HancHER AuDitoRrjvm

1999-2000 ~ At This Moment




JEWELERS
Since 1854

109 E. Washington ¢ Downtown lowa City * 319-351-0333 « 800-728-2888



Commission Supported by H. John and Florence M. Hawkinson and the National Endowment for the Arts.

Hancher Auditorium - lowa Center for the Arts * The University of lowa

FESTIVAL

Thirty-three Variations on a Waltz by Diabelli, C Major, Op. 120

Ludwig van Beethoven

Friday and Saturday, September 17 and 18, 8:00 p.m.
American Premiere

Choreography
Twyla Tharp

Music performed by
Paige Hoffman

Costumes
Geoffrey Beene

Dancers
Stacey Caddell Jamie Bishton
Gabrielle Malone Alexander Koelpin
Helen Saunders Tom Gold
Sandra Stanton Victor Quijada
Elizabeth Zengara Andrew Robinson

Rehearsal directors
Jamie Bishton
Gabrielle Malone
Andrew Robinson

Commissioning partners
Hancher Auditorium/The University of lowa
Cité de las Musique, Paris, France
The Barbican Center, London, England

Produced by
W.AT, ltd. New York City

There will be no intermission



Hancher Auditorium thanks
H. John and Florence M. Hawkinson
and the National Endowment for the
for commissioning support of

Twyla Tharp Dancers
Friday and Saturday,

llennium.



Twyla Tharp

Since choreographer/director Twyla Tharp’s graduation from Barnard College in 1963 she has created more than
100 dances, choreographed five Hollywood movies, written an autobiography, and received two Emmy Awards, 15
honorary doctorates and numerous grants.

In 1965 Ms. Tharp began assembling a group of dancers that eventually became Twyla Tharp Dance. Twyla Tharp
Dance not only provided a vehicle for Ms. Tharp’s choreography, but it illustrated that a wellmanaged dance com-
pany can employ its dancers 12 months a year. Twyla Tharp Dance was the first US-based dance company to
maintain such employment practices.

Since dismantling the company in 1988, Ms. Tharp has
choreographed dances for The Paris Opera Ballet, The
Royal Ballet, New York City Ballet, The Boston Ballet,
Hubbard Street Dance, The Martha Graham Dance Com-
pany and American Ballet Theater, a company for which
she has created more than a dozen works.

Among the better known dances are: Tank Dive, her first
piece; The Fugue; Eight Jelly Rolls, to the music of Jelly Roll
Morton; The Bix Pieces, to the music of Paul Whiteman's
Orchestra and Thelonious Monk; Deuce Coupe, for the
Joffrey Ballet to music by the Beach Boys; Sue’s Leg, cre-
ated in residence at the Walker Art Center in Minneapolis;
Push Comes To Shove, widely known as a vehicle for
Mikhail Baryshnikov; Baker’s Dozen, to the music of Willie
“The Lion” Smith; Nine Sinalra Songs; and a collaboration
with Phillip Glass, In the Upper Room. Ms Tharp took mod-
ern dance to Broadway in her 1981 collaboration with
David Byrne, The Catherine Wheel, and her 1985 staging
of Singin’ In The Rain.

In film, Ms. Tharp has collaborated with directors Milos
Forman on Hair (1978), Ragtime (1980), and Amadeus
(1984), with Taylor Hackford on White Nights (1985), and
James Brooks on I'll Do Anything (1994).

Her television credits include choreographing Sue’s Leg for the inaugural episode of PBS’ Dance in America, co-
producing and directing Making Television Dance which won the Chicago International Film Festival Award, and
directing The Catherine Wheelfor BBC Television. Ms. Tharp co-directed the television special Baryshnikov By Tharp
which won two Emmy Awards as well as the Director’s Guild of America Award for Outstanding Director Achieve-
ment,

In 1991, Ms. Tharp was invited to become an artist in residence at the Wexner Center at Ohio State University. The
first year resulted in four new works: The Men's Piece, Grand Pas: Rhythm of the Saints, Octef and Sextet, all of which
were incorporated into her 1992 New York season at City Center. The same year, she created a full length program
with her company and Mr. Baryshnikov called Cutting Up which went on to become one of contemporary dance’s
most successful tours, appearing in 28 cities over a two month period.

In 1992, Ms. Tharp also published her autobiography, Push Comes To Shove and was awarded a fellowship from the
John D. And Catherine T. MacArthur Foundation. She was elected to The American Academy of Arts and Letters and
later, in 1997, made an honorary member.

Today, Ms. Tharp makes dances for many of the companies she has worked with in the past as well as overseeing and
creating work for an ongoing group which tours worldwide. The repertory continues to be performed in the United
States and Europe.



Twyla Tharp Dancers

Paige Hoffman (pianist] Recognized
internationally as both a soloist and a
chamber musician, pianist Paige
Hoffman made her orchestral debut at
the age of 13. Since then she has made
orchestral appearances with the Jupiter
Symphony, Fort Worth Chamber
Orchestra, East Texas Symphony,
Flagstaff Festival Orchestra, and the
Leopoldina Orchestre in Poland. She
has collaborated with such conductors
as Tens Nygaard, John Giordano, Otto
Werner-Meuller and David Golub.

Paige has performed in the Aspen,
Marlboro, Tanglewood, Grand Canyon
and Santa Barbara music festivals, with
the Sea Cliff Chamber Players, and she
is a frequent guest at Bargemusic. She
has also played concerts at the Euro-
pean Mozart Academy in Prague and at
the Festpiele Mecklenberg in Germany.
In ltaly, Paige recently premiered the
Twyla Tharp dance performance of the
Beethoven Diabelli Variations; and the
Grosse Sonata, Op. 106, at the 1999

American Dance Festival.

Paige received her bachelors and
masters degrees at Juilliard studying with
Abbey Simon and Peter Serkin. She is
currently artistin-residence at the Lotos
Club in New York City.

Geoffrey Beene (costumes) was born in
Louisiana. He studied medicine at
Tulane University before studying fashion
in New York and Paris. Geoffrey Beene,
Inc. opened in New York in 1963. He

has won numerous awards, including
eight Coty Awards between 1964 and
1982, several Council of Fashion
Designers of America Awards and an
American Visionary Award from the
American Craft Museum. In 1976 he
was the first American designer to show
in Milan, and has since shown collec-
tions in Rome, Paris, Brussels, Vienna and
Munich. He received an honorary
doctorate from Rhode Island School of
Design. A retrospective exhibition at the
Fashion Institute of Technology in 1993
marked his 30-year career.

Jamie Bishton (dancer) performed with
Twyla Tharp from 1985-94. In addition,
between 1988 and 1990 he danced
with American Ballet Theater. He has
worked with Ms. Tharp on many inde-
pendent projects including film and
television, but most recently as director of
the dancers of her last company. He is
an original member of Mikhail
Baryshnikov's White Oak Dance Project
and still performs with that ensemble. He
received a New York Dance and
Performance Award for Outstanding
Creative Achievement in 1995,

Victor Quijada (dancer), a native of Los
Angeles, California, is a graduate of the
Los Angeles High School for the Arts.
He studied and worked with Rudy
Perez’s Performance Ensemble from
1994-96, during which time he was also
a guest performer with Elizabeth Streb/
Ringside, Ballet San Joaquin, and Los
Angeles Classical Ballet. Since 1996 he
has worked with Twyla Tharp as a
founding member of her touring com-

pany.

Andrew Robinson (dancer) Born in
Enfield, he studied at the London
Contemporary Dance School. He has
performed with 4D (under Viola Farber),
LCDT (under Robert Cohan, Dan
Wagoner and Nancy Duncan), Richard
Alston Dance Company, Aletta Collins
Dance Company and since May 1996
with Twyla Tharp (working on Tharp!,
The 100s and Diabelli). He has choreo-
graphed independently since LCDT and
was artistic director of Youth, a dance
company for young people based at The
Place.

Helen Saunders (dancer) Born in Wales,
Helen Saunders began her dance
training at the Royal Ballet School in
1979. She performed with the Royal
Ballet from 1986 to 1989 and then
moved to the Royal Danish Ballet, where
she danced until 1995. She has created
choreography for workshops with the
Royal Danish Ballet, Copenhagen’s
Micabo Dance Ensemble and
Dansescenen, also in Copenhagen. She
has been a member of the New Danish
Dance Theatre since 1995 and regularly
teaches dance in Copenhagen.

Sandra Stanton {dancer) was born in
Verona, New York, and began dancing
at the age of five. She joined Mohawk
Valley Performing Arts Regional Dance
Company and spent summers with the
Chicago City Ballet, Bolshoi Ballet
Academy at Vail, Colorado, and
Chautauqua. She briefly attended
NCSA and received her BFA from the
Juilliard School in 1996. Since then,
Sandra has been dancing with Twyla
Tharp in her touring company Tharp.
Recently she worked with LA LA LA
Human Steps and premiered Edward
Lock’s Salt in Ottawa, Canada.

Elizabeth Zengara (dancer) began her
training in Wilmington, Delaware, at the
age of four. She then studied in Tempe,
Arizona, and danced with the Mesa
Civic Ballet. At 16 she received scholar-
ships to the Jacob's Pillow, Dance Aspen
and Mann Ballet summer dance pro-
grams, and subsequently received a full
scholarship to the Milwaukee Ballet
School, joining the company after one
year. She has danced with Feld Ballet in
New York and is currently dancing with
BalletMet in Columbus, Ohio. With
BalletMet she has danced principal roles
in pieces by James Kudelka, Peter Pucci,
David Nixon, Choo San Goh and Ben
Stevenson. Major classical roles include
OdetteOdile (Swan Lake), Swanhilda
(Coppelia), Lilac Fairy (Sleeping
Beauty), Myrta (Giselle) and Sugar Plum
Fairy (Nufcracker). Her favorite contem-
porary roles are Stevenson's Four Last
Songs, Kudelka's There, Below and
Desir.



Stacy Caddell (dancer) was born in
Norfolk, Virginia. At 12 she received
scholarships including the Joffrey and the
ABT School, and later a full scholarship
to the School of American Ballet. After a
year, Balanchine invited her to join the
New York City Ballet. Promoted to
soloist, she has danced many principal
roles including A Midsummer Night's
Dream, Divertimento No. 15, Symphony
in C, The Tin Soldier and Tarantella.
Stacy joined Twyla Tharp and Dancers,
touring with Tharp and Baryshnikov in
Cutting Up. Stacy was instrumental in
the creation of Red, White, and Blues,
featuring The Exquisite Corpse. She
performed in a television film of /n the
Upper Room and in the films I'll Do
Anything and Central Park. She has also
performed with Stars of the American
Ballet, Copenhagen International Ballet
Company and O'Day Dancers, and is
currently dancing in and staging Tharp’s
works,

Alexander Koeplin (dancer), a native of
Copenhagen, began studying dance at
the Royal Danish Ballet. He became a
member of the Corps de Balletin 1983
and a principal dancer in 1986, the
same year he won the August
Bournonville Honour Award (Jackson
International Ballet Competition). He
has toured with Nina Ananiashvili and
Bejart Lausanne as a soloist. He has
danced the works of 20th-century
choreographers, including Ailey,
Balanchine, Kylian, Cranko and Tharp.
He has also acted on stage, screen and
television.

Gabrielle Malone (dancer) was born in
Napels and raised in Miami. She
studied ballet, jazz and tap from the age
of four at the New World School of the
Arts, Miami. In Florida she performed
with Dale Andree’s Mary Street Dance
Theater, Gerri Houlihan Dancers, Gary
Lund’s Dance Wave and, after arriving in
New York, in the Twyla Tharp produc-
tions Tharp!, The 100’s and Diabelli.

Tom Gold (dancer] Tom Gold was born
in Lockport, lllinios, and began his dance
training at age 11 with Larry Long and
Warren Conover. He then came to the

School of the American Ballet, the
official school of the New York City
Ballet, for a summer session in 1986 and
was invited to join the New York City
Ballet's corps de ballet the following
year. In February 1993, Mr. Gold was
promoted fo the rank of soloist.

Mr. Gold has appeared in numerous
works in the New York City Ballet
repertory dancing featured roles in
Jerome Robbins’ The Four Seasons,
Inferplay, Ives Songs, Piano Pieces,
Fancy free and West Side Story Suite as
well as Balanchine's Bourre Fantasque,
A Midsummer Night's Dream,
Mozartiana, The Nutcracker, Orpheus,
La Sonnambula, Stars & Stripes, Taran-
tella, Union Jack, Variations Pour une
Port et un Soupir and Western Sym-
phony. In addition, Mr. Gold has
danced feature roles in Peter Martins’
Ash, Jazz (Six Syncopated Movements),
Fearful Symmetries and The Sleeping
Beauty, as well as William Forsythe's
Behind the China Dogs and Herman
Schmerman. He originated roles in
Richard Tanner's Episodes & Sarcasms
and lynne Taylor-Corbett's Chiaroscuro
which were presented during New York
City Ballet’s 1994 Diamond Project.

Mr. Gold appeared in the Emmy-
nominated Live From Lincoln Center
broadcast of the Peter Martins/Ray
Charles collaboration A Fool For You.
He also appeared in the film George
Balanchine’s The Nutcracker, produced
by Elekira Entertainment/New Regency
Films, distributed by Warner Brothers
and released in the winter of 1993. Mr.
Gold is featured in the video The
Balanchine Essays with Merril Ashley
and Suki Schorer which was released by
Nonesuch in 1995.
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Twyla Tharp: Be Prepared for Any and Everything

by Carol Maxwell Rezabek and Jake Stigers

“Wanting me to be prepared for any
and everything, Mother's real tour de
force was her extracurricular agenda:
A selection of teachers from a one-
hundred-mile radius to provide me
with ‘the very, very finest training’ in
baton, ballet, toe, flamenco, drums,
elocution, painting, viola, violin,
acrobatics, shorthand, German and
French.”

