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SCHREI X

a solo work written and performed by

DIAMANDA GALAS

Tuesday and Wednesday, February 27 and 28, 1996-8:00p.m.

sound designed and engineered by

BLAISE DUPUY

research for intervenal sound productions
coordinated by

MICHAEL FLANAGAN

with

MALEDICTION AND PRAYER

new works for solo voice and piano

sound designed and engineered by lighting designed by

BLAISE DUPUY DAN KOTLOWITZ

These performances are supported by the National Endowment for the Arts



Schrei

Based on Diamanda Galds's earlier work
Schrei 27, which consisted of several short
performances over the space of 27 minutes,
Schrei X alternates extreme high-energy vocal
work with absolute silence. The work takes place
in darkness.

The performances are chapters of a confession
which might have been induced through a
chemical or mechanical manipulation of the brain.
There is a high density of speech-sound over time
which is often machine-like in its velocity. The work
employs the atypical speech and vocal signal
processing that Ms. Galas has been researching
since 1979.

Schrei 27 was a commission of the 1994 New
American Radio series and was made possible by
a grant from the Meet the Composer/Reader's
Digest Commissioning Program, in parinership with
the National Endowment for the Arts and the Lila
Wallace-Reader's Digest Fund, and with
commissioning support from Walker Art Center. It
was developed for national broadcast with New
Radic and Performing Arts. The development of
Schrei 27 would not have been possible without
the support of a creative residency at the Walker
Art Center.

Schrei X was developed as a fulllength work in
the spring of 1995 at the Wexner Center for the
Arts at the Ohio State University where Ms. Galds
was granted a creafive residency which culmi-
nated in the work's premiere on April 1, 1995.
Commissioning support for Schrei X was provided
by the Wexner Center for the Arts, On the Boards,
Hancher Auditorium/The University of lowa,
Nerthrop Auditorium af the University of Minne-
sota, and Walker Art Center with funds from the
Northwest Area Foundation and Arranged
Introductions: Art Works in Different Places, a
project of Temple University's Tyler School of Aut.

Exclusive Worldwide Representation: International
Production Associates, Inc.

584 Broadway, Suite 1008

New York NY 10012

tel. 212,/925-2100

fax. 212/925-2426

Contact: linda Greenberg or Alisa Regas
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SCHREI X
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SHRIEK: As in rape, torlure, and other human
experiments, the SHRIEK of an animal which is
repeatedly attacked within a contained space.

SHRIEK: sound beneath the skin, traveling
beneath the skin ot the pace of blood: intravenal
song. Brain stem level.

He eats his skin with the two hands

First-born Death with both his hands

He is snatched from his bed,

And marched before the King of Terrors.
Job xviii 10-14

THE COMPLAINT: The victim of a card game
between God and Satan speaks: “The Satan
wants permission to get af Job himself to do more
than scratch the surface, to peneirate his ouler
defenses and put his very being in jecpardy. The
lord thus gives the Satan leave fo get under Job's

skin, to do anything to him short of extinguishing his

life.” —Marvin H. Pope

The Performance Space: Black. Vocal signal is
réceived through five microphones and distributed
through o quadraphenic system.

Texts used in performance: Texis by Galds, Job
[excerpts from xviii, xI, and xli), and Thomas
Aquinas.

For | know that my redeemer lives
A guarantor upon the dust will stand:
Even affer my skin is flayed,
Without my flesh | shall see God.
Job xix 25-26
[Dahood/Marvin Pope translation)

intermission

MALEDICTION AND PRAYER

Ms. Galds will choose from the following:

Je Rame

‘I am rowing against your life”

words: Henri Michaux 1954 from Face aux Verrous: “Poesie pour Pouvoir” (Facing the Locks)
music: Diamanda Galas

Abel and Cain
words: Charles Baudelaire from Poems of Revolt 1855
music: Diamanda Galds

Supplica a Mi Madre

“Prayer to My Mother”

words: Pier Paclo Pasolini from Poesia in Forma di Rosa 1964
music: Diamanda Galas

Si La Muerte . . .

