.
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like the deep green of her eyes that hot

August afternoon as they sat on the

veranda promising each other eternity.
A small salamander scurried across the
plank floor. Watching the creature, they
laughed at the incongruity of the moment.
Later he had a pin created to celebrate

that day.

There are thousands of stories in our
Vintage collection. We invite you to

experience them.

WWW. MCGINSBERG.NET

10 EAST WASHINGTON STREET. IOWA CITY ‘ GOVERNOR'S SQUARE. WEST DES MOINES
5195511700 5157220410]






