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STEP AFRIKA!
THE MIGRATION:  
REFLECTIONS OF JACOB LAWRENCE

OPENING SEASON 2016/2017

Great Artists. Great Audiences.
Hancher Performances.





FOUNDER & EXECUTIVE DIRECTOR 

C. BRIAN WILLIAMS

PRESENTS

THE MIGRATION:
REFLECTIONS ON JACOB LAWRENCE

FEATURING

MFONISO AKPAN   MAKEDA ABRAHAM   CHRISTOPHER BRIENT  
DIONNE ELEBY   DELAUNCE JACKSON   JOE MURCHISON

CHARISE PINKSTON   ANESIA SANDIFER  JAKARI SHERMAN   
BRITTNY SMITH  JORDAN SPRY   TA’QUEZ WHITTED

WITH SPECIAL GUESTS

ABDOU MUHAMMAD 
BAAKARI WILDER

	 SCENIC DESIGN	 COSTUME DESIGN	 SOUND DESIGN	 LIGHTING/PROJECTION DESIGN

	HARLAN PENN	 KENAAN QUANDER	 PATRICK CALHOUN	 JOHN D. ALEXANDER

	 PRODUCTION/COMPANY MANAGER	 SOUND ENGINEER/ASST PRODUCTION MANAGER	

	 JOHN D. ALEXANDER	 CORY RAYNOR	

The Migration is made possible through commissioning support from Washington 
Performing Arts; Hancher Auditorium at University of Iowa; the Krannert Center for the 
Performing Arts at Illinois; Ordway Center for the Performing Arts; and Meany Hall for 
Performing Arts at University of Washington.

Images from Jacob Lawrence’s “The Migration Series” generously provided by The Phillips 
Collection, Washington, DC and the Jacob and Gwendolyn Knigh Lawrence Foundation, 
Seattle/Artists Rights Society (ARS), New York.
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EVENT SPONSORS

SEASON SPONSOR

H. DEE AND MYRENE HOOVER
ED AND ANN LORSON

DEREK AND PAMELA WILLARD

WEST MUSIC

Photo: Bill Adams4



DRUM CALL 
Choreographed/Composed by: Jakari Sherman and W. E. Smith 
Original Recording of “African Villages” by: W.E. Smith 

The drum has always been essential to African culture everywhere and is 
critical to the rhythm of Migration. Drum Call depicts an African village, the 
arrival of foreign ships, and the ensuing turmoil. 

GO WEST: circa 1890 
Choreographed by: Makeda Abraham, Mfoniso Akpan, and Delaunce Jackson 

When Africans arrived in America, their music and dance traditions were 
ingrained in the culture. Go West explores how West African dance and 
drum traditions spread and maintained their vitality in the New World. 

DRUMFOLK 
Choreographed by: David Pleasant 

Drumfolk is a celebration of the early development of African-American 
percussive traditions including patting juba, hambone, and ring shout — giving 
way to art forms like tap dance and stepping. While exploring this heritage, 
Drumfolk reflects on the harsh conditions in the South that coincided with 
the practice of these transcendent musical forms. The work shows how 
the progression of such hardships preempted escape and migration, and 
how the fortitude of the enslaved led to the creation of new traditions like 
spirituals, field hollers, and shouts.

WADE SUITE
Choreographed by: Kirsten Ledford, LeeAnet Noble, and Paul Woodruff 

Wade shows the continuity in African and African-American percussive 
dance traditions by blending the South African Gumboot Dance, tap, and 
stepping with the African-American spiritual.

Movement One: THE DEACON’S DANCE 

The African-American spiritual played a significant role in lifting 
the spirit in troubled times. In The Deacon’s Dance, two deacons 
prepare for Sunday services. 

PROGRAM

“Must we remain in the South or go elsewhere? 
Where can we go to feel that security which 
other people feel?”

 – A Colored Woman in Alabama, 1902 
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Movement Two: WADE 

After the abolition of slavery, the church remained a center of refuge 
and community-building amidst the harsh conditions and served as 
a primary means of communication for industries recruiting labor 
during World War I. Wade highlights the importance of the church 
in helping African Americans survive the South, and its critical role 
in helping vulnerable migrants resettle in the North. 