“If death should come asking for me do me the favor . . "

words: Miguel Huezo Mixco from On the Front line (ed. by C. Alegria and D. Flakell) [197-)
music: Diamanda Galas

Cris d'Aveugle

“Blind Man's Cry"
words: Tristan Corbidre
music: Diamanda Galas

Appetizers ¥ Pizza ¢ Pasta e Salads

Desserts ‘¢ Espresso ‘¢ Varietal Wines

Imported & American Regional Beers
4 pm 'til Midnight

American Express - Mastercard - Visa

Begin or End your
evening with us.

oanctuary §¥g.

Restaurant & Pub

405 S Gilbert lowa City 3515692



DIAMANDA GALAS is an infernational vocalisl, composer, and performer who was
first seen in Europe at the Festival Avignon in 1979. Alter hearing a tape of her perfor-
mance, composer Vinko Globokar invited Galas to Avignon to perform the lead in his
opera, Un Jour Comme Une Aufre, based on Amnesty International documentation of the
arrest and torture of a Turkish woman for alleged treason. Galas went from Avignen to
Paris where she performed her solo works Wild Women with Steak Knives and Tragouthia
apo to Aima Exoun Fonos (Song from the Blood of Those Murdered) in the Théatre
Gerard Phillippe SaintDenis at the invitation of its director, Rene Gonzalez. Subsequently,
Ms. Galas toured her solo work throughout Europe at festivals including Donaueschingen,
Inventionen, Biennale de Paris, Musica Oggi, and Festivale de la Voce.

Plague Mass (originally tiled Masque of the Red Death), Ms. Galas's acclaimed
requiem for those dead and dying of AIDS, began development in 1984 in San
Francisco. In 1985, she traveled throughout Europe fo discuss this evolving work and its
poliical intent. In 1988, Galas began the performance tour of the one-woman show,
beginning with rehearsal performances in the U.S. and then moving to Australia,
Sweden, Yugoslavia, Holland, ltaly, Spain, and Bavaria, where she performed on the
Catholic Day of Repentance. Plague Mass officially premiered in the United Kingdom
on New Year's Day 1989 ot Queen Elizabeth Hall, followed by a performance at
Lincoln Center in New York.

In October 1990, she performed a revised and expanded version of Plague Mass
(1984-End of the Epidemic), featuring the newest section There Are No More Tickets To
The Funeral, at the Cathedral of Saint John the Divine in New York, the second largest
cathedral in the world. Galas performed new segments of the work in San Francisco
during the 1990 International AIDS Conference and again as part of the Codlition for
the Freedom of Expression. The Plague Mass has toured extensively, including
performances in 1990 at the Olympic Festival in Barcelona, Berlin, the Helsinki Festival,



DIAMANDA

GALAS

and the Fesfival delle Colline in ltaly (where she was denounced by members of the
ltalian government for committing blasphemy against the Roman Catholic Church]; at the
festival in Athens, Greece in 1991; and in Norway, San Francisco, and Los Angeles in
1993.

In February 1992, Vena Cava had its world premiere of The Kitchen in New York City.
The piece explores the destruction of the mind through the related illnesses of clinical
depression and AIDS demenfia. Vena Cava was crealed as an intimale companion
piece fo the large-scale Plague Mass. Ms. Galas was awarded Ford Foundation and
Meel the Composer grants o continue work an both Plague Mass and Vena Cava.

Golds opened the 1993 Serious Fun! Festival at Lincoln Center with the world
premiere of Insekia, an electro-acoustic monodrama. Insekia is the story of a survivor of
repeated trauma within an enclosed space preventing escape.

In the fall of 1993, Ms. Galas completed a world tour of Judgement Day and
Plague Mass, which included appearances in the U.S., Netherlands, Austria, Slovenia,
Switzerland, Belgium, and Norway. Recent performances include appearances at the
Triple X Fesfival in Amsterdam, the Szene in Salzburg, and the Lecn Fesfival in Mexico.
In September of 1994, Ms. Galas performed the French premiere of the Plague Mass
at the American Center in Paris. Ms. Galds recorded an album of new sengs with
producer/bass player John Paul Jones tiled The Sporting Life released on Mute Records
September 5, 1994, followed by an international tour.

