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THE CLEVELAND ORCHESTRA

FRANZ WELSER-MOST, conductor

Piano Concerto No. 2 in G Major, Opus 44 Pytor llyich Tchaikovsky
(1840-1893)
1. Allegro brillante e molto vivace

2. Andante non troppo

3. Allegro con fuoco

Yefim Bronfman, piano

INTERMISSION

Symphony No. 2 in D Major, Opus 43 Jean Sibelius
(1865-1957)
1. Allegretto

2. Tempo andante, ma rubato
3. Vivacissimo — Lento e suave —
Tempo primo — Lento e suave —

4. Finale: Allegro moderato
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ABOUT THE ARTISTS

Under the leadership of Music Director Franz Welser-Mést, The Cleveland
Orchestra has become one of the most sought-after performing ensembles
in the world, setting standards of extraordinary artistic excellence, creative
programming, community engagement, and music education. The New York
Times has declared it “the best in America” for its virtuosity, elegance of sound,
variety of color, and chamber-like musical cohesion. Plans are now being
detailed for celebrating the ensemble’s 100th season in 2017-18 as a prelude
to a second century of extraordinary music making and worldwide acclaim.

Strong financial and community support from across the ensemble’s home
region is driving the Orchestra forward with renewed energy and focus,
increasing the number of young people attending concerts, and bringing fresh
attention to the Orchestra’s legendary sound and committed programming—
including annual opera presentations in innovative stagings and pairings. A
sold-out doublebill of Barték's Miraculous Mandarin and Bluebeard'’s Castle
was presented in April 2016 in collaboration with Chicago's Joffrey Ballet.
Upcoming Cleveland seasons include Debussy's Pelléas and Mélisande (May
2017), encore performances of Janacéek’s The Cunning Little Vixen (September
2017), and Wagner's Tristan and Isolde (April 2018).

The partnership with Franz Welser-Mést, begun in 2002 and now its 15" year
with the 2016-17 season, has earned The Cleveland Orchestra unprecedented
residencies in the U.S. and around the world, including one at the Musikverein
in Vienna, the first of its kind by an American orchestra. In the summer of 2016,
it returned to Austria’s Salzburg Festival, where it had been featured in staged
performances of Dvorak’s Rusalka in 2008. The Orchestra’s residency in Miami,
Florida, offers an innovative model for developing an annual relationship and
creating a home away from home, with each season’s programming featuring
concerts, community presentations, education programs, and ongoing
collaborative partnerships.

The Cleveland Orchestra has a long and distinguished recording and
broadcast history. A series of DVD and CD recordings under the direction of
Mr. Welser-Mést continues to add to an extensive and widely praised catalog
of audio recordings made during the tenures of the ensemble’s earlier music
directors. In addition, Cleveland Orchestra concerts are heard in syndication
each season on radio stations throughout North America and Europe.

The Cleveland Orchestra was founded in 1918. Over the ensuing decades,
the Orchestra quickly grew from a fine regional organization to being one of
the most admired symphony orchestras in the world. Seven music directors
have guided and shaped the ensemble’s growth and sound: Nikolai Sokoloff,
1918-33; Artur Rodzinhski,, 1933-43; Erich Leinsdorf, 1943-46; George Szell,
1946-70; Lorin Maazel, 1972-82; Christoph von Dohnéanyi, 1984-2002; and
Franz Welser-Mést, since 2002. Through tours, residencies, radio broadcasts,
and recordings, The Cleveland Orchestra is heard today by a broad and loyal
constituency around the world.

For more information, visit clevelandorchestra.com.



FRANZ WELSER-MOST

MUSIC DIRECTOR
Kelvin Smith Family Chair

Franz Welser-Mést is among today's most
distinguished conductors. The 2016-17
season marks his fifteenth year as music
director of The Cleveland Orchestra, with
the future of this acclaimed partnership now
extending into the next decade. Under his
direction, The Cleveland Orchestra has been repeatedly praised for its
innovative programming, support for new musical works, and for its recent
achievements in semi-staged and staged opera productions. The Orchestra
has been hugely successful in building up a new and, notably, a young audience
through its groundbreaking programs involving students and families.

As a guest conductor, Mr. Welser-Mést enjoys a close and productive
relationship with the Vienna Philharmonic. His recent performances with the
Philharmonic have included critically-acclaimed opera productions at the
Salzburg Festival. For the 2016-17 season, he leads the Vienna Philharmonic
in performances in Vienna and on tour in the United States, including three
concerts at Carnegie Hall in February 2017.