INTERMISSION

“I was leaving the South to fling myself into the 
unknown. I was taking a part of the South to 
transplant in alien soil, to see if it could grow 
differently, if it could drink of new and cool rains, 
bend in strange winds, respond to the warmth 
of other suns, and, perhaps, to bloom.”

-Richard Wright 

TRANE SUITE
Original Recording of “Trane” by: W. E. Smith 

Throughout the Great Migration, the train was an important means of 
transporting people to the North. The entire railroad industry recruited 
heavily in the South and thus, economically, became a primary means of 
African American’s “one-way ticket” to a new life. Named in reference to 
John Coltrane and paying homage to Duke Ellington’s “Take the ‘A’ Train,” 
Trane is a journey in three parts, following the story of the Great Migration. 

Movement One: TRANE

Choreographed by: Jakari Sherman 
Creation of Trane made possible by the DC Jazz Festival

The opening movement, Trane, establishes the connection between 
past and present; the rhythm of the train north, Ellington’s classic 
score and the Alpha “train,” a traditional element of stepping 
practiced by brothers of Alpha Phi Alpha Fraternity, Inc. 

Movement Two: OFF THE TRAIN 

Choreographed by: Jakari Sherman 

Three men arrive in the North, luggage in hand…thrilled about the 
possibilities. 
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Movement Three: MY MAN’S GONE NOW

Choreographed by: Mfoniso Akpan, Aseelah Allen, Dionne Eleby, 
Kevin Marr, and Jakari Sherman 
Recording of “My Man’s Gone Now” by Nina Simone

During the migration, it was common for men to journey North 
without their wives or children because of the high cost of travel. 
This left many women at home in the South caring for children and 
struggling to find work. My Man’s Gone Now is the story of three 
women, each in a different phase of their transition to the North and 
ready to be reunited with their loved one. 

CHICAGO 
Choreographed by: Jakari Sherman 

Between the 1910s and 1920, more than 400,000 African American migrants 
left the South for many Northern and Western cities, including Philadelphia, 
Minneapolis, Seattle, Los Angeles, and Chicago. By the end of the 1920s, 
that number exceeded 1.2 million. Chicago finds the migrant’s new rhythm in 
everyday situations; it is a percussive symphony using body percussion and 
vocals to highlight their collective self-transformation once these brave men 
and women arrived “Up North.”
 

During World War I there was a great migration north by southern Negroes
Painting by Jacob Lawrence (black-and-white reproduction of color original)
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THE COMPANY 
C. BRIAN WILLIAMS (Founder & Executive Director) is a native of Houston, 
Texas, and graduate of Howard University. He first learned to step as a 
member of Alpha Phi Alpha Fraternity, Inc. - Beta Chapter, in the spring 
of 1989. While living in Southern Africa, he began to research stepping, 
exploring the many sides of this exciting, yet under- recognized American art 
form and founded Step Afrika! in 1994. Brian has performed, lectured, and 
taught in Europe, Central & South America, Africa, Asia, the Middle East, the 
Caribbean, and throughout the United States. 

Brian is co-founder of the historic Step Afrika! International Cultural Festival 
in Johannesburg, South Africa. He has been cited as a “Civic/Community 
Visionary” by NV Magazine; a “Nation Builder” by the National Black Caucus 
of State Legislators; and one of DC’s leading “Arts Innovators”  by Washington 
Life Magazine. He is the recipient of numerous Artist Fellowships; the 
Distinguished Arts Award from the Coalition for African-Americans in the 
Performing Arts; the Pola Nirenska Award for Contemporary Achievement in 
Dance and is featured in Soulstepping, the first book to document the history 
of stepping.  Brian also earned the 2008 Mayor’s Art Award for Innovation 
in the Arts and has led the company to multiple Metro DC Dance Awards 
for “Outstanding New Work,” “Excellence in Stage Design/Multimedia,” and 
“Outstanding Group Performance.” 

Brian currently serves as a Commissioner for the DC Commission on the 
Arts & Humanities.  Through his leadership, stepping has evolved into one 
of America’s greatest cultural exports and inspired the designation of Step 
Afrika! as Washington, DC’s official “Cultural Ambassador.”  