Twyla Tharp’s account of her early
training in Push Comes to Shove, her
1992 autobiography, reveals the genesis
of the eclectic choreographic style for
which she is known—a style that, like her
heterogeneous background, continues to
defy compartmentalization.

Drawing upon this background, she has
created dances that have delighted and
surprised audiences around the world for
more than three decades—and estab-
lished a legacy that has this year's
Hancher audiences waiting to see what
her boundless creativity has brought us
for her latest premiere.

Redefinition as definition.

Tharp joined the evolution of modern
dance in the mid-1960s—a time when
dance itself was being challenged,
redefined and reshaped by an attitude
captured in choreographer Yvonne

Rainer’s dance-demystifying No Mani-
festo (“No to spectacle . . . no to
glamour . . ."). It valued purity and
austerity over virtuosity in an attempt to
make dance more objective and less
encumbered by the burden of deeper
meaning. Tharp dutifully explored this
trend for a few years before breaking
away from its constraints—releasing a
pentup eclecticism that has propelled
her through a career that has defined
itself essentially by its continual redefini-
tion.

While Tharp continues to transcend neat
categorization, it is still possible to define
her work by such redefinition—at every
stage of her creative process:

Her ever-evolving dance vocabulary
seems to provide her with the spark for
continual reinvention. Tharp finds
inspiration for her vocabulary in the most
pedestrian and the most specialized of



places: an umpire behind the plate, a
boxer defending his title, social dances
laden with subtext—even the absent-
minded gestures her dancers make as
they warm up their bodies.

In a recent Stagebill article, ballerina
Marianna Tcherkassky remembers the
creation of the ballet Push Comes to
Shove, observing, "My calves always
used fo get pretty tight, so I'd go around
shaking them, loosening them up. Twyla
stuck that into Push. One day | was
waiting for rehearsals to begin, and |
started to bat around a string that was
hanging down from the ceiling. Twyla
used that in the choreography.”

Once Tharp assembles her raw materi-
als, she continues to manipulate them in
complex and unexpected ways. She has
proven herself to be equally comfortable
using structures as formal as fugues and
as organic as improvisation o develop
and organize her material. In her
autobiography, she describes the
process she and her original company
used to assemble what she called her
“choreographic arsenal”:

“We began exploring movement to learn
ways of building harmonic possibilities.
We inverted phrases, turning movements
upside down, flexing instead of extend-
ing the feet, changing circular motions
from en dedans to en dehors, rotating
parallel positions out and vice versa. The
permutations were endless . . .”

And her fascination extends beyond the
building blocks she has generated to the
process of combining them into a
finished whole. In Baker’s Dozen, she
explores the ways she can factor a corps
of 12 dancers: six sets of two, four sets of
three, etc.

Tharp also has a penchant for changing
her performing persona as mercurially as
she changes her methods. Marcia B.
Siegel noted in a 1993 Ballet Review
article that Tharp cast herself variously in
the program Cutting Up “as pugilist . . .
taskmaster . . . bumpkin clown . . . and
steamy sexpot.”

Even the canon of music she selects for
her works defies easy categorization:
She has drawn inspiration from the works
of early American jazz artists like Fats
Waller and Jelly Roll Morton as fre-

quently and easily as she has with
classical composers like Haydn, Mozart
and Bach. And some of her bestknown
works are set to the music of both pop
artists (Frank Sinatra, the Beach Boys
and Bruce Springsteen) and contempo-
rary American composers (David Byrne

and Philip Glass).

And while she is best known for her
concert stage choreography, her career
has taken her to Broadway (The
Catherine Wheel, Singin” in the Rain),
television (Dance in America,
Baryshnikov by Tharp), film (Hair,
Amadeus, White Nights|—even the ice
rink—and back again.

Interplay of the unrelated.

Tharp’s eclecticism is lost neither on her
audience nor on Tharp herself. She is
obviously amused by the interplay of the
unrelated, the vaguely complementary
or the just plain opposite, and she
sometimes pushes such juxtapositions to
novel extremes.

When she made Deuce Coupe for The
Joffrey Ballet in 1973, it achieved wild
popularity and was challenged by critic
Clive Barnes as a “disposable master-
piece.” She responded with a new
creation for the Joffrey: As Time Goes By,
a dance rooted in classical tradition.
When Tharp created Push Comes fo
Shove, she toppled ballet conventions at
American Ballet Theatre, an ivory tower
of classicism. She later introduced pointe
shoes—the iconic symbol of ballet
conventions—into otherwise modern
dances like In the Upper Room.

Sometimes the juxtapositions occur
simultaneously. In Deuce Coupe, a lone
ballerina pedantically dances her way
through the entire dictionary of ballet
alphabetically, beginning with ailes de
pigeon and finally exiting with a sauté
arabesque representing voyager, “to
travel.” This ballerina, whom Tharp
identifies as “a serious litlle Twyla doing
her lessons in the principal’s office” in
her autobiography, works her way
methodically through her assigned task
while the world dances happily by,
“frugging, swimming, jerking and
monkeying.”

Sometimes the juxtapositions occur
sequentially. In the same Ballet Review

article, Siegel describes “Bare Bones,” a
section of Cutting Up, as "a tour de force
for Baryshnikov in which he flicks from
one kind of gesture to another in rapid
succession, and it seems as if every ballet
in the classical repertory and more
flashes before our eyes: Coppélia, Le
Corsaire, Afternoon of a Faun, Spectre
de la Rose, Swan Lake, La Sylphide,
mime, Paul Taylor, tai chi; an encyclope-

dia.”

An encyclopedia indeed. From All About
Eggs to Uncle Edgar Dyed His Hair Red,
from The Bix Pieces to Nine Sinatra
Songs, Tharp's oeuvre covers a spectrum
that most choreographers only begin to
explore.

Twyla Tharp has been described as post-
modern. Playful. Pioneering. Perky even.
Her contributions to dance and her
challenges to its boundaries have
secured her place in the pantheon of the
great choreographers. No matter what
she offers to her audiences, to the critics
or to the ages, she brings but one
promise. It's the mantra that drove her
mother to so thoroughly saturate young
Twyla's education, and it's perhaps the
best way to anticipate what you're about
to see tonight: Be prepared for any and
everything.

Carol Maxwell Rezabek received her
MFA from The Ohio State University in
dance directing, where she was a gradu-
ate associate in the Twyla Tharp Archives
of the Lawrence and Lee Theatre Research
Institute. She teaches dance at several
Cedar Rapids studios.

Jake Stigers studied dance at the Univer-
sity of lowa and has danced profession-
ally in the august world of amusement park
entertainment in lowa, New Hampshire
and New York. He is senior copywriter at
Mattel Interactive in Hiawatha. The two
have danced together in numerous Cedar
Rapids productions, and they now choreo-
graph the Cedar Rapids Symphony Guild's
Follies, which appears each March at the
Paramount Theatre.
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Notes on Beethoven’s Diabelli Variations

by Arthur Canter

The 33 Variations on a Waltz by A. Diabelli, Op. 120, known
simply as the Diabelli Variations, was completed by
Beethoven in 1823, at a time when the composer was
preoccupied with the writing and publication of his Missa
Solemnis. In this late period of his life as an artist (he died
only four years later at the age of 57), Beethoven was
already established as a giant among the composers of his
era despite his deafness which forced him to give up a career
as virtuoso pianist. In 1819 the Austrian publisher and
composer Anton Diabelli, who had opened his publishing
house only two years earlier, began a project which he
hoped would bring his publishing house recognition. He
invited every well-known Austrian composer, including
Beethoven, to write a single variation on a simple waltz
melody that Diabelli himself had written. The set of piano
variations was to be published as a “patriotic anthology”
under the title Vaterléndischer Kiinstlerverein (Fatherland’s
Society of Artists). By the end of 1824 Diabelli managed to
get entries submitted by 51 composers, including Schubert
and the very young Liszt.

Although he may have had altruistic motives, Diabelli was
well aware of the fact that a collection of short pieces by
famous composers would bring many sales. When
Beethoven received the invitation he apparently balked at the
idea of composing a variation to the simple C-major waltz
that Diabelli provided. He called it a Schusterfleck (Cobbler’s
Patch), the colloquial German name for the identical repeti-
tion of a phrase a step higher in the scale ( also known as a
rosalia). However, Beethoven gradually changed his mind
and began to work on an extended set of variations. At first
he planned a set of six or seven, then extended it to 25 and
finally to 33 variations. From the start he negotiated with
Diabelli to publish the Variations as a separate work when
they were finished.

Beethoven completed the set by April 1823 at which time he
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offered it for publication to Pacini in Paris, to a London
publisher secured through his friend Ferdinand Ries (with a
dedication to Ries's wife), and a month later to Lissner in St.
Petersburg. This sort of competitive dealing, carried out by
letters and exchanges through his personal secretary (and
later biographer) Anton Schindler, was characteristic of
Beethoven'’s trying to get the best fees and deals in the
publication of his works. Despite the different proposals, the
33 Variations on a Waltz by A. Diabelli was published by the
firm of Diabelli and Cappi in June 1823 with a dedication to
Antonia von Brentano ( the “Immortal Beloved” of
Beethoven's letters). The questions raised by Ries about the
change in publisher and the dedication were explained away
by Beethoven as the mishandling of his affairs by Schindler.
As he wrote to Ries: “But everything went through Schindler’s
hands. | have never met a more wretched fellow on God's
earth, an arch-scoundrel whom | sent packing . . .”

The Diabelli Variations, op.120, was Beethoven's last
extended work for piano, proclaimed by its publisher in a
prophetic statement as “a great and important masterpiece
worthy to be ranked with the imperishable creations of the old
Classics.” The variety of treatments given Diabelli’s waltz by
Beethoven has been described as “a book of advanced
studies in Beethoven’s manner of expression and in his use of
the keyboard.” Homage is paid to Bach, Handel and
Mozart techniques in the excursions of some of the variations.
One of them (the 22nd variation) exploits Leporello’s comic
aria “Notte e giorno faticar” (“Tired out night and day”) from
Mozart's Don Giovanni.

Professor emeritus Arthur Canter is a retired clinical psycholo-
gist on the faculty of the Ul Department of Psychiatry. An ama-
teur music historian, he has been a long time contributor of pro-
gram notes for Hancher concerts and participant in the musical
life of lowa City.
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American Ballet Theatre

Twyla Tharp was already recognized
within the dance world as one of the

most original voices of her generation by
the time she choreographed Push Comes

to Shove in 1976. She had developed

her distinctive slinky, slouchy, syncopated

style—controlled abandon and studied
casualness masking formal discipline—
with her own modern dance company,
creating such critical and popular

successes as Eight Jelly Rolls and The Bix

Pieces. In 1973, she captured the
zeitgeist with Deuce Coupe, choreo-
graphed on members of her own
company and of the Joffrey Ballet. The

piece was danced to songs by the Beach

Boys, as graffiti artists painted the
backdrop during performance. Not
surprisingly, Deuce Coupe and its
choreographer garnered a lot of
attention.

But it was one thing to create a funky,
modern ballet for the Joffrey, a company
known for its willingness to showcase
funky, modern choreographers. It was a
lot riskier to deconstruct ballet conven-
tions at American Ballet Theatre, a
citadel of classicism, and present
Baryshnikov in a role that subverted his
Russian training. This was, however,
precisely what Baryshnikov wanted: the
opportunity to experiment, to dance all
kinds of roles and styles. Tharp created
a character for him that had an un-
equivocally American—or, more pre-
cisely, Tharpian—attitude and energy,
and owed at least as much to vaudeville

as it did to ballet. Baryshnikov had been

in this country for less than two years
when he began working with Tharp.
Their collaboration broadened his range
as an artist and made Tharp a star.

When ABT performs Push Comes to
Shove at Hancher on November 2 and
3, itis unlikely that newcomers to the
ballet will comprehend what a transfor-
mative experience it was for the com-
pany 23 years ago. Since it was
created, Tharp's work has become so
much a part of the standard repertory,
and her movement style so familiar, that
the novelty aspect of the piece is muted.
ABT has also performed works by

10

numerous other contemporary choreog-
raphers, so Push no longer seems to be
an anomaly.

But the ballet continues to delight and
surprise audiences—and challenge the
dancers. Setto Franz Joseph Haydn’s
Symphony No. 82, Push opens with a
prelude danced to Joseph Lamb's
Bohemia Rag and staged in front of the
curtain. The style and tone of the piece
are encapsulated in this witty, offbeat
introduction, performed by the bowler-
hatted principal male dancer and his two
female companions, roles originated by
Marianna Tcherkassky and Martine van
Hamel.

"It was exciting and fun to be a part of
the ballet, but there were times when |
felt totally inadequate,” says
Tcherkassky. “In classical ballet you
have all these rules, and here we were
breaking them. The hardest part was
dropping one's inhibitions and trying to
be open to what Twyla had to give. She
would give you a series of movements
and then reverse them, so you'd go
through the gamut of different combina-
tions, putting them together in every way
possible. It was a great mental exercise.
We were learning a new language. At
the end of the day my ankles would hurt
because of all the shifts of direction. |
also had to concentrate on relaxing my
upper body, which was very hard
because of al the changes of direction.
The style of the movement is very relaxed
and loose, but the legs have to be very
strong, so it was hard to find a balance.
It often felt like patting your head and
rubbing your stomach.”