Mr. Welser-Mést also maintains relationships with a number of other European
orchestras and opera companies. His 2016-17 schedule includes Mozart’s The
Marriage of Figaro with La Scala Milan. He also leads Mahler’s Ninth Symphony
with the Dresden Staatskapelle, including a performance at the Salzburg
Easter Festival. In December 2015, he led the Royal Stockholm Philharmonic
in the Nobel Prize concert in Stockholm.

From 2010 to 2014, Franz Welser-Mést served as general music director of the
Vienna State Opera. His partnership with the company included an acclaimed
new production of Wagner's Ring cycle and a series of critically-praised
new productions, as well as performances of a wide range of other operas,
particularly works by Wagner and Richard Strauss. Prior to his years with the
Vienna State Opera, Mr. Welser-Mést led the Zurich Opera across a decade-
long tenure, conducting more than forty new productions and culminating in
three seasons as general music director (2005-08).

Franz Welser-Mést's recordings and videos have won major awards, including
a Gramophone Award, Diapason d'Or, Japanese Record Academy Award,
and two Grammy nominations. With The Cleveland Orchestra, his recordings
include DVD recordings of live performances of five of Bruckner’s symphonies
and a multi-DVD set of major works by Brahms, featuring Yefim Bronfman and
Julia Fischer as soloists. A new DVD of Brahms's German Requiem is being
released this season.

For his talents and dedication, Mr. Welser-Mést has received honors that
include the Vienna Philharmonic’s “Ring of Honor” for his longstanding
personal and artistic relationship with the ensemble, as well as recognition
from the Western Law Center for Disability Rights, honorary membership
in the Vienna Singverein, appointment as an Academician of the European
Academy of Yuste, a Decoration of Honor from the Republic of Austria for
his artistic achievements, and the Kilenyi Medal from the Bruckner Society of
America.



YEFIM BRONFMAN
PIANIST

Russian-American pianist Yefim Bronfman is

regarded as one of today's most talented piano

virtuosos, equally praised for his commanding

technique and lyrical gifts. He made his

Cleveland Orchestra debut in April 1986, and

has returned regularly since that time for musical

collaborations with the ensemble. He is featured
on The Cleveland Orchestra's most recent DVD release performing both
Brahms piano concertos with Franz Welser-Mé&st and The Cleveland Orchestra
at Severance Hall. He is also featured in another DVD release conducted by
Welser-Mést, of Liszt's Piano Concerto No. 2 with the Vienna Philharmonic.

Yefim Bronfman was born in 1958 in Tashkent. After moving to Israel with
his family in 1973, he worked with Arie Vardi at Tel Aviv University. Following
his family’s relocation to the United States in 1976, he studied at the Curtis
Institute, Juilliard School, and Marlboro. His teachersincluded Rudolf Firkusny,
Leon Fleisher, and Rudolf Serkin. Mr. Bronfman made his international debut
in 1975 with the Montreal Symphony, and his New York Philharmonic debut
in 1978. In 1991, he returned to Russia for the first time since emigrating, to
perform recitals with Isaac Stern. Mr. Bronfman's honors include the Avery
Fisher Prize in 1991 and an honorary doctorate from the Manhattan School of
Music in 2015.

As a guest artist, Yefim Bronfman performs with the world’s most esteemed
ensembles, from North America’s major orchestras to those of Amsterdam,
Berlin, Dresden, Israel, London, Paris, Vienna, and Zurich, among others. He is
afrequent guest at international festivals, and has served as artist-in-residence
with Carnegie Hall, the Los Angeles Philharmonic, New York Philharmonic, and
the Dresden Staatskapelle,and as artiste étoile in Switzerland. His appearances
this season include the opening concerts of the Israel Philharmonic, and also in
that orchestra’s 80" birthday celebration:s.

A devoted chamber musician, Mr. Bronfman has collaborated with the
Cleveland, Emerson, Guarneri, and Juilliard quartets, as well as the Chamber
Music Society of Lincoln Center. He also has performed with Emanuel Ax,
Joshua Bell, Lynn Harrell, Magdalena Kozena, Yo-Yo Ma, Shlomo Mintz, Jean-
Pierre Rampal, Pinchas Zukerman, and many others, and presents solo recitals
throughout Asia, Europe, and North America.

Mr. Bronfman's recordings are highly praised—his album of Bartok’s three piano
concertos won a Grammy Award, and his album featuring Esa-Pekka Salonen'’s
piano concerto and his recording of Magnus Lindberg's second piano concerto
have both received Grammy nominations. His prolific discography also
includes the complete Prokofiev piano sonatas and concertos, Beethoven'’s
five piano concertos and triple concerto, Tchaikovsky’s Piano Concerto No. 1,
and sonatas by Barték, Brahms, and Mozart recorded with Isaac Stern.