MFONISO AKPAN (Artistic Director) has trained extensively in tap, ballet, 
jazz, modern, African dance, and step. While attending the State University 
of New York at Stony Brook, she majored in biochemistry and cultivated her 
stepping skills as a member of Delta Sigma Theta Sorority, Inc. Mfon began 
her training at the Bernice Johnson Cultural Arts Center and has performed 
at Carnegie Hall, Avery Fisher Hall, the Apollo Theater, the Brooklyn 
Academy of Music, and Lincoln Center. Mfon toured with the off-Broadway 
show Hoofin’ 2 Hittin, where she was a featured stepper and dancer. 

JAKARI SHERMAN (Co-Artistic Director) is an intense performer, 
percussionist, and choreographer whose stepping experience extends over 
20 years.  Jakari served as the Artistic Director for eight years and brought 
new life to the folkloric tradition of stepping locally and across the globe.  
As a choreographer, he seeks to create a body of work that is experimental 
and challenging for both the dancer and the audience.  Jakari studied 
Management Information Systems at the University of Houston and is a 
member of Alpha Phi Alpha Fraternity, Inc.

CHRISTOPHER BRIENT (Assistant Artistic Director) is a native of Houston, 
Texas who performed in his first step show in the ninth grade, and has been 
addicted to the stage ever since. His love of dance began while attending 
Texas A&M University, where he taught hip hop classes, served as Step 
Master for the Potent Pi Omicron Chapter of Alpha Phi Alpha Fraternity, 
Inc., and earned a Bachelor’s of Science in Agricultural Journalism. He joined 
Step Afrika! in 2009. 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MAKEDA ABRAHAM is an actress and dancer from Brooklyn, NY. She is a 
proud graduate of Howard University, where she received a BFA in Theatre 
Arts with a concentration in Acting. For Step Afrika!’s 15th Anniversary, 
Makeda choreographed Umngane, with Mfoniso Akpan and Aseelah Shareef, 
for which she earned a 2010 Metro DC Dance Awards nomination for 
Outstanding New Work. Makeda is currently based in New York, living life to 
the fullest as a professional artist and entrepreneur. She is a proud member 
of D.I.V.A. Incorporated and Delta Sigma Theta Sorority Incorporated.

DIONNE ELEBY is a graduate of Elon University where she majored in 
Musical Theater and minored in African-American Studies and Business 
Administration.  A native of Atlanta, GA, Dionne has performed with 
the African American Dance Ensemble, ArtPark Regional Theatre, and 
Rotterdam’s Lef in Holland. She is a member of Delta Sigma Theta Sorority, 
Inc.

DELAUNCE JACKSON is a native of Cincinnati, Ohio. He studied dance and 
theater with local artist mentors Terri Brown and Jack Louiso. Delaunce went 
on to train and perform with Kankouran West African Dance Company, Step 
Afrika!, and tour both nationally and internationally with the off-Broadway 
percussive production STOMP! From the Lincoln Centers to the National 
Mall and Madagascar, he continues to discover the unbridled diversity 
and universal significance of percussive art in cultural communication and 
relations. Delaunce is a graduate of Howard University. He thanks the Creator 
for ordering his steps and his family for their undying love and support.

JOE MURCHISON comes to Step Afrika! from Lawton, Oklahoma. He 
began stepping in junior high school and continued performing at the 
University of Central Oklahoma, where he received a Bachelor’s of Science 
in Kinesiology. As President and Step Master of the Zeta Sigma chapter of 
Alpha Phi Alpha Fraternity, Inc., Joe led his chapter to numerous step show 
competitions, earning both district and regional awards. He has also trained 
at the official school of the Dallas Black Dance Theatre. 

CHARISE PINKSTON  works as a freelance dancer, choreographer, model, 
and visual artist in DC. She obtained her B.F.A. in Dance Arts from Howard 
University and has trained with dance companies such as Lula Washington 
Dance Theatre, Deeply Rooted Dance Theater, and Debbie Allen Dance 
Academy. She has performed the works of many talented choreographers 
including Hope Boykin, Assane Konte, and Ronald K. Brown. Charise 
continues to choreograph, provide technical dance training, and produce 
commissioned works for public and private events.

ANESIA SANDIFER is a native of Augusta, Georgia.  She attended the 
University of Georgia where she received a BBA in Finance and a minor in 
Dance.  She is also a member of the Zeta Psi chapter of Delta Sigma Theta 
Sorority, Inc, where she served as Step Master. Anesia was a full scholarship 
recipient for the 2015 Debbie Allen Summer Intensive in Los Angeles, CA.  
She has performed on ESPN for the Special Olympics 2015 World Games 
and as a dancer for O.A.R. and Siedah Garrett.