Susan Jones, the ballet mistress for Push,
was a member of the corps de balletin
the original production. “The physical
challenge of doing Twyla's movement
was compounded by the fact that you
had to respond very quickly,” says Jones.
“The pace of the work combined with
the style hit Ballet Theater's corps de
ballet right between the eyes. Twyla had
never worked with a corps de ballet, per
se, before Push, and what she created in
the second movement is incredible. She

just wowed us. She has what | call units
of choreography, and we spent several
days learning unit after unit after unit.
Then we started combining the units in
different orders. The stage traffic is very
complicated, yet she was able to
envision all of this when she came in to
the studio. It's very plotted out, very
mathematical, and miraculous.”

Tharp was inspired by the dancers in
surprising ways. “Twyla is very intuitive
and observant,” says Tcherkassky. “My
calves always used to get pretty tight, so
I'd go around shaking them, loosening
them up. Twyla stuck that into Push.
One day | was waiting for rehearsals to
begin, and | started to bat around
string that was hanging down from the
ceiling. Twyla used that in the choreog-
raphy. She would observe every day
movements, and incorporate them into
her choreography. She brought things
out of me that | didn't even know were
there.”

Tharp transformed Baryshnikov so
completely that he looked like her male
counterpart, right down to his deadpan
expression. “Misha was so hungry for
finding new ways of moving, he ab-
sorbed everything,” says Tcherkassky.
“Twyla would give him something to do,
and he always got it the first time. That's
part of his genius—understanding style. It
was like he got inside her skin and
became her, in a way.”

Jones adds, “The range of dynamics for
that role is incredibly challenging,
because one moment you're going full
force, giving 200 percent, and the next
moment you're dropping your energy
level way down and being yourself. The
other thing that's challenging for every-
one that I've worked with since Misha is
that there’s a tendency in the beginning
to think that you have to really push and
go out to the audience. In actudlity, you
have to bring the audience to you.
Twyla said that when we first see him, in
the rag, it's as if the audience is looking
at him through a keyhole.”

Alternating in the Baryshnikov role this



season are two of the company’s most
gifted dancers, Angel Corella and Ethan
Stiefel. “There’s a lot of freedom in the
choreography, which is very refreshing
but at the same time very difficult,” says
Stiefel during rehearsals. “the steps are
the steps, but the syncopations and
rhythms and approach to the steps are
personal. Susan has given me a
foundation, and is letting me find my way
through it.”

“Ethan and Angel have to bring their
own personalities to the piece,” says
Jones. “That comes through in the
phrasing and the timing. Twyla used to
videotape all her rehearsals, and when
we went fo revive Push, she had me go
through all the tapes and pull out
teaching material. You can see the roots
of the steps, the choreography in the
raw. It's always good for the dancers,
after they've learned the choreography,
to look at the tapes and see what Twyla
was frying fo get across. It allows them

to be a part of the process. But | try not
to show the tapes too much. To a certain
extent, the role has to evolve within them.
There are boundaries, of course, all the
way through. The steps are set. Butin
the rag, for instance, the timing of these
litle exchanges of weight is all very
personal. The dancers have to have a
very clear sense of the phrasing that is in
them. Twyla wants them to find that. If
you don't have that originality, that input,

then you're just mimicking somebody.
The essence of who they are has to
come through, and it's an enormous
challenge. But Angel and Ethan come to
the part with such a fresh outlook, and
have so much energy and personality,
that I'm confident they can make it their

"

own.

Push Comes fo Shove is one of three
pieces that will be performed by the
American Ballet Theater when they
perform at Hancher on November 2 and

3. Also on the evening's program is
Robert Joffrey’s Pas Des Deesses, which
was performed at Hancher in 1982 by
the Joffrey 2 dancers, and a new work
by Lar Lubovich that was commissioned
by Hancher with the support of Herbert
A. and Janice A. Wilson and the

National Endowment for the Arts.

For ticket information, call the Hancher
Box Office at 319/335-1160, or toll-free
at 1-800-HANCHER.



Is your money making money? Talk

to the proven financial advisors in our
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planning, and portfolio management
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objectives, they’ll have your money
working as hard as you are. So you’ll

both be doing well. Call 356-9040.

M=RCANTIL=

©1999 Mercantile Bank Privale Banking & Investments, as used, refers to Mercantile Trust Company N.A




Located just across the
river, the

lowa House Hotel
is the perfect place to
relax after an exciting
night at Hancher.

lowa Memarial Union

lowa City, IA 52242-1317

Fax (319)335-0497

For reservations call (319)335-3513

imuis.uiowa.edu/iowahouse
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MICHAEL KOHLI — Director

Professional Instruction for Preschool through Adults
CLASSICAL BALLET ® POINTE ® JAZZ » TAP

3 locations for your convenience

lowa City Cedar Rapids Coralville
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Patronize our advertisers and when
you do, thank them for their support
of Hancher Auditorium.
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~University of Towa -
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Non-Discrimination
Statement

The University of Iowa prohibits dis-
crimination in employment or its edu-
cational programs and activities on the
basis of race, national origin, color,
creed, religion, sex, age, disability,
veteran status, sexual orientation,
gender indentification, or associa-
tional preference. The University also
affirms its commitment to providing
equal opportunities and equal access
to University facilities. For additional
information on nondiscrimination
policies, contact the Coordinator of
Title IX, Section 504, and the ADA in
the Office of Affirmative Action, tele-
phone (319) 335-0705, 202 Jessup
Hall, The University of Iowa, Iowa City,
Towa, 52242-1316.

Iowa’s Largest
Contemporary Craft Gallery

APTISTIC
ANCENTS

“Christopher Radko” Newest
: “Rising Star” location
e B " Toll Free 1-888-75 RADKO

MENORAH Open M-F 10-6, Sat. 10-5, Sun. 10-4

319/393-6588
: By South of Collins Rd. on
Offered exclusively
at Artistic Accents sW Center Pt. Rd. NE (at Czech Sq.)

Working together
to support the arts.

Donna & Paul Davis

Office: 351-3355 44 Sturgis Corner Drive Roal Estate

Home: 351-6870 I City, IA 52246 coLbwelLL i
owa City, YT Professionals

3 Each office
E-mail: 72026.2153@compuserve.com indepenf:ler;ﬂ; owned
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STAR MOTORS, INC.

Iowa City’s
Independent Mercedes Benz
and Volvo Sales and Service
Technician Owned and Operated

Sales 339-7705
942 Gilbert Court

Service & Overnight Parts
887-1083
1208 Gilbert Court
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greets

every guest.

Radisson

The difference is genuine.®

The amenities are endless. Let your family
enjoy and come to life in our beautiful
pool area. Even while on business, bring

the family along for the pleasures.

HIGHLANDER PLAZA

2525 N. DODGE ST. * IOWA CITY, IA = 52245
(319) 354-2000 « FAX (319) 354-7506
For reservations call 1-800-333-3333, visit us at

www.radisson.com or contact your travel professional.

IOWA CITY COMMUNITY THEATRE

O
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call

HAY FEVER
Noel Coward
September 17, 18, 23-25; October 1-3

JESUS CHRIST SUPERSTAR
Andrew Lloyd Webber and Tim Rice
October 29, 30; November 4-6, 12, 13, 19-21

A STREETCAR NAMED DESIRE
Tennessee Williams
January 14, 15, 20-22, 28-30

THE THREEPENNY OPERA
Bertolt Brecht and Kurt Weil
March 3, 4, 9-11, 17-19

ANNIE GET YOUR GUN
Dorothy Fields and Irving Berlin
April 14, 15, 21, 22, 28-29; May 4-6

For ticket infarmation call the lowa City
Community Theatre Box Office at 338-0443 = v ;Z&a




Sankai Juku (“the school of the
mountain and the sea”) was
founded in 1975 by Ushio
Amagatsu and has been causing
a stir around the world ever since
with its tranquil, meditative, visually
dramatic productions. On Octo-
ber 1 and 2, Sankai Juku will
present a new fullevening work,
Hibiki, at Hancher Auditorium. This
will be the American Premiere of
Hibiki, which was co-commis-
sioned by Hancher Auditorium,
with additional support from Gary
and Ladonna K. Wicklund and the
National Endowment for the Arts.
Hancher is the first American com-
missioner of a Sankai Juku work.

Sankai Juku is but one of dozens
of butoh troupes now performing
in Japan. The company consists
of six male dancers, covered in
white rice powder, who move in a
very slow but intentional way. It's
almost as if every muscle of the six
performers has been choreo-
graphed. The movement unfolds
slowly and the perception of time
slips away.

“It is very difficult to describe
butoh,” says Yoshiyuki Takada, one
of the dancers in the all-male com-
pany. “Many dancers don't like
to talk about butoh because we are
just now finding out what it is. If
someone wants to dance and call
himself a bufoh dancer, nobody
can say he isn't. It's so free.”

A product of mid-'60s dissatisfac-
tion with the structures and limita-
tions of Western modern dance,
butoh borrows from a wide vari-
ety of sources ranging from Dada,
German expressionism, nihilism,
eroticism, sculpture, poetry and
pop art to the centuriesold heri-
tage of Kabuki, Noh and tradi-
tional Japanese folk dance.

“Qur basic element is nature,”
Takada explains. “When we are
dancing we try to be an obiject or
an animal. We want to be inside a
thing or a creature, not just repeat
the movements but duplicate the
character as well. Our main theme
is life and death, so we try to real-
ize the situation of death and the
state of just being born. When we
are born, we first realize the situa-
tion of death. The mind is nothing,
just like the body. That's why we
are white and we shave our bodies
- to be nothing.”

In Hibiki, which is subtitled “echo
from a distant past,” Amagatsu has
also explored new musical avenues
for his company. He has collabo-
rated with Yoichiro Yoshikawa and
Takashi Kako, whose composition
for piano and double bass gives a
new impulse to the impressive butoh
dance.

Sankai Juku's productions are cre-
ated from within the performers
themselves through their physical
and inner strength, demanding deep
spiritual commitment and concentra-
tion. The almost violent physicality
of the butoh dance adds a dramatic
element to the productions, which
create an indelible impression in
one’s mind through their visual
power and hypnotic effect.

See for yourself. Tickets for Sankai
Juku are available at the Hancher
Box Office or by calling 1-800-
HANCHER.




Hancher—
Auditorium Staff

Joel Aalberts, Group Sales Coordinator
Brian Anstedt, Technical Director
Winston Barclay,

Assistant Director for Arts Center Relations
Wally Chappell, Director
Michelle Coleman, Education Coordinator
Bill Dawkins, Custodian
Rita Decker, Custodian
Richard Gloss, Box Office Manager
Janis Hauenstein,

Administrative Accountant
Loren Howsare, Custodian
Judy Hurtig,

Assistant Director for Marketing
Hal Ide, Assistant Box Office Manager
Leslie Ireland-Anstedt,

Assistant Box Office Manager
Al Jurs, Lead Custodian
Casey Martin, Assistant Technical Director
Victor Mashburn, Director of Development
Ron McClellen, Design Artist
Tim Meier, Secretary
Stephanie Miller-Lamb, Stage Manager
Gary Sanborn, Audio/Electronics Engineer
Julie Scott, Administrative Assistant
Chuck Swanson, Associate Director
Connie Tipsword, House Manager

Hancher Graduate Assistant Staff
Tammara Baker, Advertising Assistant
Aaron Chittenden, House Manager Assistant
Daniel Grimes, Stage Assistant

April Darling, Stage Assistant

Abigayle Hutten, Stage Assistant

Sarah Greer, Stage Assistant
Deborah-Eve Lombard, Graphics Assistant
Adam Lundgren, House Manager Asssitant
Emily Nelson, Education Assistant
Theresa Rooney, Cafe Services Assistant
Tim Sievers, Box Office Assistant

Student Support Staff

Hancher Auditorium hires nearly 200 UI
students employing their talents and
skills as ushers, cafe workers, stagehands,
box office cashiers and office assistants.
As well, Hancher assigns internships to
UI students who gain experience and
skills in marketing the perfoming arts.

Professional stage crew provided by the
International Alliance of Theatrical Stage
Employees, Local 690, when required.

Hancher Auditorium

The University of Iowa

231 Hancher Auditorium

Towa City, Jowa 52242-1794

tel. 319/335-1130

fax. 319/335-1180

web. http://www.uiowa.edu/~hancher/

Hancher Box Office

tel. 319/335-1160 or 1-800-HANCHER
TDD. 319/335-1158

fax. 319/353-2284

e-mail: Hancher-Box-Office@uiowa.edu

U.S. Cellular
applauds

Hancher’s

% US.Cellular

The way people talk around here.

1-888-BUY-USCC

lowa City 155 Hwy 1 West lowa City, IA 52240 319-430-5823
Coralville 2411 Second Street Coralville, IA 52241 319-430-5800

Visit us on the Internet at www.uscellular.com.
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It’s in the Stars



This preliminary honor roll g

Time arrives on a beam
of light. It shoots through
solar flares and
supernovae, moon dust
and comet tails at 186,000
miles per second. The
past bursts from the
darkness in the form of
ancient starlight, millions
of years old. And we gaze

skyward at its sparkle—

acknowledges individuals and organizations
who contributed $25 or more to the
Hancher Auditorium Millennium

Festival Campaign through

The University of lowa Foundation by May
15,1999.

This honor roll lists contributors in five
groups.

o The first list alphabetically recognizes
contributors who gave $25,000 or more.

« The second list alphabetically recognizes
those who gave $2,000 through $24,999

« The third list recognizes contributors
who gave $25 through $1,999.

» The fourth list alphabetically recognizes
those individuals for whom we received gift
support in their honor.

« The fifth list alphabetically recognizes
those individuals for whom we received gift
support in their memory.