For more information, please visit yefimbronfman.com.
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THE CLEVELAND ORCHESTRA

FRANZ WELSER-MOST
MUSIC DIRECTOR
Kelvin Smith Family Chair

FIRST VIOLINS

William Preucil
CONCERTMASTER
Blossom-Lee Chair

Jung-Min Amy Lee
ASSOCIATE CONCERTMASTER
Gretchen D. and Ward Smith Chair

Peter Otto
FIRST ASSOCIATE CONCERTMASTER

Jessica Lee
ASSISTANT CONCERTMASTER
Clara G. and George P. Bickford Chair

Takako Masame
Paul and Lucille Jones Chair

Wei-Fang Gu

Drs. Paul M. and Renate H. Duchesneau Chair

Kim Gomez
Elizabeth and Leslie Kondorossy Chair

Chul-In Park
Harriet T. and David L. Simon Chair

Miho Hashizume
Theodore Rautenberg Chair

Jeanne Preucil Rose
Dr. Larry J.B. and Barbara S. Robinson Chair

Alicia Koelz
Oswald and Phyllis Lerner Gilroy Chair

Yu Yuan
Patty and John Collinson Chair

Isabel Trautwein
Trevor and Jennie Jones Chair

Mark Dumm
Gladys B. Goetz Chair

Alexandra Preucil
Katherine Bormann
Analisé Denise Kukelhan

SECOND VIOLINS

Stephen Rose*
Alfred M.and Clara T. Rankin Chair

Emilio Llinds?
James and Donna Reid Chair

Eli Matthews’

Patricia M. Kozerefski and
Richard J. Bogomolny Chair

Sonja Braaten Molloy
Carolyn Gadiel Warner
Elayna Duitman

loana Missits

Jeffrey Zehngut
Vladimir Deninzon

Sae Shiragami

Scott Weber

Kathleen Collins

Beth Woodside

Emma Shook

Yun-Ting Lee

Jiah Chung Chapdelaine

This roster lists the fulltime members of The Cleveland Orchestra. The number and seating of musicians

VIOLAS

Wesley Collins*
Chaillé H. and Richard B. Tullis Chair

Lynne Ramsey'’
Charles M. and Janet G. Kimball Chair

Stanley Konopka?

Mark Jackobs

Jean Wall Bennett Chair
Arthur Klima

Richard Waugh

Lisa Boyko

Lembi Veskimets

Eliesha Nelson

Joanna Patterson Zakany
Patrick Connolly

CELLOS

Mark Kosower*
Louis D. Beaumont Chair

Richard Weiss'
The GAR Foundation Chair

Charles Bernard?
Helen Weil Ross Chair

Bryan Dumm
Muriel and Noah Butkin Chair

Tanya Ell
Thomas J. and Judith Fay Gruber Chair

Ralph Curry

Brian Thornton
William P. Blair Ill Chair

David Alan Harrell
Martha Baldwin
Dane Johansen
Paul Kushious

BASSES

Maximilian Dimoff*
Clarence T. Reinberger Chair

Kevin Switalski?

Scott Haigh'
Mary E. and F. Joseph Callahan Chair

Mark Atherton

Thomas Sperl

Henry Peyrebrune

Charles Barr Memorial Chair
Charles Carleton

Scott Dixon

Derek Zadinsky

HARP

Trina Struble*
Alice Chalifoux Chair

onstage varies depending on the piece being performed.



FLUTES

Joshua Smith*
Elizabeth M. and William C. Treuha Chair

Saeran St. Christopher

Marisela Sager?
Austin B. and Ellen W. Chinn Chair

Mary Kay Fink

PICCOLO

Mary Kay Fink
Anne M. and M. Roger Clapp Chair

OBOES

Frank Rosenwein*
Edith S. Taplin Chair

Corbin Stair

Jeffrey Rathbun?
Everett D. and Eugenia S. McCurdy Chair

Robert Walters

ENGLISH HORN

Robert Walters
Samuel C. and Bernette K. Jaffe Chair

CLARINETS
Robert Woolfrey

Daniel McKelway?
Robert R. and Vilma L. Kohn Chair

E-FLAT CLARINET

Daniel McKelway
Stanley L. and Eloise M. Morgan Chair

BASSOONS

John Clouser*
Louise Harkness Ingalls Chair

Gareth Thomas

Barrick Stees?