BRITTNY SMITH is a native of Houston, Texas. She attended Southern 
University in Baton Rouge, LA, where she was a “Dancing Doll” before 
graduating from Texas Southern University. Brittny obtained a BA in Radio, 
TV and Film; a MA in Education; and also became a member of the Gamma 
Psi Chapter of Alpha Kappa Alpha Sorority Inc. Brittny appeared in Stomp 
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The Yard 2 and has opened for musical acts including Miguel and The Dream.

JORDAN SPRY graduated from Howard University with a Bachelor’s of 
Business Administration in Marketing. While at Howard, he stepped with the 
Drew Hall Step Team and served as a head coach for Drew.

TA’QUEZ WHITTED is a proud alumnus of Elizabeth City State University 
where he captained the step team and graduated with a Bachelors of 
Science in Criminal Justice. Ta’Quez started stepping in high school where 
he founded Mu Omega Psi Fraternity Step Team during his junior year to 
develop leadership and promote brotherhood and academic excellence.

ABDOU MUHAMMAD (Percussionist) began drumming at the age of three.  
He has studied extensively under Abdou Kunta, Sanga (drummer for Baba 
Olatunji), Dom Gaye, David Rock, and Melvin Deal.  Abdou has served as lead 
drummer for African Heritage, Ezibu Muntu, and Coyaba Dance Theater. 
  
JOHN D. ALEXANDER (Lighting/Projection Designer) recent designs 
include Yellowman by Dael Orlandersmith, directed by Thembi Duncan; 
Riches by Lee Blessing, directed by Paul Douglas Michnewicz; Darius and 
Twig by Calette Jennings, directed by Eleanor Holdridge; the national tour 
of Anne and Emmett by Janet Langhart Cohen, directed by Tom Jones 
II;  and Other Reasons to Die by Bob Bartlett, directed by Gregg Henry. 
He also designed for Eugene O’Neill Theatre Festival, Source Theater 
Festival, George Mason University, Georgetown University, and Bowie State 
University. John is a graduate of the University of North Carolina School of 
the Arts.
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ABOUT STEP AFRIKA!

ABOUT THE MIGRATION SERIES

Founded in 1994 by C. Brian Williams, Step Afrika! is the first professional 
company dedicated to the tradition of stepping. It now ranks as one of the 
top ten African American dance companies in the United States.

The Company blends percussive dance styles practiced by historically 
African American fraternities and sororities, African traditional dance and 
influences from a variety of other dance and art forms. Performances are 
much more than dance shows; they integrate songs, storytelling, humor, 
and audience participation. The blend of technique, agility, and pure energy 
makes each performance unique and leaves the audience with their hearts 
pounding.

Step Afrika! promotes stepping as an educational tool for young people, 
focusing on teamwork, academic achievement and cross-cultural 
understanding. The Company reaches tens of thousands of Americans each 
year through a 50-city tour of colleges and theatres and performs globally 
as Washington DC’s one and only Cultural Ambassador. Step Afrika! has 
earned Mayor’s Arts Awards for Outstanding Contribution to Arts Education 
(2005); Innovation in the Arts (2008); and Excellence in an Artistic Discipline 
(2012); and most recently performed at the White House for President 
Barack Obama and the First Lady. 

To learn more, visit www.stepafrika.org.

The Migration Series, by painter Jacob Lawrence, is jointly owned by The 
Phillips Collection, Washington, DC and the Museum of Modern Art, New 
York. This epic 60 panel tempera painting series depicts the migration of 
thousands of African Americans from the rural southern to the industrial 
cities of the North between 1910–1930. Prior to 1910, ninety percent of 
African Americans lived in the South. Between 1910–1920 the African-
American population in the North increased 65 percent. It was a movement 
on an epic scale with an impact similar to the migration from southern and 
eastern Europe into northern U.S. cities decades earlier. Both migratory 
historical events are universal and shaped the cultural landscape of America.
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CEDAR FALLS  • CEDAR RAPIDS • CORALVILLE  • DECORAH 
DES MOINES PIANO GALLERY • DUBUQUE • QUAD CITIES

West Music is a third generation  
locally owned and family  
operated business. For 75 years,  
West Music has been the area's leading 
partner in music education. We are your trusted 
resource — helping you play now and play for life.

westmusic.com

Play now. Play for life.