The Ul Foundation recognizes all
contributors of $25 or more to any area of
The University of lowa in its Annual Report
on Giving. Beginning in 2000, the annual
report will recognize contributors of
$100 or more.

starstruck. Justastimeintersects the night skies,it
pauses as we poise for the cosmic moment
of the new millennium. With the luster of
our past still glowing, new generations
face a dazzling future in the next 1,000
years. % We'll definitely be starry-eyed
along the way, thanks to all those who
have supported Hancher’s Millennium
Festival Campaign thus far. By taking a
moment to invest in the 1999-2000 season,
these contributors have ensured that the
performing arts will keep lowa shining
bright through the next millennium.
# Your actions remind us that the future

is in the stars!

Thank you.

Contributors of $25,000 or More

We have listed the following individuals and
organizations because they made a gift of
$25,000 or more to the Millennium Festival
Campaign by May 15, 1999.

Alliant Energy Foundation, Cedar Rapids, lowa
John W.and Mary Ann Colloton, lawa Gity, lowa
Sandra C.and Gerald J. Eskin, fowa City, lowa

John M.and Shirley M. Harrison Estate, Coralville, lowa
H.John and Florence M. Hawkinson, Wilmette, IIl.
KGAN-TV, Cedar Rapids, lowa

Marvin A.and Rose Lee Pomerantz, Des Moines, lowa
Procter & Gamble, lowa City, lowa

Richard H. and Mary Jo Stanley, Muscatine, lowa
John E.and Clarine E.Tyrrell, Manchester, lowa
LaDonna K.and Gary A. Wicklund, lowa City, lowa
Herbert A.and Janice A.Wilson, Coralville, lowa

Contributors of $2,000 through $24,999

We have listed the following individuals and
organizations because they made a gift of
$2,000 through $24,999 to the Millennium
Festival Campaign by May 15, 1999.

Hal and Sarah J. Aavang, Longmont, Colo.
Laird Clark Addis, Jr., and Patricia K. Addis,

lowa City, lowa
Wallace L. M. and Kazuko M. Alward, lowa City, lowa
Victor Amoraso, Jr., and Faith Amoroso,

lowa City, lowa
Charles V.and Jane E. Anderson, lowa City, lowa
Julianne E. Anderson, Cedar Rapids, lowa
Amir and Lisa Brothers Arbisser, Davenport, lowa
Calvin E. and Kristine K. Atwell, Muscatine, lowa
James W.and Andrea K. Balmer, fowa City, lowa
Wayne L.and Nora Lee Balmer, lowa City, lowa,

in memory of David 5. Balmer
Barbara J. Becker, lowa City, lowa,

inhonor of Mark D. Becker and Karen M. Flory
Jo Ellen Bender, Chicago, Il
William J.and Judith L. Benevento, Bettendorf, lowa
Kay J. A.Bernau, lowa City, lowa
Robert F.and Delores DeWilde Bina, Davenport, lowa
Warren P.and Gail A. Bishop, lowa City, lowa
Melissa M. Blum and Michael R. Huber,

lowa City, lowa
Richard Y.and Nancee 5. Blum, lowa City, lowa
Willard L. and Susan K. Boyd, fowa City, lowa
Richard A. Brand, fowa Gity, lowa
Richard D.and Phyllis G. Braverman, lowa City, lowa
Bravo Cable Network, Chicago, /I,
E.H.and Betty S. Breckenfelder, Muscatine, lowa
James D. Bristol, Waukon, lowa,

in memory of Kelly Bristol
John W.and Ellen K. Buchanan, fowa City, lowa
Joan Myers Buxton, lowa City, lowa
Janet McNeill Bywater, lowa City, lowa,

in memory of Raymond L. Bywater
Linda Brown and Willis M. Bywater, lowa City, lowa
Richard M. and Fredda Ellen Caplan, fowa City, lowa,

in honor of John 5. and Susan T. Strauss
Martin G. and Ruth Turnquist Carver, Muscatine, lowa
Cosmo Anthony Catalano, Sr., and

Josephine S. Catalano, lowa City, lowa
Wallace K. and Karen H. Chappell, North Liberty, lowa
Francis E.and Theresa M. Cicciarelli, Dubugue, lowa

Frank J.and Carol A. Cincola, Moline, Ill.
Charles Richard and Barbara S. Clark, lowa City, lowa
W.Bryan and Virginia L. Clemons, lowa City, lowa
James A.and Katherine Rathe Clifton,
fowa City, lowa, in honor of Lewis £. and
V. Eloise January
Tony Colby, lowa City, lowa
Mary Sue and Kenneth M. Coleman, lowa Gity, lowa
Ralph H.and Marcia A. Congdon, Davenport, lowa
Harry F. Conner and Carol Scott-Conner,
lowa City, lowa
Bernard J. and Cherie L. Cremers, lowa City, lowa
Paul C. Cunnick and Dorothy J. Gildea,
Davenport, lowa
Dahl Ford of Davenport, Inc., Davenport, lowa
George R.and Marjorie 5. Dane, fowa City, lowa
Paul E. and Donna M. Davis, fowa City, lowa
DeMuth Family Foundation, New York, N.Y.
Peter and Ellen E. Densen, fowa City, lowa
Michael L.and Patricia D. Deters, Waterloo, lowa
Nancy 5. Droll, lowa Gity, lowa
Homer E. and Genevieve B. Dudley, lowa City, lowa,
in memory of Deborah Dudley Page
James H. and Allie Lu Dunlevy, Fairfield, lowa
Celia 0. Eckey, lowa City, lowa
Larry E.Eckholt, lowa City, lowa
John W.and Jean 0'Brien Eckstein, lowa City, lowa
Thomas T. and Judy K. Edmonds, Dubugue, lowa
C.W.and Barbara L. Elliott, lowa City, lowa
Jane Engeldinger and Michael W.0"Hara,
lowa City, lowa
Susan Lois Enzle and Nathan Eugene Savin,
lowa City, lowa
Everybodys Whole Foods, Fairfield, lowa
R.Joe and Brenda J. Ewing, lowa City, lowa
Samuel M. and Elizabeth S. Fahr, fowa City, lowa
Paul D.and Patricia E. Farris, Cedar Rapids, lowa
Phyllis J. Fleming, Cedar Rapids, lowa
James H. Flitz and Suzanne Summerwill,
Coralville, lowa
Jack R.and Beverly B. Gales, Cedar Rapids, lowa
Bruce J. and Mary Delong Gantz, lowa City, lowa
Patricia K. Gauron, fowa City, lowa
John C. Gerber, lowa City, lowa
Ronald A.and Diana M. Gradert, Wilton, lowa
William R.and Barbara A. Grigsby, Coralville, lowa
Barbara J. and George A. Grilley, Maline, IIl.
William T.and Eleanor G. Hageboeck, fowa City, lowa
Garry R.and Susann K. Hamdorf, lowa City, lowa
Curt and Norma B. Hames, Marion, lowa
Richard F.and Barbara E. Hansen, Sanibel, Fla.
Clifford W. Hart, Peosta, lowa
David E.and Wyonna M. Hartwig, lowa City, lowa
Marvin D. and Sally Mathis Hartwig, fowa City, lowa
William J. Hausler, Jr., and Mary Lois Hausler,
lowa City, lowa
Benny F. Hawkins, Sr., and E. Marie Hawkins,
lowa City, lowa
Charles E.and Betsy Patterson Hawtrey,
lowa City, lowa
Joan E.and A. Michael Hazell, Burlington, lowa
William J. Henderson, Central City, lowa
Bill and Judy A. Hesson, fowa Gity, lowa
Herbert W. Hethcote and Leslie B. Marshall,
lowa City, lowa
Jerry J.and JoAnn CHilgenberg, lowa City, lowa
Jared S.and Carol T. Hills, Cedar Rapids, lowa



John F.and Ruthann Holmes, Whiting, lowa
H.D.and Myrene R. Hoover, lowa City, lowa
Joel L.and Susan M. Horowitz, lowa City, lowa
Richard G. Howard, Atfantic, lowa
Kenneth A.and Jan G. Hubel, North Liberty, lowa
John B.and Sandra L. Hudson, lowa City, lowa
Jay S.and Mary Catherine Huff, Muscatine, lowa
Jane C. Huit, fowa City, lowa, in memory of M. L. Huit
Patrick E.and M. Beth Ingram, lowa City, lowa
lowa State Bank & Trust Company, fowa City, lowa
Robert A.and Mary Nell Jackson, lowa City, lowa
Gloria N. Jacabson, fowa City, lowa
Phillip E.and Jo Lavera Jones, lowa City, lowa
G.Frank and Susan Hacker Judisch, lowa City, lowa
John Terry Kautz and Rebecca F. Carter, Muscatine, lowa
Judith A. Kautz, Kamuela, Hawaii
Richard C.and Mary Elda Kautz, Muscatine, lowa
Tom and Cynthia Kautz, Muscatine, lowa
Edward W. Kemp and Mildred C. Joslin,

Cedar Rapids, lowa
Sara L. Kendall, Cedar Rapids, lowa,

in honor of Arla B. Randol
Nancy G. Kennedy, lowa City, lowa
Richard E.and Linda K. Kerber, fowa City, lowa
Margaret N. Keyes, lowa City, lowa
Kenneth K.and Jeanette Laughlin Kinsey,

lowa City, lowa
Gayle V.and Roger C.Klouda, fowa City, lowa
John S.and Patricia C. Koza, lowa City, lowa
Keith V.and Diane D. Krell, West Des Moines, lowa
Steve S.and Kerry Dolch Krogh, Mason Gity, lowa
Richard H.and Mary Lea M. Kruse, lowa City, lowa
William G.and Barbara M. Kruse, Dubugue, lowa
Jon G.and Carma L. Kuhl, fowa City, lowa
Sheldon F.and Alice K. Kurtz, lowa City, lowa
Sharon Hancher and Jeffrey C. Kvam, Kenilworth, .
Douglas R.and Judy M. LaBrecque, lowa City, lowa
Phillip A.and Mary Margaret Lainson, lowa City, lowa
Ronald M.and Eileen M. Lauer, lowa City, lowa
Alan R.and Janet S. Leff, fowa City, lowa
Debra L. Leibold, Davenport, lowa
Lenoch & Cilek True Value, lowa City, lowa
Michael ). Lensing, lowa City, lowa
Vicki Lensing, lowa City, lowa
Gary S.and Randi S. Levitz, lowa City, lowa
Donald M.and Rachel M. Levy, Palo Alto, Calif.
Ailene H. Liechty, fowa City, lowa,

in memory of E. 1. Liechty
John M. Liittschwager, lowa City, lowa
Mark G.and Ann M. Lorenz, Springville, lowa
Edward L.and Ann W. Lorson, fowa City, lowa
Terry G.and Kathy Lowenberg, lowa City, lowa
Dear L.and Margaleen A. Marshall,

Burlington, lowa, in memory of Arian E. Lowe
Victor C.and Debra 5. Mashburn, fowa Gity, lawa
Rick and Linda Maxson, fowa City, lowa

b i
Brian F.and Yvonne L. McCabe, fowa City, lowa :
Mervin Lee and Carol Ann McClenahan, Dubuque, lowa ,
Roberta Louden McCoid, Mount Pleasant, lowa i
Hugh P.and Rita J. McCoy, Keosauqua, lowa ;
Jean A.McCoy, fowa City, lowa

Jane McCune and Robert S.Wachal, lowa City, lowa
Marc McKee and Jennifer Kautz-McKee, Tucson, Ariz.

®
Darlene M.and Michael L. McNulty, lowa City, lowa
Mercantile Bank, lowa City, lowa
Phyllis Harriet Miller, lowa City, lowa
Stephen V.and Nancy A. Miller, Cedar Rapids, lowa

Julie A.and Kevin Monson, lowa City, lowa
Frank H.Morriss, Jr., and Jill H. Morriss, lowa City, lowa

Patrick James Muller and Adrian Johnston, Hills, lowa
Richard E. and Doris Myers, lowa City, lowa
e o o



Johanna P.Nelson, fowa City, lowa
Thomas M. and Kathryn P. Nereim, lowa City, lowa
Ann McKay and Paul T.Nicknish, Davenport, lowa,
in honor of Mary H. and Brian R. Jackson and
in memory of John Stephen Nicknish
Thomas R.and Barbara K. Nicknish, fewa City, lowa
Jeffrey Vincent and Cynthia K. Fee Nielsen,
Marion, lowa
Keith S.and Helen J. Noah, Charles City, lowa
Gerald L.and Carol Lawson Nordquist,
North Liberty, lowa
Vernon L. and Carolyn H. Ohlendorf, Muscatine, lowa
William and Bertha S.0lin, fowa City, lowa
Lamont D. and Vicki J. Olson, Indianola, lowa
Linda Kautz and Waite R.Osterkamp, Tucson, Ariz.
Polly S.and Armond Pagliai, lowa City, lowa,
in memory of James L. Shive
Lloyd J.and Thelma W. Palmer, Burr Ridge, .
Thomas P. Peffer and Carroll J. Reasoner,
Cedar Rapids, lowa
Richard A.and Nancy R. Perkins, lowa City, lowa
William V. and Helen E. Phelan, lowa City, lowa
Pioneer Hi-Bred International, Inc.,
Des Moines, lowa
Hunter R.Rawlings IIl and
Elizabeth Trapnell Rawlings, /thaca, N.Y.
Dorothy K. Ray, lowa City, lowa
Charles Read and Chunghi Choo, fowa City, lowa
Richard K. and Brita A. Reams, New Hampton, lowa
Richard W. and Gertrude G. Reynolds, Rockford, Ill.
Earl R. and Diane Riley, lowa City, lowa
Andrew D. Robertson and Sue M. Travis,
lowa City, lowa
J.F.and Jacqueline Roland, Cedar Rapids, lowa
Edward J. and Marcia L. Rolenc, lowa City, lowa
Trudi S.and John N. Resazza, fowa City, lowa
Harlan K.and Audrey K. Rosenberg,
Des Moines, lowa
Nicholas P.and Helen K. Rossi, lowa City, lowa
Byron W.and Alice J. Rovine, Davenport, lowa
Vinton N.and Elizabeth Rowley, lowa City, lowa
William C. and Emilie J. Rubright, fowa City, lowa
Nagui and Olga Sassine, lowa City, lowa
David G.and Jean S. Schaal, Oberlin, Ohio
Steven J.and Sandra L. Schaefer, Solon, lowa
Barbara A. Schanbacher, lowa City, lowa
Mark E.and Sandra K. Schantz, fowa City, lowa
Nancy J. Schneider and Kevin J.Welu,
Cedar Rapids, lowa
Jerald L.and Jana Johnson Schnoor, lowa City, lowa
Peggy Scholz, lowa City, lowa
Rudy and Charlotte Schulz, lowa City, lowa
Thomas R. Scott, lowa City, lowa
James M.and Patricia A. Sealy, Cedar Rapids, lowa
# Security Abstract Company, lowa (ity, lowa
George A.and Norma Shepley, Muscatine, lowa
Gerald J.and Nancy Shirk, Cedar Rapids, lowa
Susan M. Shullaw, fawa City, lowa
Robert M. and Bonnie ). Sierk, lowa City, lowa
Andrew Clark and Murtis Gordanier Smith,
Waterloo, lowa
Robert T.and Helene Jolas Soper, lowa City, lowa
Jim and Susan Kautz Spencer, Tucson, Ariz.