In addifion to solo performance work, Galds has contributed music to English
filmmaker Derek Jorman's Last of England and Wes Craven's The Serpent and the
Rainbow. She appears in Berlin filmmaker Rosa Von Praunheim's Posifive Positive and
contributed music to Von Praunheim's Silence=Death. Galds's vocals can also be heard
in Francis Ford Coppola’s Dracula as part of the film's Academy Award-winning sound
effects. She recorded music for Clive Barker's film Lord of lllusions. Perspectives in New
Music published Galas's Intravenal Song: Wild Women with Steak Knives, which was
delivered in 1982 at the Colloguium for Schizophrenia and Linguistics at the University
of California in San Diego. Ms. Galds also performed the U.S. and Central American
premieres of works by lanni Xenakis and Vinko Globokar with L'Ensemble
Intercontemporaine, Musique Vivante, and the Brooklyn Philharmonic.

Diamanda Galds's recordings include The Sporting life [1994), Vena Cava (1993),
The Singer (1992), Masque of the Red Deaih [1989), You Must Be Certain of the Devil
(1988), Saint of the Fit [1986), The Divine Punishment (1986), The litanies of Satan

(1982 rerelease), and Diamanda Galds (1984). All
recordings are available on Mute Records. A video of
Judgement Day, her live performance of selections from
The Singer, is also available from Atavistic Video.

BLAISE DUPUY (Sound Design) is a sound engineer,
samplist, and producer. He was the co-producer of
Plague Mass by Diamanda Galés, recorded live of the
Cathedral of Saint John the Divine in New York City. He
created samples and sound effects for Ms. Galas's
Insekta. He has toured with Ms. Galds throughout Europe
and North America. He has also engineered the
recording of many albums, including Passages by Philip
Glass and Ravi Shankar, Strange Cargo by David Van
Tieghem, Slaughta House and The Ride by Masla Ace
Incorporated.

DAN KOTLOWITZ's (Lighting Design) offBroadway
credits include:  The Mysteries and What's So Funny?,
Reno Once Removed, The Wash, Yankee Dawg You Die,
The Perfect Party, Second Chance, Money Talks, The
Second Hurricane, and ladies and Genfleman, Jerome
Kern. Mr. Kotlowitz designed the New York productions
of Diamanda Galds's Plague Mass at the Cathedral of
Saint John the Divine, Vena Cava at The Kitchen, and
Insekta at The Kitchen and lincoln Center. He has
designed for numerous regional theaters including
Milwaukee Rep, Berkeley Rep, The Huntington, Virginia
State, Northlight, Studio Arena, and The Players Theater.
He has also served as the lighting director for Lincoln
Center's Serious Fun! Festival, Carlton Dance Festival in
Brazil, the Leningrad Music Hall, lyon Opera Ballet ot
City Center, and the Donestk Ballet.
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SOMETIMES EVEN THE MOST
GIFTED ARTISTS NEED A LITTLE HELP
GETTING OFF THE GROUND.

American Airlines is proud
to sponsor the arts
in communities throughout
the United States
in the hope that artists
of all ages have a chance

to reach their dreams.

AmericanAirlines’
American sy

American Eagle is a registered trademark of American Airlines, Inc., and is American’s regional airline associate.
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It doesn't take a fortune to support
Hancher Auditorium—especially

when lots of smart cookies give
1 * to the Hancher Circle Fund. gl
~ Your gift will pay off with crisp performances,

enlightening educational outreach programs,
and tasty
new commissions.

Treat yourself to the arts
§ by supporting the Hancher Circle Fund.
Our fortune depends on you!

Hungry for more details?

For information about giving to Hancher Auditorium, contact Victor Mashburn at The University of lowa Foundation , 500 Alumni Center , PO. Box 4550,
lowa City, lowa 52244-4550 , (319) 335-3305.