75YEARS

Founder Pearl West

PROUD to be Hancher’s 2016-2017  
Season Sponsor!



The A-Team: Alan Swanson, Adam Pretorius, Tim Conroy

Blank & McCune The Real Estate Company

506 E. College St., Iowa City IA 52240 | 319-321-3129



INVISIBLE HAWKEYES: 
UI’S BLACK MIGRATION STORIES

Some UI stories remain largely untold. This makes telling them both 
exhilarating and essential, especially when an extraordinary stepping 
performance amplifies their meaning.

From the 1930s through the 1960s, the University of Iowa played a significant 
role in the Civil Rights Movement. Iowa City was not the site of famous 
sit-ins and violent confrontation; nonetheless, the university emerged as 
an important participant in the struggle for racial equality. During an era 
when many states restricted African American access to higher education, 
the UI welcomed black students seeking degrees in cutting edge art and 
performance programs. These students brought rare talent, indomitable 
will, and collaborative spirits to their studies, and their accomplishments 
burnished the reputation of the State University of Iowa. Their experiences 
represent a different kind of migration narrative. 

In contrast to the most prevalent Great Migration accounts that trace rural 
black Southerners’ journeys to new job opportunities in the urban North 
and Midwest, the story of young black people traveling from numerous 
cities to the UI remains a veritable secret. When these students departed 
from hometowns as varied as Houston, Washington, D.C., and Chicago, 
they set their sights on Iowa City as a destination of academic opportunity. 
Their educational odysseys at the UI reflect the difficulties of making dreams 
realities in mid-twentieth-century America. 

The UI Press publication of Invisible Hawkeyes: African Americans at the 
University of Iowa during the Long Civil Rights Era and Hancher’s commission 
of Step Afrika!’s The Migration: Reflections of Jacob Lawrence honor these 
remarkable stories of black achievement and resilience. 

Invisible Hawkeyes includes chapters on 
the departments of Music, Fine Arts, and 
Theatre—as well as athletics and the Writers’ 
Workshop—and features testimonials that 
movingly preserve the memories of black 
alumni. This printed account of black student 
experiences resonates powerfully with Step 
Afrika!’s The Migration. 

Thus, with a long overdue flourish, we 
celebrate the black Hawkeyes who introduced 
American pluralism to a Midwestern and a 
national citizenry that often resisted such 
progress. These students’ artistic and athletic 
expertise bridged cultural gaps and pushed 

forward the struggle for racial equality. Their accomplishments remind us of 
how the world of performance has long played—and continues to occupy—a 
pivotal role in the African American pursuit of the American Dream.

We are proud to pull back the curtain on this part of the UI history and 
magnify it with Step Afrika!’s unique art.

Lena & Michael Hill
Associate Professors of English & African American Studies
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The Hancher Showcase—staffed and managed entirely by 
volunteers in the Hancher Guild—is filled with unique, high-quality 
items that you’ll want for yourself or when you need a special gift.

Proceeds of all Showcase sales are used to support Hancher’s 
educational programs. 

The Showcase opens one hour prior to a performance’s starting 
time and remains open through and after the performance. 

The Showcase is also open on Wednesdays, from 10 am to 1 pm, 
and on Thursdays, from 4:30 to 7:30 pm, while the Stanley Café is 
open to the public for Thursday Nights at Hancher.

HOURS:
One hour before performances, at intermission,  
and after performances

Wednesdays 10 am–1 pm

Thursdays 4:30–7:30 pm

Above: A nighttime scene of Hancher Auditorium hand-painted on 
a glass ornament, available at the Hancher Showcase.



bring in your ticket stub for a  % off  
discount on your meal

10% OFF

210 S. Dubuque Street, Iowa City, Iowa 52240

Appreciate

Visit Concept by Iowa Hearing Aid Centers for your free hearing  
screening today, so you can hear each production more clearly tomorrow. 

Here today, hear tomorrow.