D.C.and Bette R. Spriestersbach, fowa Gity, lowa
William and Marlene W. Stanford, lowa City, lowa
Daniel R.and Beth Holden Stence,
Des Moines, lowa
Pamela M. Stewart, Oxford, lowa,
inmemory of Mark A. Stewart
John S.and Susan T. Strauss, lowa City, lowa
Gordon B.and Faye Hyde Strayer, lowa City, lowa
W. Richard and Joyce P.Summerwill,
lowa City, lowa
Alan L.and Elizabeth A. Swanson, lowa City, lowa
Shane M. Swanson and Susan E. Bennett,
Vernon Hills, .
Keith E.and Nancy Delahooke Thayer,
lowa City, lowa
Leland E.Tomlinson and Crystal M. Tinucdi,
Chicago, IIl.
Joanne Sutton Updegraff, Bettendorf, lowa
Michael Van Meter, fowa City, lowa
David H. and Rhoda L.Vernon, lowa City, lowa
Himie Voxman, lowa City, lowa
George W.and Carolyn A.Walker, lowa City, lowa
Mary W.Wall, lowa Gity, lowa
Marian L. Wawzonek, fowa City, lowa,
in memory of Stanley Wawzonek
JohnT.and S. Pary Weber, lowa City, lowa
Miles Weinberger and Leslie Kramer-Weinberger,
lowa City, lowa
Jack Wertzberger, lowa City, lowa
Pearl L.and Eleanor B.West, lowa City, lowa
Stephen L. and Vicki West, flowa City, lowa
Judith A.Whetstine, Cedar Rapids, lowa
Duane C.and Linda A. Whitaker, lowa Gity, lowa
Jon S.and Jennifer G.Whitmore, lowa City, lowa
Derek H.and Pamela H. Willard, lowa City, lowa
Harold E.and Joan Williamson, lowa City, lowa
Craig N. and Nancy B.Willis, lowa City, lowa
Gerald G.Wiltse, Manchester, lowa
Betty 5. Winokur, fowa City, lowa
Marilyn L. Wirtz, lowa City, lowa
Stephen H.and Sue Montgomery Wolken,
lowa City, lowa
Joe Woodhouse and Angela Ales, Muscatine, lowa
Curtis G.and Joan A.Wuest, Coralville, lowa
Darrell D.and Shirley L. Wyrick, fowa City, lowa
Ted 0.Yanecek, Coralville, lowa
Catherine Zaharis, Urbandale, lowa
Martha M. Zobl, Cedar Rapids, lowa

Contributors of $25 through $1,999

We have listed the following individuals and
organizations because they made a gift

of $25 through $1,999 to the Millennium
Festival Campaign by May 15, 1999.

Jane W. Albrecht, lowa City, lowa

John T. Alderman and Stephanie K. Hamilton,
lowa City, lowa

Carol C. Alexander, lowa City, lowa

...athousand years



Marshall W. and Beverly A. Amoroso,
Towa City, lowa
David 5. Anderson, Normal, /Il
Gary L.and Sally ). Anderson, Swedesburg, lowa
Sharon L. Anderson, lowa City, lowa
). Dudley and Stephanie Andrew, lowa City, lowa
Mary L.and Steven A. Aquilino, lowa City, lowa
Ed and Shari Armbrust, Davenport, lowa
Wallace H.and Velma J. Ash, Slater, lowa
Robert F.and Claire B. Ashman, lowa City, lowa
Ethel H. Atchison, Riverside, Calif,,
in memory of E Stanley Atchison
Kevin A.and Teri L. Ault, Coralville, lowa
Denny E.and Molly E. Bagby, Strawberry Point, lowa
Dale E.and Linda R. Baker, Indianapolis, Ind.
John E.and Margo J. Baldrige, Washington, lowa
Terry and Mona Q. Ball, fowa City, lowa
Richard A.and Julie C. Ballandby, lowa City, lowa
Charles F.and Eileen M. Barfknecht, fowa City, lowa
Sandra and Joel D. Barkan, fowa Gity, lowa
Betty J. Baum, Oelwein, lowa
Janice 5. Baumback, lowa City, lowa
Roy E. Bazire, Coralville, lowa
Amy J. Becker, lowa City, lowa
Jerome F.and Ann S. Beckman, Dubugue, lowa
Karen L. Beetham and Palmer G. Steward,
lowa City, lowa
Douglas M. and Linda L. Behrendt, fowa City, lowa
Joan E. Behrens, lowa City, lowa
Lary 5.Belman, lowa City, lowa
MarcT. Beltrame, lowa City, lowa,
in memory of Velma Beltrame
Dale M. and Mary Gail Bentz, lowa City, lowa
Larry D.and Susan M. Berns, Cedar Rapids, lowa
James R.and Mary K. Berry, lowa City, lowa
William L.and Shirley N. Binney, lowa City, lowa
Katheryne M. Blackstock, Cedar Rapids, lowa
Robert J.and Judy A. Blommer, Ottumwa, lowa
Kevin J.and Deborah Stuckwisch Boatright,
Madison, Wis.
Terry L. Boles, lowa City, lowa
Duane L.and Judith L. Bolton, Tipton, lowa
R.Ried and Gail L. Boom, Manchester, lowa
Byron E.and Suzanne M. Bork, lowa City, lowa
Ronald J. and Catherine Calhoun Bosch,
Boston, Mass.
Dwayne M. Bourret and Joan Liffring-Zug Bourret,
lowa City, lowa
Ann M.and Richard V. Bovbjerg, lowa City, lowa
Mark E.and Roberta J. Bowden, Cedar Rapids, lowa
Willard L. Boyd Il and Diane Chingren Boyd,
West Des Moines, lowa
Linda P. Brady, Norcross, Ga.
John P.Bramwell and Liesa L. Wiederholt,
Eugene, Ore.
Gary L. and Dixie L. Brandenburg, Normal, Il
Karol Sue Traut and Carl L. Braun, Dubugue, lowa
Gene E.and Helen Ann Brawner, lowa City, lowa
Steven R. Breese and Irene A. Malenda, Solon, lowa
Catherine T.Britt, Elgin, lowa,
in memory of Verlon L. Britt
Don R.and Claudine V. Brown, lowa City, lowa
John L.Brown and Cynthia S. Bowen,
West Des Moines, lowa

Joseph A. Buckwalter IV and
Kathleen C. Buckwalter, lowa City, lowa
Catherine I.and C.P. Burk, Wever, lowa
Dean E. Burmeister, Stockton, lowa
James W.and Mary C.Burr, fowa City, lowa
Sarah Greer Bush, Dubuque, lowa
Ann K. Butler, Bloomington, Ill.
Elizabeth A. and Kirk A. Butterfield,
Hoffman Estates, lll., in memory of
Ena E. Butterfield
Angela K. and David W. Bywater, fowa City, lowa,
in honor of Janet McNeill Bywater
Betty M.Cahoon, lowa City, lowa
Arthur and Miriam R. Canter, fowa City, lowa
G.Robert and Ruth Christoffer Carlsen,
lowa City, lowa
Thomas J. Carroll, lowa City, lowa
Phyllis E. Carter, Washington, lowa
Stephen H. Carver, lowa City, lowa
Carroll . Caslow, Panora, lowa
Cosmo A, Catalano, Jr., and Mary G. Pfister,
Williamstown, Mass.
Michael 5. and Katherine Cavanaugh, lowa City, lowa
Michael P.and Laura B. Chapman, Dubugque, lowa
Nancy L.Chapman, Bettendorf, lowa
Julie Millea Cobb, Omaha, Neb.
Jack F.and Bridget E. Consamus, Bettendorf, lowa
Phyllis A. Cooper-Besong, Cedar Rapids, lowa
Ina N. Copeland, North Liberty, lowa
Jerry R.and Joyce A. Coughlon, Des Moines, lowa
David C. Cranston, Grinnell, lowa
Stephen and Nancy Cree, lowa City, lowa
Kyle D.and Dolores €. Cross, Cedar Rapids, lowa
Bryce A.and Phyllis C. Cunningham, Coralville, lowa
Mike J. and Patricia K. Curley, lowa City, lowa
Robert C.Dahlberg and Lisa A.Veach,
Des Moines, lowa
Michael and Janet Dahlen, lowa City, lowa
Susan K.and G. Robert Dane, lowa Gity, lowa
Charles W.and Jean C. Davidson, Coralville, lowa
Robert and Cornelia S. Day, Washington, lowa
Trudy Day, fowa City, lowa
Frances W. Dean, Shenandoah, lowa
Dan D. Delaney, Mount Vernon, lowa
Francis J. and Dolores M. Denner, Fort Madison, lowa
Daniel L.and Barbara L. Dettmering, Tripoli, lowa
William J.and Barbara |. Dewey, lowa City, lowa
Jane E. DeWitt and Russell V. Lenth, lowa City, lowa
David R.S.and Sally B. Dierks, fowa City, lowa
Robert H.and Laura K. Doll, Elyria, Ohio
Angelea M. Drahozal, Des Moines, lowa
Mary C.and Terry DuCharme, lowa City, lowa,
in honor of Barbara Black Standish
Joyce A. Duey, Clinton, lowa
Patricia A. Eckhardt and Wilfred E. Eckhardt, Jr,,
lowa City, lowa
Richard A. Eckhardt, Davenport, lowa
Steve D.and Nancy J. Eden, Swisher, lowa
Tom and Kathy Quetsch Edwards, Eau Claire, Wis.
Jeff R.and Mindwell Jones Sargent Egeland,
lowa City, lowa
Kay R. Eginton, lowa City, lowa
Larry B.and Louise Ellerhoff, DeWitt, lowa
John J.and Susan G. Ellis, Muscatine, lowa
Marion L. Emquist, Des Moines, lowa

John and Beth D. Elshoff, Muscatine, lowa
Eleanor B.Engen and Harold B.Engen, Jr,,
lowa City, lowa
Eric R.and Karen K. Eppard, Marion, lowa
Gordon R.and Jean L. Epping, Cedar Rapids, lowa
(lemens A. and Mary Louise Erdahl, Cedar Rapids, lowa
Elizabeth L. Erickson, lowa City, lowa
Randall R.and Danelle R. Essing, lowa City, lowa
Thomas W.and Anne Evans, Ottumwa, lowa
Ann L. Farland, Cedar Rapids, lowa
Kathleen M. Farrell, fowa City, lowa
John A, Faust, Utica, N.Y.
Helen M. Fawcett, West Branch, lowa
Richard T.and Ann M. Feddersen, North Liberty, lowa
Charles R.and Margaret M. Felling, lowa City, lowa
Kristin A.Ficks, Eden Prairie, Minn.,
in honor of Renald W. and Carol J. Ficks
Elsie M. Foerstner, lowa City, lowa
Ed and Pat Folsom, lowa City, lowa
Vera J.and Robert A. Fornander, Henderson, .
Karin A. Franklin, lowa City, lowa
Carol A. H.and Gary L. Freeman, Moline, /ll.
Belinda A. Friis, Ann Arbor, Mich.,
in memory of Josephine B. Friis
Clifford L.and Josephine R. Fudge, Newton, lowa,
in memory of Judith Thatcher Whitton
C.Fredrick Fuller, Des Moines, lowa
David C.and Jean Kuehl Funk, lowa City, lowa
Beatrice A. Furner, lowa City, lowa
Ronald R.and N. Corinne Gambach, Cedar Rapids, lowa
Mary E. Gassman, Clinton, lowa
Marjorie C. Gearhart, Missouri Valley, lowa
Jay M. and Sharon Gellerman, Moline, /il.
Thomas H.and Rebecca Ann Gay Gelman,
lowa City, lowa
Thomas D.and Joan L. Ghrist, Des Moines, lowa
Miriam D. Gingerich, lowa City, lowa
Lois M. and Carl J. Gochenour, lowa City, lowa
Douglas F.and Margaret Ann Goodfellow,
lowa City, lowa
Ann M. Gorman, fowa City, lowa
Jodi Lynn and Jeffrey M. Gott, Antioch, IIl.
Brian Grassi, West Branch, lowa
James 5.and Susan P. Gray, lawa City, lowa
Jean Gray, Hanover, [il.
Gerald L. Greer, Eagle River, Wis.
Mary E. Greer, lowa City, lowa
LeAnn D. Eriksson and Jeffrey H. Guyton,
Ann Arbor, Mich.
Francis A.and Diana C. Halda, Washingtan, lowa
Lenore R.and Charles A. Hale, lowa City, lowa
John M.Hannaford and Lori L. Wallrath,
Coralville, lowa
Carroll B.and Barbara S. Hanson, lowa City, lowa
John M.and Shannon Thee Hanson, Baltimare, Md.
Dean A.and Beth J. Hargens, Solon, lowa
Barbara L. Haring, lowa City, lowa
Guy L. Harris, Jr., and Mary Jane Harris,
lowa City, lowa
Patricia F. Harris, lowa City, lowa,
in memory of John F. Harris