Sandra L. Haslinger Chair
Jonathan Sherwin

CONTRABASSOON
Jonathan Sherwin

HORNS

Michael Mayhew?®
Knight Foundation Chair

Jesse McCormick
Robert B. Benyo Chair

Hans Clebsch
Richard King
Alan DeMattia

TRUMPETS

Michael Sachs*
Robert and Eunice Podis Weiskopf Chair

Jack Sutte

Lyle Steelman?
James P.and Dolores D. Storer Chair

Michael Miller

CORNETS

Michael Sachs*
Mary Elizabeth and G. Robert Klein Chair

Michael Miller

TROMBONES

Massimo La Rosa*
Gilbert W. and Louise |. Humphrey Chair

Richard Stout

Alexander and Marianna C. McAfee Chair

Shachar Israel?

BASS TROMBONE
Thomas Klaber

EUPHONIUM AND
BASS TRUMPET

Richard Stout

TUBA
Yasuhito Sugiyama*

Nathalie C. Spence and
Nathalie S. Boswell Chair

TIMPANI

Paul Yancich*
Otto G. and Corinne T. \Voss Chair

Tom Freer?**
Mr. and Mrs. Richard K. Smucker Chair

PERCUSSION

Marc Damoulakis*
Margaret Allen Ireland Chair

Donald Miller
Tom Freer**
Thomas Sherwood

KEYBOARD INSTRUMENTS

Joela Jones*
Rudolf Serkin Chair

Carolyn Gadiel Warner
Marjory and Marc L. Swartzbaugh Chair

LIBRARIANS
Robert O’Brien

Joe and Marlene Toot Chair

Donald Miller

CONDUCTORS

Christoph von Dohnanyi
MUSIC DIRECTOR LAUREATE

Brett Mitchell
ASSOCIATE CONDUCTOR

Elizabeth Ring and William Gwinn Mather Chair

Robert Porco

DIRECTOR OF CHORUSES
Frances P.and Chester C. Bolton Chair

ENDOWED CHAIRS
CURRENTLY UNOCCUPIED
Sidney and Doris Dworkin Chair
Dr. Jeanette Grasselli Brown and
Dr. Glenn R. Brown Chair
Sunshine Chair

Robert Marcellus Chair

George Szell Memorial Chair

*Principal

SAssociate Principal
TFirst Assistant Principal
2 Assistant Principal

**on sabbatical leave
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COME TOGETHER:

Collaborative Lithographs
from Tamarind Institute

FEBRUARY 18-MAY 17, 2017

Black Box Theater, lowa Memorial Union

Funding for this exhibition was provided in part by

the Richard V.M. Corton, M.D., and Janet Y. Corton Exhibition Fund,
the John S. and Patricia C. Koza Art Exhibition Fund,

and the UIMA Members Special Exhibition Fund.

Toyin Ojih Odutola

(American, born in Nigeria, 1985-)

Birmingham (middle), 2014

Four-color lithograph with gold leaf ™ THE UNIVERSITY OF
Museum of Art Purchase Fund, 2016.114a-c > I O WA
©Toyin Ojih Odutola. Courtesy of the artist I g

and Jack Shainman Gallery, New York C RUSELR AR
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PROGRAM NOTES

By Eric Sellen

This concert presents two big works—a concerto by one of the last great
masters of the 19th century, and a symphony by one of the first greats of the
20th. While both Tchaikovsky and Sibelius worked in the Germanic traditions
of Central European classical music, they each also diverged from that lineage,
and ultimately, in each case, helped forge new nationalist music traditions
for their respective countries, Russia and Finland. That their music remains
fresh and bracing today says as much for their creativity and mastery, as for
how far the world has changed since Tchaikovsky's Piano Concerto No. 2 was
premiered in 1881, or Sibelius's Symphony No. 2 was first performed in 1902.
But..what is a masterpiece...if not timeless?

PIANO CONCERTO NO. 2
IN G MAJOR, OPUS 44

By Pytor llyich Tchaikovsky

Born near Votkinsk, Russia, May 7, 1840
Died in St. Petersburg, November 6, 1893

It is unfortunate that Tchaikovsky's “other” concertos are too often forgotten—
or not known at all—in our modern world, where the virtuosic showmanship of
his First Piano Concerto and the Violin Concerto burn ever brightly on concert
schedules. The piano concertos Nos. 2 and 3 are admirably and melodically
built—and the Second at least caused the composer much less tumult and
second-guessing than either Piano No. 1 or the Violin Concerto. It should thus be
adistinct pleasure to hear this evening’s live performance of Piano Concerto No.
2, as a refreshing reminder of Tchaikovsky's great talents and extensive output.