All Hancher attendees will receive  
three years of free batteries with  

any Concept hearing aid purchase.  
Call (319) 250-0515 to receive this special.

performance. 
every
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TROMBONE SHORTY & ORLEANS AVENUE
AND PRESERVATION HALL JAZZ BAND
ON THE HANCHER GREEN
SEPTEMBER 16, 2016
Photos: Bill Adams
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OPENING NIGHT GALA
SEPTEMBER 16, 2016
Photos: Bill Adams

Opening night marked the conclusion of a six-year partnership between Hancher 
executive director Chuck Swanson, left, and Hancher Auditorium architect César Pelli.

Steve Martin, right, and Martin Short, left, entertained a sold-out audience.

Opposite: After the show, Kansas City-based troupe Quixotic surprised the audience with 
a performance on the Hancher Green that culminated in fireworks.
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Steve Roe
Executive Director
MBA
Licensed Nursing Home 
Administrator

Call me today for your 
personal tour 

1 Oaknoll Court  ●  Iowa City, IA 52246  ●  www.oaknoll.com  ●  oaknoll@oaknoll.com

Experience the same comforts 
as you do in your own home...

and then some...

We have some lovely 
apartments available

An active LifeCare community since 1966
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538 S GILBERT STREET, IOWA CITY    
PH 319.338.2830  |  M-F 9-5, SAT 10-2 
WWW.THEMANSION.DESIGN

Redisc!er The Mansion's  versatile sense of style! 

Endless furniture, lighting, art, mirrors, area rugs and  
window treatment options, all hand-picked to meet your needs  

by our talented interior design staff.   
Come in to see the latest items available off the floor  

or to explore the many options available via special order.



FRANÇOIS M. AND DORIS E. ABBOUD

TERRY AND JOHANNA ABERNATHY

LEE AND KAZI ALWARD

LORETTA ANGERER 

ANONYMOUS DONORS

ANONYMOUS FAMILY FOUNDATION

DALE AND LINDA BAKER

WAYNE AND NORA LEE BALMER 

LOANNA (deceased) AND ORVILLE BLOETHE/ 
   HLV COMMUNITY SCHOOL FUND

ROBERT F. AND JUDITH C. BOYD 

DEB AND BILL BRANDT/BRANDT HEATING & AIR CONDITIONING

CAROLYN BROWN AND JERRY ZIMMERMANN

JOHN AND ELLEN BUCHANAN 

DEBORAH K. AND IAN E. BULLION

WILLIS M. AND LINDA BROWN BYWATER

MARY K. CALKIN

JOHN AND KIM CALLAGHAN

JO CATALANO

CBI BANK AND TRUST

CHARLES RICHARD AND BARBARA S. CLARK

JAMES AND LORETTA CLARK

KATHERINE RATHE CLIFTON

JORDAN L. AND JANA E. COHEN

GARY AND CATHY COHN

RALPH H. AND MARCIA A. CONGDON

ANDY AND KARRIE CRAIG

JON AND JUDY CRYER

LINDA AND JOHN DASHER

BRAD AND PEGGY DAVIS

ELLIE AND PETER DENSEN

GEORGE AND LOIS EICHACKER

EVERYBODY’S WHOLE FOODS

DAN FELDT IN MEMORY OF NATALIE FELDT

ROBERT AND KARLEN FELLOWS

ED AND PATRICIA FOLSOM

BRUCE GANTZ AND MARY DEJONG GANTZ (deceased)

PAT GAURON

THE GAZETTE

M.C. GINSBERG “OBJECTS OF ART”/MARK AND VICKIE GINSBERG

SHAUN GLICK AND JESSICA TUCKER GLICK

RICHARD GLOSS AND HAL IDE

DARYL K. AND NANCY J. GRANNER 

GEORGE A. AND BARBARA J. GRILLEY

BRENT HADDER

LEONARD AND MARLENE HADLEY

THANK YOU
Hancher thanks our Partners for their unwavering loyalty and crucial 
support. Their generosity enables us to bring the world's finest performing 
artists to our region.