H.Vincent and Cathryn 5. Harsha, Moline, Iif.
Martha N. Hart, Dubuque, lowa
Rick J.and Sara R. Hartsock, Bettendorf, lowa
Ellis W. and Sofia Hawley, lowa City, lowa
James P. Hayes, lowa City, lowa
Karen Rae Heitmann, Victor, lowa
Irene B.and Gordon Hellman, Moline, IIl.
Karen M. Henderson, Muscatine, lowa
Diana and Joseph K. Henry, lowa City, lowa
King G. Herr and Margaret H. Alton-Herr,

lowa City, lowa
Sandra Jo Hill, Paint Pleasant, N.J.,
Janet E.and Bertrand Hinrichs, Vinton, lowa
John C.and Dorothy W. Hoak, Vienna, Va.
Orlin G.and Lores E. Hochstetler, Williamsburg, lowa
Mary C. Hogg, Decorah, lowa
Robert E. and Meredith A. Holzhammer, lowa City, lowa
Elaine . Hovet, lowa City, lowa
Nancy E. Howard, Seattle, Wash.
Peter D.and Mary Kay Hubbard, lowa City, lowa
Andrew ). and Janice A. Huff, Jesup, lowa
Karen B. Hughes, lowa City, lowa
Thomas S.and Jean M. Hulme, fowa City, lowa
Richard D.and Judith L. Hupfeld, lowa City, lowa
I.J. Hurwitz, Bettendorf, lowa
Damien D. lhrig, lowa City, lowa
Nancy Ewald Jackson, lowa City, lowa
Janice L. Jakobsen, Rockford, Iil.
Lewis E.and V. Eloise January, lowa City, lowa
Joseph T.and Sandy M. Jenkins, Dubuque, lowa
James D.and Diana Boyt Jensen, Arnolds Park, lowa
Roger P.Johanson and Judy R.Vopava,

Mount Vernon, lowa
Alan Kim and Marlene M. Johnson, lowa City, lowa
Dorothy E. Johnson, Bridgeport, Conn.
Frank B. Johnston, Ames, lowa
Kristine K. Jones, North Liberty, lowa
Randall J. Jones, De Soto, lowa
Randy A. Jones, lowa City, lowa
Van B.Jorstad and Tamara J. Parrott, Germantown, Md.
Edward L. and Stephanie Karr, Cedar Rapids, lowa
Kristen A. Kaylor, fowa City, lowa
Judith R.Keefe, lowa City, lowa
Nancy L. Keel, Muscatine, lowa
Daniel G.and Vicki R. Kegler, Independence, lowa
Eliot A.and Sandra Kay Keller, lowa City, lowa
Verne R.and Patricia L. Kelley, lowa City, lowa
Donald A. and Nancy C.Kelly, Lakeside, Ohio
Lynn A.and Don P.Kelly, Muscatine, lowa
Donald A.and Nancy C. Kelly, Lakeside, Ohio
Lynn A. and Don P. Kelly, Muscatine, lowa
Thomas W. and Elizabeth G. Kenefick, lowa City, lowa
Barbara A. Kennedy, Mount Pleasant, lowa
James H. and Irene Kent, Muscatine, lowa
Maureen F.Keough, fowa City, lowa
Satish C.and Neera V. Khera, lowa City, lowa
Chris J.and Debra S.Killion, Coralville, lowa
Teresa A. Kimble, lowa City, lowa
C.Thomas and Mary Ann Kisker, lowa City, lowa
Flora E. Kitzman, Cedar Rapids, lowa
Warren A.and Donneta F. Knarr, fowa City, lowa
Linda L. Koenig, Oklahoma City, Okla.
Joost A.and Margaret J. Korpel, lowa City, lowa
William P.and Nancy S. Kottemann, lowa City, lowa

may be determined ...



Leroy E.and Cheryl D. Kraske, Dubuque, lowa
Jerry A.and Jo Ann Kriegel, Marion, lowa
L. Leah Krippner, Rockford, IIl.
Shirley Rich and Lewis M. Krohn, Rye, N.Y.
Mary J.and Charles L. Kron, Riverside, lowa
Katherine A.Kruse, lowa City, lowa
Carol E. Lach, fowa City, lowa
Robert L.and Gail S. Lande, Muscatine, lowa
Constance C. Lane, Omaha, Neb.
James W.Lane, Jr.,and Catherine B.Lane,
lowa City, lowa
Karlyn R.and Larry Larson, lowa City, lowa
Gene F. Lata, Coralville, lowa
Paula Laube, lowa City, lowa
Edward J. and Joan M. Lawler, /thaca, N.Y.
William J.and Patricia R. Lawton, lowa City, lowa
Scott A. Leaverton and Cheryl M. Fiala,
Cedar Rapids, lowa
Philip A.and Joyce P. Leff, fowa City, lowa
Kevin T.and Brenda M. G. Leicht, fowa City, lowa
Edna Lenicek, Cedar Rapids, lowa
Samuel and Linda Anne Levey, lowa City, lowa
J.Randolph and Linda Lewis, Davenport, lowa
Rudolph S.and Mary Beth Leytze,
Independence, lowa
Ivan and Catherine A, Lilienthal, Manchester, lowa
Gilbert E.and LaVonne R. Lilly, lowa City, lowa
James B.and Sara Jane B. Lindberg, lowa City, lowa
Ann M. Lipsky, Cedar Rapids, lowa
Joan Miller and Abbott B. Lipsky, Cedar Rapids, lowa
T.Scott and Helen Little, Des Moines, lowa
Ina and Gerhard Loewenberg, fowa City, lowa
Debborah J. Smith Lohr, Stoughton, Wis.
Jerry Long, Cedar Rapids, lowa
Mary Ann Lorenz, Manchester, lowa,
in memory of Thomas L. and Hertha C. Croker
Sallie Kirk and Thomas C. Lundeen, lowa City, lowa
Nancy A.and Richard G. Lynch, lowa City, lowa
Marilyn Lyons, Clinton, lowa
Mary Anne and Henry T.Madden, lowa City, lowa
Cynthia A. Maeglin, Muscatine, lowa
Barbara A. Manlove, Bettendorf, lowa
Gregg W. and Micki Marolf, Dubuque, lowa
Keith and Lorelei Marshall, lowa City, lowa
Joseph G.and Carolyn K. Martin, Bettendorf, lowa
Robert L.and Mary Kay Marvin, Janesville, lowa
Rachel ). A. Mason, Marshalltown, lowa
Julie Johnson Matsumoto, Charlottesville, Va.,
in memory of Mary E. Stuart Johnson
Robert J. Matthes, Jr., and Kathleen A. Matthes,
lowa City, lowa
Jack P.and Lynn M. McCullough, Dubuque, lawa
Ronald R.and Peg McDermott, Waterloo, lowa
Paul I.and Sue Penney McDevitt, Rock Island, .
James L.and Margaret E. McDonald, lowa City, lowa
Richard W. and Sue E. McGaughy, Cedar Rapids, lowa
Michael Calvin and Eugenia Twitty McGee,
Coralville, lowa
Marita A. McGurk-Eicher, lowa City, lowa
Richard A.and Donna J.McKay, Waterloo, lowa
Mary Jane and John C. McLaughlin, fowa Gity, lowa
Sally J. Mendzela, Bellingham, Mass.
John R.and Lesley H. Menninger, lowa City, lowa

Chris B. and Denise S. Merritt, lowa City, lowa
Robert J.and Allene B. Meyer, Santa Fe, N.M.
Mary C. Mielnik, fowa City, lowa
Allison ). Miller, lowa City, lowa
Barbara G. Miller, Avon, Conn.
Dwight M. Miller, West Branch, lowa
Francis J. Miller, Jr., and Rachel A. Miller,
lowa City, lowa
Kathryn L. Miller, Ely, lowa
Brian A. Minnis, Normal, Ill.
Rhonda R.and David W. Mixon, New Landon, lowa
Daniel W.and Kathleen A. Mabley, lowa City, lowa
Beverly G. Moore, lowa City, lowa
Marguerite J. Morey, lowa City, lowa,
in memory of Dean A. Morey
Robert R. Moyer, lowa City, lowa
Maria Concepcion Lucas Murillo and Dale G. Haake,
Davenport, lowa
Gary W. Murra, Overland Park, Kan.
Mildred M. Murray, Moline, I1l.
Richard A.and Katharine A. Myers,
Independence, lowa
Dorothy Herzog Napsky, Rock Island, IIl.
David C.and Ginny Naso, fowa City, lowa
Mark J. Neary, Naperville, Ill.
Marion R.and Marilyn J. Neely, lowa City, lowa
Christopher M. Nelson and Hsiao-Yuan Ching,
Cedar Rapids, lowa
Verne F. Nelson, fowa City, lowa
James V. Nepola, lowa City, lowa
Louane L. Newsome, fowa City, lowa
Elizabeth D.and Paul A. Nichols, fowa City, lowa
Fred D.and Ann M. Niehaus, Martelle, lowa
Keith W.and Ellen F. Niehaus, lowa City, lowa
Joseph A.Nizolek, Jr., and Janet C. Nizolek,
Cedar Rapids, lowa
Ron and Toni Noah, Charles City, lowa
A.Candace Noble, fowa City, lowa
John C.and Patricia A. Noteboom, Waterloo, lowa
Norma M. Novak, Sofon, lowa
Naomi J. Novick, fowa City, lowa
Larry and Kathleen Oberley, lowa City, lowa
Eldon Obrecht, lowa City, lowa
Michael P.and Linda M. Orr, Davenport, lowa
James W.and Marilyn 5. Osborne, Coralville, lowa
Duanne R. Ott, Dyersville, lowa
Daissy P.Owen, lowa City, lowa
Richard and Margie E. Oyer, Kalona, lowa
Mary L. Padovan, Centerville, lowa
Virginia R. Padovan, Centerville, lowa
James K. Palmer, Naperville, Il
Kevin W.and Susan F.F.Pamperin, Davenport, lowa
David J.and Roma R. Panther, Coralville, lowa
Richard and Mary Ann Park, fowa City, lowa
Dorothy M. Paul, lowa City, lowa
Jeanne Y. Peacock, Dundee, ifl.
John M.and Cheryl J. Peacock, West Dundee, lIl.
Marlene J. Perrin, lowa City, lowa
Kim A. Peterson, St. Louis, Mo.
Reynold V. Peterson, Madison, Wis.

...by the conduct of



Patrick J. Phillips, Oak Park, Il
Frank Piersol, lowa City, lowa
Catherine A.and Donald J. Pietrzyk, lowa City, lowa
Warren W.and Michelle M. Piette, lowa City, lowa
Carol S.and Jimmy R. Pinkham, fowa City, lowa
Stephen J. Polchert, lowa City, lowa
Ignacio V. Ponseti and Helena Percas de Ponseti,
lowa City, lowa
Dennis E.and Carol A, Preslicka, lowa City, lowa
Mary M. Price, lowa City, lowa,
in memory of John M. Price
John M.and Sharon K. Raffensperger,
lowa City, lowa
David A.and Mary Jo Rater, Cedar Rapids, lowa
Jean L.Reese, lowa City, lowa
Rebecca S. Reiter, lowa City, lowa
Sher Renken, Woodridge, ill.
Kathleen E. Renquist, lowa City, lowa
Connie and Rick Richardson, Cedar Rapids, lowa
Eric B. Roalson, lowa City, lowa
Herman D.and Greta J. Robin, lowa City, lowa
Robert L.and Donna P. Rodnitzky, fowa City, fowa
Byron R.and Rosamond J. Ross, North Liberty, lowa
Philip C.and Traci Roth, Sun Prairie, Wis.
Steven B.and Ann M. Ruckdaschel, Coralville, lowa
David L. Rust and Joy E. Smith, fowa City, lowa
Renata E. Sack, Waterloo, lowa
Kent and Sherry L. Sackfield, Cedar Rapids, lowa
Maile-Gene Sagen, lowa City, lowa
Michael J. Saks, lowa City, lowa
Jane Sanford, Wever, lowa
Carolyn P.Sauer-Adams and Len Adams,
Davenport, lowa
Robert J. Saunders, lowa City, lowa
Helen L.Savage, lowa City, lowa
Susan E.Savage, Rock Island, 1.
Raymond J.and Anne Scheetz, Coralville, lowa
Annette L. Scheffel, lowa City, lowa
Thomas R.and Jeanette M. Schierbrock,
Council Bluffs, lowa
Cecil L. Schmidt, Waterloo, lowa
Thomas J. Schmidt, North Liberty, lowa
Gary A.Schnoebelen, lowa City, lowa
Lowell A.and Corinne L. Schoer, lowa City, lowa
Robert ). and Kay F. Schweers, Burlington, lowa
Paul W.and V. K. Scott, Ottumwa, lowa
Roger A.Seamands, Cedar Rapids, lowa
Gregory 5.and Pamela Childs Sears, Norfolk, Neb.