- Cadlendar

Museum of Art
Exhibitions

January 13-March 3
People of the River:
Ancestor Shields of the Asmat

January 13-March 10
Henry Darger: The Unreality of Being

January 13-March 17
Horns, Whistles and Drums:
African Musical Instruments

January 20-mid-March
Native American Art:
The Northwest Coast

January 20-March 10
Whistler, Among Others

Music, Theater,
and Dance

Monday, March 4
University & Concert Bands
8 p.m., Clapp Recital Hall

Wednesday, March 6
Rosencrantz and Guildenstern are Dead
8 p.m., Mabie Theatre, Theatre Building

University Symphony and Choruses
8 p.m., Hancher Auditorium

Thursday, March 7
The Black Monk
8 p.m., Theatre B, Theatre Building

Rosencrantz and Guildenstern are Dead
8 p.m., Mabie Theatre, Theatre Building

Friday, March 8
The Black Monk
8 p.m., Theatre B, Thealre Building

Rosencrantz and Guildenstern are Dead
8 p.m., Mabie Theatre, Theatre Building

Saturday, March 9
The Black Monk
8 p.m., Theatre B, Theatre Building

Rosencrantz and Guildenstern are Dead
8 p.m., Mabie Theatre, Theatre Building

Sunday, March 10
The Black Monk
3 & 8 p.m,, Theatre B, Theatre Building

Rosencrantz and Guildenstern are Dead
3 p.m., Mabie Theatre, Theatre Building

Tim Ehlen & Carolina Oltmanns, pianos
8 p.m., Clapp Recital Hall

Monday, March 11

Katherine Eberle, mezzo-soprano, and
Rene Lecuona, piano

8 p.m., Clapp Recital Hall

Tuesday, March 12
Five Guys Named Moe
8 p.m., Hancher Auditorium

Wednesday, March 13
Five Guys Named Moe
8 p.m., Hancher Auditorium

Diana Gannett, string bass; Daniel
Shapiro, piano; and Katherine Eberle,
mezzo-soprano

8 p.m., Clapp Recital Hall

For ticketed events, fickets are available from the Hancher Box Office or University Box Office, IMU.
Check with the box office for current information on ticket availability.

Hancher Auditorium

Information

Box Office: Open from 10.00a.m. to 5:30 p.m.
Monday through Friday, 11:00 am. to 3:00 p.m.
Saturday, and 1:00 to 3.00 p.m. Sunday. On
nights of performances, the Box Cffice remains
open unfil 8:30p.m. If a performance falls on a
Saturday or Sunday, Box Office hours are 1-001o
8:30p.m. Telephone: 319/3351 160, ortolree
in lowa 1-800HANCHER

Seating Policy: To avoid disrupting the perfor-
mance, latecomers will be directed fo the observa-
tion rooms and will be seated during an appropri-
afe break in the performance, af the discretion of
the management. If you must leave during a perfor-
mance ond later wish fo re-enter the auditorium, an
usher will escort you fo an cbservation booth until
on infermission or the conclusion of the perfor-
mance.

Greenroom: The greenroom, located on the river
side of the lobhby, ishe site of discussions preceding
many events and is also @ convenient place fo meet
artists following @ performance. Ask an usher, or
check the lobby sign for availability of performers.

Coughing and Elecironic Watches: The auditorium's
acoustics emplify the sounds of coughing and other
noises. Please turn off your electronic watch alarm.
The use of @ handkerchief helps to muffle o cough
orsneeze, and cough drops are available from the
ushers. I coughing persists, you may wish fo return
o the lobby, where an usher can direct you to one
of the soundproof observation rooms

Smoking: Smoking is not permitted anywhere in the
auditorium, labby, or Cafe. If you wish to smoke
duringintermissions, you may leave ihe building, but
please take your ficket stub to reenter the building.

Camerasand Tape Recorders: In compliance with
copyright laws and confractual arrangements with
artists, photographs and recordings may not be
made during a performance. Please check your
cameras and fape recorders with the house man-
ager or an usher.

Restrooms and Drinking Fountains:
Located on either side of the lobby and
mezzanine.



Music is its own reward.

Bringing Peoyle and Music T ogether for 54 Years

music

IOWA CITY » CORALVILLE « CEDAR RAPIDS * CEDAR FALLS * WASHINGTON « WATERLOO ¢« OTTUMWA
1-800-373-2000
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NIETZSCHE

M. C. Ginsberg Jewelers

110 east washington | telephone: 319.351.1700
iowa city, iowa 52240 | e-mail:mcginsberg@exclusive.com
facsimile: 319.351.0873 | internet:http://exclusive.com/ginsberg

art nouveau pin by raymond c. yard, ca. 1905 (2x actual size)