TM

HEATING AND AIR CONDITIONING
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GARRY R. AND SUSANN K. HAMDORF

HANCHER SHOWCASE/HANCHER GUILD

HANCHER STUDENT ALUMNI

ANNE HARGRAVE

DONALD W. HEINEKING 

HILLS BANK AND TRUST COMPANY

RAPHAEL AND JODI K. HIRSCH

ARNOLD AND DARCY HONICK

ALBERT B. AND JEAN M. HOOD

H. DEE AND MYRENE HOOVER

HOTELVETRO

KENN AND JANIS HUBEL

RICHARD AND JUDITH HURTIG

IOWA CITY PRESS-CITIZEN

IOWA HOUSE HOTEL 

PHILLIP E. AND JO LAVERA JONES

WILLIAM AND SUSAN JONES

KDAT

ROGER AND GAYLE KLOUDA

JOHN AND PATRICIA KOZA

DR. KARL AND GAY KREDER

TIM AND SARAH KRUMM

PHILLIP AND MARY MARGARET LAINSON

ROGER AND SARAH LANDE

LENSING FUNERAL & CREMATION SERVICE

DONALD AND RACHEL LEVY

LITTLE VILLAGE

ED AND ANN LORSON

CASEY MAHON

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER

PETER AND ANNE MATTHES

WILLIAM MATTHES AND ALICIA BROWN-MATTHES

MEARDON, SUEPPEL & DOWNER P.L.C.

JOHN R. MENNINGER

MIDWESTONE BANK

SANDRA AND THOMAS MINTNER/NTI AMERICAS INC.

REX MONTGOMERY (deceased)

FRANK AND JILL MORRISS

MORTENSON CONSTRUCTION

THE NEUMANN FAMILY IN MEMORY OF DR. GEORGE R. NEUMANN

NEUMANN MONSON ARCHITECTS, P.C.

JEFFREY AND KRISTINE NIELSEN

MARK AND LESLIE NOLTE

ARTHUR AND GINGER NOWAK

OAKNOLL RETIREMENT RESIDENCE

KEVIN W. O’BRIEN/ MCDONALD’S RESTAURANTS

MICHAEL W. O’HARA AND JANE ENGELDINGER

WILLIAM H. AND BERTHA S. OLIN 

LAMONT D. AND VICKI J. OLSON

OPN ARCHITECTS, INC.

ROBERT A. OPPLIGER

ORCHARD GREEN RESTAURANT & LOUNGE 
   /BRYAN HERZIC AND SHELLY KOLAR HERZIC

LLOYD (deceased) AND THELMA PALMER

CEDAR RAPIDS • CORALVILLE • IOWA CITY AREA
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DOUGLAS AND LINDA PAUL

PELLI CLARKE PELLI ARCHITECTS

CHUCK AND MARY ANN PETERS

PHELAN, TUCKER, MULLEN, WALKER, TUCKER & GELMAN, L.L.P.

MARGARET R. POLSON

ALAN AND AMY REED

CHAD AND ERICA REIMERS

DAVID AND NOREEN REVIER

RIVERSIDE CASINO & GOLF RESORT 

JEAN E. AND RENÉE ROBILLARD 

TOM ROCKLIN

JACK AND NONA ROE

JO ELLEN ROSS

JEFF AND SUSAN SAILORS

SCHEELS

PEGGY SCHOLZ

STEVE AND JANIE SCHOMBERG

RALPH SCHULTZ FAMILY FOUNDATION

CARL AND JULIE SCHWESER

THOMAS R. SCOTT

SHERATON IOWA CITY HOTEL 

LOUIS P. AND PATRICIA A. SHIELDS

SHIVE-HATTERY ARCHITECTURE + ENGINEERING

WILLIAM AND MARLENE W. STANFORD 

RICHARD AND MARY JO STANLEY 

EDWIN AND MARY STONE

SUE STRAUSS

LYSE STRNAD AND TOM LEAVENWORTH 

W. RICHARD AND JOYCE SUMMERWILL

ALAN AND LIZ SWANSON

CHUCK AND KIM SWANSON

TALLGRASS BUSINESS RESOURCES

TIM TERRY AND GRETCHEN RICE

KEITH AND NANCY THAYER

JAMES AND ROBIN TORNER

TOYOTA/SCION OF IOWA CITY AND ABRA AUTO AND BODY GLASS

JEFFREY R. AND TAMMY S. TRONVOLD

UNIVERSITY OF IOWA COMMUNITY CREDIT UNION

UNIVERSITY HOUSING & DINING

DOUGLAS AND VANCE VAN DAELE

RHODA VERNON 

STEPHEN AND VICTORIA WEST 

WEST MUSIC COMPANY

GARY A. AND LADONNA K. WICKLUND

ELLEN M. WIDISS

DEREK AND PAMELA WILLARD

DOROTHY M. WILLIE

HERBERT A. AND JANICE A. WILSON

WILSON FAMILY FOUNDATION

BETTY WINOKUR

SHERWOOD (deceased) AND SARA WOLFSON

DEBORAH AND RODNEY ZEITLER
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J O I N  U S  F O R  A  
M O U T H W AT E R I N G  
P E R F O R M A N C E .