Paul M. and Dorothy E. Seebohm, lowa City, lowa
Clyde 0.and Kay S. Seery, lowa City, lowa
Thomas A.and Kristin M. Selders, Plano, Texas
Nancy J. Sereduck, lowa City, lowa
Richard J. and Mary Alice Sessler, Muscatine, lowa
James W.and Cynthia S. Seyfer, lowa City, lowa
Jamie D. Sharp, lowa City, lowa
William R.and Winifred A. Shuttleworth,

Cedar Rapids, lowa
Mary H.and Gerald B. Sibrack, Raleigh, N.C.
Harlan L. Sifford, lowa City, lowa
Jacob 0.and Janice M. Sines, fowa City, lowa
D. Kent Sissel, Muscatine, lowa
Emily H. Smith, Rock Island, /i,
Jack M. Smith, Muscatine, lowa
William F.and Melissa L. Snydacker, Muscatine, lowa
Catherine M.and John L. Solow, fowa City, lowa
Diane Nichols and Michael L. Sondergard,

lowa City, lowa
Bruce A.and Michele Sorrell, lowa City, lowa
Carol Spaziani, lowa City, lowa
Catharine A.Spevacek, lowa City, lowa
Larry C.and Joyce L. Spillers, Davenport, lowa
Robert and Betty Stein, lowa City, lowa
Gayle A. Steiner, Ann Arbor, Mich.
Kathleen A.Steve, lowa City, lowa
Richard W. Stewart, Cedar Rapids, lowa
Donald A. and Cheri A. Stock, Carona, Switzerland
John B.Stokes Ill and Jackquelyn J. Stokes,

lowa City, lowa
Jay D.Stolba, Cedar Rapids, lowa
Anna M. Stranieri, lowa City, lowa
Sara and Simeon Strauss, lowa City, lowa
Robert A.and Bette |. Strug, Coralville, lowa
Hengjun Su and Don C.VanDyke, lowa City, lowa
Kathy J. Sullivan, Dubugue, lowa
Maura K. Sullivan, lowa Gity, lowa
Nancy C.and Terry J. Sutton, Austin, Texas
Ruth A. Swaner, lowa City, lowa
Robert L.and Ann Swaney, Cedar Rapids, lowa
Susan L. Swift, Waterloo, lowa
Katherine H.Tachau, lowa City, lowa,

in memory of Jean Brandeis Tachau
Thomas J.and Susan Z.Taiber, Waverly, lowa
Anne Stearns Tanner, lowa City, lowa
Laura B.Taylor, Austin, Texas
Robert H.and Mary Susan Taylor, Sofon, lowa
David S.and Margaret Smollen Tearse, lowa City, lowa
Dorothy E. Tesdell, Kalona, lowa
Joan G.and David Thaler, Cedar Rapids, lowa
Richard V.and Dorothy J. Theobald, lowa City, lowa
Michael 5. and Claudia Thomas, Cedar Rapids, lowa

one hour.

Tim A.and Margaret A.Thomas, Rochester, N.¥.
Dean and Charlene Thornberry, lowa City, lowa
Sarah M. and Jonathan M. Thorp, Norfolk, Va.
Thomas W.and Diane J.Thul, Bettendorf, lowa
Heather A.Tietz, Edina, Minn.
John F.Tompkins, Des Moines, lowa
Martha-Ellen Tye, Marshalltown, lowa
Janet H.Van Allen, lowa City, lowa
Edward J. and Maxine B.Vanderlind,

Cedar Rapids, lowa
Martha Moon van Deusen, lowa City, lowa
Glenn W.and Audrey M.Van Roekel, Le Mars, lowa
Nils R.Varney and Emily J. Martin, lowa City, lowa
Maurice 5. Vasquez, Davenport, lowa
Milton A.and Deborah A.Vaughan, Newhall, lowa
Sheila Kay Vedder, lowa City, lowa
Carol S.Vogt, lowa City, lowa
Marie A.Von Behren, lowa City, lowa
John S.Wadsworth and Janet M. Lyness,

lowa City, lowa
Richard G.and Dorothy Y. Wagner, Sioux City, lowa
Roxanne Y. Walder, fowa City, lowa
John P.and Mary Ellen Wall, lowa City, lowa
Omer K. Wallerich, Fort Madison, lowa
Laura R.and Richard E. Walton, lowa City, lowa
Charles T.Wanninger and Laurie Mann,

lowa City, lowa

Steven R.and Diana Hix Warner, Bloomington, Minn.

Donald D.Washburn, Jr., and Barbara T.Washburn,
Cedar Rapids, lowa
Stephanie A.Wasta, Missoula, Mont.
Nadine V. Wax, Cedar Rapids, lowa
Richard L. and Geri Weeks, Washington, lowa
Marcia N.Wegman, fowa City, lowa
Thomas H.and Kathy Wegman, lowa City, lowa
Donald R.”Skip” and Patricia A. Wells,
Coralville, lowa
Michael J. and Ruth A. Welsh, Riverside, lowa

-
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William D.and Tamera J. Werger, Manchester, lowa
Clem and Jane Werner, Davenport, lowa

Rachel A.Wetzstein, Lake View, lowa

James J.and Brenda S. White, Muscatine, lowa
Dolores J. Whitehead, New Providence, lowa
R.Todd Wiblin and Karen A. Kuntz, lowa City, lowa
Lisa R. Wilcox, lowa City, lowa

Marjorie G.Wilhite, lowa City, lowa

Vincent D.and Verla A. Williams, lowa City, lowa
Cathy Willoughby, fowa City, lowa

Mary Jane Winnie, lowa City, lowa

Harry R.and Kathy Kay Wolf, fowa City, lowa

Tom Wong, lowa City, lowa

George G.and Carrol H. Woodworth, lowa City, lowa
Janet Lea Wright, Kalona, lowa

Thomas and Lauretta Yoseloff, Princeton, N.J.

M. Sue and Anthony Zaleski, Solon, lowa

Nancylee H. Ziese, Cedar Rapids, lowa

Gail P.and Frank J. Zlatnik, lowa Gity, lowa

Individuals Honored through Gifts

When a gift is made in someone’s honor, the

Ul Foundation notifies the honored person. We
have listed the following individuals because
we received gift support for the Millennium
Festival Campaign in their honor by

May 15, 1999:

Mark D. Becker

Janet McNeill Bywater
Carol J. Ficks

Ronald W. Ficks

Karen M. Flory

Lewis E. January
V.Eloise January

Arla B.Randol
Barbara Black Standish
John S. Strauss

Susan T.Strauss

Individuals Memorialized
through Gifts

When a gift is made in someone’s memory, the
Ul Foundation notifies the deceased's next of
kin. We have listed the following individuals
because we received gift support for the
Millennium Festival Campaign in their
memory by May 15, 1999:

F.Stanley Atchison
David S.Balmer
Velma Beltrame
Kelly Bristol

Verlon L. Britt

Ena E. Butterfield
Raymond L. Bywater
Hertha C. Croker
Thomas L. Croker
Josephine B. Friis
John F.Harris
Marion L. Huit

Mary E. Stuart Johnson
E.J. Liechty

Arian E. Lowe

Bob Mashburn



Dean A.Morey

John Stephen Nicknish
Deborah Dudley Page
John M. Price

James L. Shive

Mark A. Stewart

Jean Brandeis Tachau
Stanley Wawzonek
Judith Thatcher Whitton

Corrections

The recognition we extend to those listed
in this preliminary honor roll is one small
way to thank contributors to the
Millennium Festival Campaign who
have made gifts by May 15, 1999. We
have made every effort to ensure that this
honor roll is accurate. If your name has
been omitted, misspelled, or misplaced, we
apologize. Please contact the

Ul Foundation with questions or concerns.
We recognize Hancher Circle Fund
contributors separately in their own honor
roll. Thank you.

Cut here to remove form before mailing. i

For More Information

If you would like to discuss how you can
contribute to the Hancher Auditorium
Millennium Festival Campaign, please
contact:

Victor Mashburn
Director of Development,
Hancher Auditorium
The University of lowa Foundation
P.0.Box 4550
lowa City, lowa 52244-4550

(319) 335-3305 or (800) 648-6973

victor-mashburn@uiowa.edu

MAKE YOUR
MARK ON THE
MILLENNIUM
BY SUPPORTING
HE AT NG G B ARl
AUDITORIUM,.

I want to share recognition for this gift with my:

Enclosed is my check or credit card

authorization for a gift of

Spouse (print preferred title and name)
$ to the Hancher Millennium Campaign Fund
(30-084-042). Domestic pariner- (print preferred title and name)
T Please send me information about how | can support the Hancher Circle Fund,
Hancher Auditorium's annual fund that provides essential support for Hancher's Spouses/domestic partner’s Social Security number (optional/confidential)

activities.

& For this purpose, “domestic partner” is your spousal equivalent rather than a sibling, parent, child, elc.

Support the Hancher Millennium Campaign Fund using
your credit card:

Name Credit card number B S E)_(p_frarfgn date
ERRRRRRENEEEEEEE]
S N (NN (SO SRR N [N S S SR PR N N i S | S
Fddress Month Year
. — A MasterCard [ VISA [ Discover
City, State, ZIP
Signature 1999 HMBB

Please return this form with your gift to the Ul Foundation, P.O. Box 4550, lowa City, lowa 52244-4550.



Dr. Leslie Kramer

Osteopathic Surgeon & Physician
Board Certified Dermatologist

Skin diseases & surgery in children & adults

.

411 10th Street SE

* Skin Cancers
* Acne Surgery
* Sun Damage

CEDAR RAPIDS DERMATOLOGY

s\ Call for appointment: 362-3434 2

* Collagen Injections
* Chemical Peels
* Facial & Leg Veins

Cedar Rapids

Every Bloomin’ Tﬁing

2 Rocky Shore Drive

lowa City

351-7242

UNIVERSITY OF I0WA
COMMUNITY

5
o

) CREDITUNION

free to be you

contemporary clothing for women

2 south dubugqu
319/
mon - sat 10 - 5:30.sun 12 - 5.

1 City. Iowa.

i

., s
o

]fc’//n'.rzy TJowans Focus on the HAris

B

lowas largest and most
experienced provider of catarac
and refractive surgery.

17 Years of Cyecare Crcellence at the Uelfe Clinse

319-277-0103 = 800-642-6419
Ames » Cedar Falls/Waterloo = Cedar Rapids
Fort Dodge = Marshalltown = West Des Moines
www.wolfeclinic.com
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Loomis
Construction Inc.

Design and Build

e Astute Planning
e Adroit Workmanship
* House Whispering

 imagining the exiraordinary
@ exalting the ordinary
o defining what's possible
o refining what's not

337-4905

Residential Solutions in lowa City Since 1980

studioln s

415 s.gilbert st iowa city, ia. 52240

wespress yourself

i contemporary fing at and craf, Frniure,fewely, home and gf accesoies

| lowa
| DANCEFORCE

BALLET » JAZZ
TAP » POINTE
HIP-HOP = POM = BATON
VOCAL & MUSICAL COMEDY
ACTING

354-0142 806 5TH ST., CORALVILLE |

\O\Hh C/;;L

Landscaping

Garden Center

B20 Ky 7 West « fora Clly, Jowa

Read more about Paul Taylor Dance Company on the World Wide Web www.ptdc.com

Dance can often express what words are
unable to say. Paul Taylor is a genius cho-
reographer whose works do just that. His
ability to speak with the human body
earned him an Emmy Award in 1992 for
his production of Speaking in Tongues, just
one of the many appearances the com-
pany has made on PBS. Television, how-
ever, still remains hard pressed to do this
art form justice. But on October 15 and
16 The Paul Taylor Dance Company will
perform live at Hancher, and we will be
able to see for ourselves what America’s
most lovable dance company has to say.

Over the past four decades the Paul Tay-
lor Dance Company has broken the lan-
guage barrier through dance, speaking to
people in over 400 cities and more than
60 countries. With about 100 original
works circulating around the world, this
New York City-based modern dance com-
pany has promoted cross-cultural under-
standing while enhancing the culture of this
country. Now they will bring a taste of the
Big Apple to lowa City.

Taylor, who was the protégé of Martha
Graham and George Balanchine in the
1950s, learned his trade from the best of
the best. Along with Merce Cunningham,
he is one of the only living links to that
modern dance legacy. Today, Taylor, who
has not surprisingly become a spokesman
for modern dance, combines his masterful
choreography with remarkably able danc-
ers o leave us awestruck and wondering
how this movement is achieved by mere
humans. His use of lifts and leaps trans-
forms the dancers into ethereal beings.
Even, after so many years of variety and
diversity, Taylor’s creations on stage con-
tinve to evolve. From serious and sensu-
ous to hysterically funny, Taylor can do it
all.

Hancher’s October performances includes
the tango seasoned Piazzolla Caldera
which has been described as one of
Taylor's most exciting and most sensual.
Piazzolla Caldera is not the first time Paul
Taylor has transformed an established so-
cial dance form into his own creation. He's
done it with the waltz, country, and Indian
dance in the past, and he does it again
here with the tango like you've never seen
or heard it before. The movement slinks
and swoons to music from the legendary
Argentine composer and performer Astor
Piazzolla. Piazzolla's twist on tango in-
cludes electric instruments and jozz ar-



rangements. Taylor combines traditional
steps with his own adored style, manag-
ing to mesh tango and modern into one
steamy dance. Through this approach he
tells the not-so-innocent stories of bold lov-
ers in a world of good and evil. Time and
space are subtly shifted on stage with Jen-
nifer Tipton’s display of hot and cool at-
mospheric lighting.

This peppery piece will be accompanied
by the world premiere of a piece commis-
sioned by Hancher with the support of Ri-

Tﬂy 0r-ma

chard H. and Mary Jo Stanley and the Na-
tional Endowment for the Arts. This piece
is still in development. Also on the
evening’s program is Cascade, which was
premiered in July of 1999 at the Ameri-
can Dance Festival. Cascade will fill the
auditorium with music by Bach and a feel-
ing that is pure Taylor.

The San Francisco Chronicle says of Paul
Taylor: “Here, at century’s end, is the fin-
est example anywhere of the art that has
been this country’s great contribution to

dance since the turn of the century. The
Paul Taylor Dance Company is, quite sim-
ply, as good as modern dance can get.”

In this age where home run records and
the number of pirouettes continue to climb,
choreography like this can never be dupli-
cated. Paul Taylor's rare talent shows no
sign of burnout in the near future. But op-
portunities like this won't be around forever.
Come and gain a better understanding of
the language of modern dance as told by
the Paul Taylor Dance Company.

g
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Too Little Time
Doesn’t Have To
Mean Too
Little Money.

" 112 South Dubuque Street —T
G T DAl
lowa City, 1A 52240-4081
< USCHER
(319) 354-5000 EASRAIET

INVESTMENT SERVICES

(800) 779_3246 L\'_\ [-_ST.\_lE.\_'T BA,‘;K'ING

MEMBER NYSE/SIPC

FOCAL POINT

INTERIORS

FOR HOME AND OFFICE

LINE FURNISHINGS
PERSONALIZED SERVICE

4333 CzecH LANE NE
CEDAR RAPIDS lowa 52402

2319.395.0921

rFor-Future-Reference——

Doors to the Hancher lobby and the
Cafe open 45 minutes before curtain
time. Doors to the seating area ordi-
narily open 30 minutes before curtain
time. Tours of the auditorium are con-
ducted at 2:00 p.m. Sundays, except
during University vacations, or when
there is an event scheduled in the hall.
Tours leave from the box office lobby.
For special group tours, call 319/335-

1130, allowing a week’s advance no AS We CIG nce il] POUCJ I,.. I I{e,

tice.

Parking is free in the University lots
surrounding Hancher. Overflow traffic
may park in designated parking areas
in City Park.

ijr,s olwaqs the music

we Pemem[)ep.

Tl

T —— )
(~B'I noculars-Rental— .

Rental binoculars are available at the
Hancher Showcase. Binoculars are
available at a rental rate of $5 per
show. A security deposit is required.

Inquire at the Showcase for more in- Coralville * lowa City * Cedar Rapids ¢ Cedar Falls
formation. Waterloo e Washington ¢ Ottumwa
1-800-373-2000
, SR i N ; . __www.westmusic.com
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Come visit us at the
Amana Furniture &
Clock Shop in the
historic village of
Amana. Our work-
shop is located in the
former calico works,
originally built in 1861.

You’ll see our craftsmen
at their workbenches

as they create the
J[inest hardwood
Surniture to be found
anywhere. Take our
FREE GUIDED TOUR
and see the Amana
Difference.

1-800-247-5088 ¢ www.AmanaFurniture.com
Factory Tours: Twice Daily, Mon. - Sat. * Salesroom Open Daily

Mike Huber

Wild tor Wilde

The Importance of Being Earnest
Gross Indecency

October 7 - 24
E. C. Mabie Theatre

University Theatres Mainstage
presents an Oscar Wilde double g
bill—his masterpiece of modern
comedy in repertory with
Moisés Kaufman'’s
acclaimed drama
of Wilde’s “trial

of the century.”

Pick a Wilde Card!
Purchase a ticket to
either play in our Oscar
Wilde Rep and receive
a ticket to the other
play for half price!

& TOYOTA oF iowa ciTy I

Highway 1 West « 319-351-1501

for fine art
materials
and qua|ity
custom

framing_

. Art Materials

/

L F)

N

Dick Blick

223 east was|'|'|ngton street . iowa city

319.337.5745
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1ancher-Auditorium’s-

Audio Description
System

When the lights come up at
Hancher Auditorium, the lively
blend of colors, lighting effects,
costumes, and movement on
stage will be enjoyed equally by
visually-impaired audience mem-
bers and fully-sighted ones, cour-
tesy of an exciting service called
Audio Description.

Audio description is a free narra-
tion service that describes what
the sighted audience member
takes for granted—all the visual
aspects of a performance that a
sight-impaired audience member
would miss without the whispered
asides of an accompanying friend.
With the advent of audio descrip-
tion a trained describer takes on
the role of informative friend.

At designated performances, per-
sons wanting to take advantage
of the description service reserve
headsets which attach to small
receivers about the size of a deck
of cards. (The system is similar
to-the current one used in the au-
ditorium for hearing augmenta-
tion.) Prior to the show, a nar-
rated version of the playbill is
broadcast, as well as an initial
voiced sketch of the stage set.
During the performance itself, a
trained volunteer provides a live
narration from a broadcast booth
at the rear of the theater. This
narration guides the audience
member through the show with
concise, objective descriptions of
new scenes, characters, settings,
costumes, body language, and
sight gags—all of which are
slipped in between portions of
dialogue and song.

Audio description represents a
fascinating new way for visually
impaired audiences to fully en-
joy the theater-going experience.
Thanks to generous donations
from the Old Capitol and Univer-
sity Sertoma clubs, and Noon Ro-
tary; the Braverman Foundation;
and Mr. and Mrs. Syd Spayde of
lowa City, this service is avail-
able to Hancher audiences for
selected performances.

If you would like further infor-
mation about the service, please
contact Leslie Ireland-Anstedt at
Hancher Auditorium at (319) 335-
1158 or 1-800-HANCHER.

\mxwmmsmmwﬂnJ e s s

ETAIL

IN_DESIG

KITCHEN

BATH CABINETRY
featuring

AIN

CUSTOM CABINETRY

ANCY

Well Within Your Reach.

1100 FIFTH STREET SUITE 115

CORALVILLE IOWA 52241

319.354.7633 CELL 321.5450 FAX 354.7645

0p i

A
PROUD
SUPPORTER
OF ALL
HANCHER EVENTS!

IT'S WORTH SHOPPING

DOWNTOW N!

201 S. CLINTON ST., [OWA CITY

(319) 338-7858

Fine Furnishings « Interior Design

G Those Who. Apprcciate the Finest”

538 South Gilbert

lowa City

338-2830




“It does not
matter how
Sheet Music and Books S|0W|Y V0l| 80,

Eble Music Co.

so long as you
do not stop.”

CONFUCIUS

115 S. Linn St. 338-0313

Located in the heart of downtown across from the old State
Capital Pentacrest . . . We have created a Chicago style men's

store with the best of today’s fashion clothing. M - v
. ike M g
* Mani by Giorgio Armani = Joseph Abboud € argolin
+ Jhane Barnes * Barry Bricken He]ping‘ people make
* Mickey Spatz «Zanella » Ballin intelligent investment decisions
*Cole Haan  « ke Behar -Talia <XMI +TSE for over twenty years.
354-6464
A S IW Registered Representative® « lowa City
[ J I » AVA
*Securities offered through Locust Street Securities, Inc. (LSSI)
909 Locust Street, Des Moines, lowa 50309 (515) 698-7300
26 5. CLINTON STREET « IOWA CITY, IOWA 52240 » TELEPHONE: 319.3374971 Member NASD, SIPC, & MSRB, LSS is not an affiliated company

NOW TERPSICHORE
250/0 off

school of dance

Offering classes  Diane Danhieux
in classical ballet, birector
pointe, modern,
) A Please call
repertory, jazz 39y 1417833

and conditioning.  for information

or a brochure.
Young Dancers Program

forages3andup gy Arthur Street

On-Going Study ~ lowa City, lowa
for older students and adults

Iowa Book & Supply

8 South Clinton Street
lowa City, IA 52244
319 337-4188 or FAX 319 337-2045
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¢/ BA Buchanan Auditorium (Business Admin. Bldg.)
## .. CRH Clapp Recital Hall
HA Hancher Auditorium
IMU lowa Memorial Union
MA Museum of Art
PBAB Pappajohn Business Admin. Bldg.
PL Prairie Lights bookstore
SA Shambaugh Auditorium (Main Library)
VMB Voxman Music Building

HANCHER AUDITORIUM—www.uiowa.edu/~hancher/

Chanticleer and Frederica von Stade. Sept. 24, 8 pm, HA
—Pre-performance discussion. 7 pm, Hancher greenroom.

Sankai Juku, Hibiki~American premiere. Oct. 1-2, 8 pm, HA
Susan Marshall & Company, The Descent Beckons—World premiere. Oct. 8, 8 pm, HA
Paul Taylor Dance Company—World premiere. Oct. 15-16, 8 pm, HA

UNIVERSITY THEATRES—www.uiowa.edu/~theatre/

The Importance of Being Earnest. Oct. 7, 8, 9, 16 & 20, 8 pm; Oct. 10 & 17, 3 pm,
Theatre B

DEPARTMENT OF DANCE—www.uiowa.edu/~dance/

Thesis Concert. Oct. 29-30, 8 pm, Space/Place Theater, North Hall

READINGS—www.uiowa.edu/homepage/arts/book.html
Donald Justice, poetry reading. Oct. 5, 8 pm, SA
Abraham Verghese, nondiction reading. Oct. 7, 8 pm, PL

James Galvin, fiction reading. Oct. 12, 8 pm, PL

MUSEUM OF ART—www.uiowa.edu/~artmus/

Fall 1999 Exhibitions, MA

Through Dec. 31: Shaping Earth: African Vessels

Sept. 11-Oct. 31: Paul Conrad: Drawing the line

Sept. 11-Oct. 31: Honoré Daumier: Chronicler of His Time

Art of the Month, 10 am, MA Members' Lounge

—Session |l: “Satirical Shorts: Picasso’s The Dream and Lie of Franco,” Brett Van Hoesen,

speaker. Oct. 16

Perspectives, 12:30 pm, MA

“Daumier: One Must Be of One’s Time,” film screening. Sept. 29

“North of the Sahara: A Trip to Morocco,” Victoria Rovine, speaker. Oct. 6
SCHOOL OF MUSIC—www.uiowa.edu/~music/

Small Jazz Ensembles. Sept. 25, 7 pm, Opera Studio, YMB

Uriel Tsachor, piano. Sept. 26, 3 pm, CRH

Center for New Music. Oct. 3, 8 pm, CRH

lowa Woodwind Quintet. Oct. 6, 8 pm, CRH

Fall Festival, Old Gold Singers. Oct. 8-9, 8 pm, CRH

~Hancher

www.uiowa.edu/homepage/arts index.html

Auditorium
Information

Box Office: Open from 10:00 a.m. to
5:30 p.m. Monday through Friday,
11:00 a.m. to 3:00 p.m. Saturday, and
1:00 to 3:00 p.m. Sunday. On nights
of performances, the Box Office re-
mains open until 8:30 p.m. If a per-
formance falls on a Saturday or Sun-
day, Box Office hours are 1:00 to 8:30
p.m. Telephone: 319/335-1160, or
toll-free in Towa and western Illinois
1-800-HANCHER.

Seating Policy: To avoid disrupting
the performance, latecomers will be
directed to the observation rooms and
will be seated during an appropriate
break in the performance, at the dis-
cretion of the management. If you
must leave during a performance and
later wish to re-enter the auditorium,
an usher will escort you to an obser-
vation booth until an intermission or
the conclusion of the performance.

Greenroom: The greenroom, located
on the river side of the lobby, is the
site of discussions preceding many
events and is also a convenient place
to meet artists following a perfor-
mance. Ask an usher, or check the
lobby sign for availability of perform-
ers.

Coughing and Electronic Watches: The
auditorium’s acoustics amplify the
sounds of coughing and other noises.
Please turn off your electronic watch
alarm. The use of a handkerchief helps
to muffle a cough or sneeze, and
cough drops are available from the
ushers. If coughing persists, you may
wish to return to the lobby, where an
usher can direct you to one of the
soundproof observation rooms.

Smoking: Smoking is not permitted
anywhere in the auditorium, lobby, or
Cafe. If you wish to smoke during in-
termissions, you may leave the build-
ing, but please take your ticket stub
to re-enter the building.

Cameras and Tape Recorders: In com-
pliance with copyright laws and con-
tractual arrangements with artists,
photographs and recordings may not
be made during a performance. Please
check your cameras and tape record-
ers with the house manager or an
usher.

Restrooms and Drinking Fountains:
Located on either side of the lobby
and mezzanine.




The Next
Generation Of
American Eagle.

This year, you will notice some new changes when you fly American Eagle from

selected markets. For starters, you'll step into a brand-new 50-seat passenger jet

Plush teatber searing — €quipped to provide the ultimate in smooth, quiet comfort. Once you stow your

carry-on luggage in the ample overhead and under-seat storage space, you'll enjoy our

plush leather seats. So for your next trip, fly the next generation of American Eagle.

Overbead storage and

Call your Travel Agent, or American at 1-800-4337300, or book online at Wwwaa.com it basgaze service

American jaf/@

American Eagle is a registered rademark of American Airlines. Inc. American Eagle is American’s regional airline associate.



M.C. GINSBERG OBJECTS OF ART PROUDLY EMBRACES THE UNIVERSITY OF [OWA’S

CREATIVE SPIRIT THROUGH ITS SUPPORT OF THE PERFORMING AND VISUAL ARTS.

ift of Owen and Leone Ellioy.

Platinum and Diamend Circle Brooch Platinum, Gold, Diamond, Sapphire, Emerald
“Art Deco”- Circa 1930-1935 and Ruby Bee Brooch
“Edwardian”- Circa 1901-19210

Platinum, Gold and Diamond Starburst Brooch
“Edwardian”- Circa 1901-1910
Signed Tiffany & Co.

RARE JEWELRY FROM THE M.C. GINSBERG
PERIOD ART COLLECTION

e oinsberg

110 East Washington « lowa City » 319 351 1700
Governor Square » West Des Moines = 515 222 1101
800 373 1702 « http://www.mcginsberg.net