Whether the first act or  
the curtain call, dine or stay 
in style at the Coralville 
Marriott® Hotel & Conference 
Center. With close proximity 
just minutes to Hancher 
Auditorium, you can easily 
turn your evening outing  
into an unforgettable event. 

— 

SHOW YOUR HANCHER 
TICKET STUB AND 
RECEIVE 15% OFF 
YOUR FOOD ORDER 
AT EDGEWATER GRILL.   
Valid September 1st – July 31st, 2017.

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER
300 EAST 9TH STREET   |  CORALVILLE, IOWA 52241
319-688-4000  |  CORALVILLEMARRIOTT.COM

on the
A TR IP  FOR

MUSIC LOVERS
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*VOTED “BEST OF THE AREA” BY PRESS-CITIZEN READERS IN 2015 AND 2014

TASTY IOWA
POPCORN!

FINE
WINE

CRAFT
BEER

IOWA CITY’S NONPROFIT CINEMA
ON THE PED MALL • WWW.ICFILMSCENE.ORG

IOWA CITY’S BEST
MOVIE THEATER

YOUR HOME FOR INDIE CINEMA

STANLEY CAFÉ
Located on the Second Floor 
Open ninety minutes prior to showtime, 
and immediately following the performance. 
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Maya Beiser, The Day

Laurie Lewis and the Right Hands

Pomp, Brass, and Lunacy!  
Tomáš Kubínek, Wycliffe Gordon,  
Orchestra Iowa, and University Choirs

Chucho Valdés Joe Lovano Quintet

The Joffrey Ballet, The Nutcracker

Emanuel Ax

Asleep at the Wheel 
Merry Texas Christmas Y’all!

The Cleveland Orchestra

Kyle Abraham/Abraham.In.Motion

The Sound of Music

Soil, conceived by Michael Sakamoto

The Ying Quartet with Billy Childs

Tanya Tagaq  
in concert with Nanook of the North

MAMMA MIA!

Circus Oz

Yo-Yo Ma - SOLD OUT

Las Cafeteras

Jessica Lang Dance

The Boston Pops Esplanade Orchestra

Dr. David J. Skorton

Mission Creek Festival collaboration

Club Hancher: Fred Hersch Trio

/peh-LO-tah/, Marc Bamuthi Joseph

10/27

10/28

11/5 
 

11/11

12/1–4

12/6

12/9 

1/20

1/27

1/31–2/5

2/8–9

2/11

2/16 

2/25–26

3/3–4

3/5

3/9

3/23

3/25

3/30

4/4–9

4/14–15

5/4

OPENING SEASON 2016/2017

Order online hancher.uiowa.edu

Call (319) 335-1160 or 800-HANCHER

Accessibility Services (319) 335-1158

TICKETS

Individuals with disabilities are encouraged to attend all University of Iowa sponsored events. 
If you are a person with a disability who requires a reasonable accommodation in order to 
participate in this program, please contact Hancher in advance at (319) 335-1158.

Great Artists. Great Audiences. Hancher Performances.

$10 
FOR MOST 
STUDENT 
TICKETS

UPCOMING EVENTS

11/5

10/28

10/27

1/27

12/1–4

2/16

2/8–9

3/3–4

3/9

5/4

3/23



The new University of Iowa Stead Family 
Children’s Hospital opens in December 
2016. This is your chance for a once-in-a-
lifetime sneak peek during our community 
open house! Please join us for tours of 
the new hospital, light refreshments, 
and special activities. More information 
available at ournewhospital.com.

Dates: November 5 and 6, 2016

Times: 11 a.m. to 6 p.m. each day

Location: UI Stead Family Children’s Hospital (Iowa City)

Our kids. Our new hospital.
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