Despite a near constant outpouring of genuine and heart-felt music, Tchaikovsky
harbored great self-doubt as a composer. He was always worried that he had
“run out” of material in his brain. The reception of the public and colleagues to
many of his new pieces varied erratically—with the world as likely to pan the next
piece as to applaud it. Success was never enough to calm his inner critic. Even
with the awarding in 1884 of a lifetime pension from the Tsar, in recognition of his
artistic talents, Tchaikovsky's self-doubt lingered. All artists face uncertainty in
the public and in their own artistic abilities, but Tchaikovsky felt the angst more
than most.

Tchaikovsky wrote his Second Piano Concerto in the autumn of 1879, in the midst
of a quiet year. He had, however, just survived a series of emotional upheavals
throughout the previous half decade—including his misaligned marriage in 1877
and the nearly simultaneous start of a long letter-writing friendship with his soul-
mate patroness (Nadezhda von Meck, the wealthy widow of a railway speculator),
as well as the difficult and doubting births of his First Piano Concerto (1875) and
the Violin Concerto (1878).

By 1879, he was still negotiating over whether to divorce his wife (they never
did), idly moving around on visits to family members, and living an excessive life
of overspending extravagance—a yearning for luxury (and an inability to keep to
a budget, which we might today call an addiction to “retail therapy” regardless of
means) was among the composer’s lifelong inner demons.

But, lingering on his sister’s country estate, he found solace and sudden
inspiration to write...a new piano concerto. He wrote to Madam von Meck that



the new score “began to grow and to display characteristic features. | work with
pleasure and am also trying to curb the habitual haste that has so often been
damaging to my efforts.”

In time, he submitted the score to his friend and teacher Nikolai Rubinstein for
comments. Rubinstein had been highly critical of Tchaikovsky’s Piano Concerto
No. 1, suggesting all kinds of revisions that the composer had largely rejected
(while very much feeling the rejection in his heart). That concerto’s popularity
had eventually won Rubinstein over, however. Still, given their history, he was
hesitant to comment on the new concerto at all, which was given its world
premiere by the New York Philharmonicin 1881.

The biggest criticism of Tchaikovsky's Second Piano Concerto, beyond simply
not being as unquenchably fresh as the First, is the length of its two opening
movements. And, if anything, that length and the difficulty of the piano part
makes this concerto a greater challenge for the soloist (a reason it has often been
neglected in performance). Rubinstein and one of his protégés, Alexander Siloti,
argued for drastic cuts and changes, much to Tchaikovsky's annoyance. Siloti
even performed and published it thus transformed (in some moments simplified,
for the pianist's sake)—and that not-quite-Tchaikovsky version was for many
decades more popular than the composer’s own original. (Even Tchaikovsky saw
the length problem and made a few minor cuts when he conducted the concerto;
and, despite the criticism, the composer dedicated the Second Piano Concerto
to Rubinstein.) The original score is being presented in this evening's Cleveland
Orchestra performance.

The concerto opens with a big orchestral statement, repeated by the pianist.
Not as creative as the opening of the First Concerto, the music nonetheless
summons our attention for what lies ahead. An alternate theme finds voice in
the clarinet before the pianist grabs it away. There is a build up to first a very
short solo cadenza and then a much expanded one, in which the opening theme
is nearly always present, in subtle variation or clear substance. The orchestra
rejoins the discussion, bringing forth a recapitulation of ideas thus far, before a
brief coda section finally brings the movement to a brilliant finish.

The second movement presents something else entirely, with extended times
offering up cadenza-like solos for both violin and cello, to which the piano finally
joins in, creating something very near a chamber music trio in the middle of the
concerto. In this, it is delightful and Tchaikovsky extends the reverie for some
time among the three players before managing to remind everyone (including
himself) that we really are listening to a concerto, almost magically returning the
orchestra and piano to primacy for the movement’s end. (At one point, in the
middle, the violin line settles warmly into a clear variation on a well-known theme
by Charles Gounod, bringing a sense of familiarity for some listeners.)

Following the perceived dithering of the first two movements, the third presents
itself in straightforward form and clear intent. Here is a high-stepping country
dance, with a catchy tune, whirling the piano and orchestra, through statements
and alternation, to an exuberant and ebullient close.

SYMPHONY NO. 2
IN D MAJOR, OPUS 43

By Jean Sibelius

Born in Himeenlinna, Finland, on December 8, 1865
Died in Jarvenpdd, Finland, on September 20, 1957

In the autumn of 1907, Jean Sibelius and Gustav Mahler met in Helsinki and
famously “talked shop” about the musical world and composing. Mahler was in
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town to conduct (a program of Beethoven and Wagner), and Sibelius and he met
several times over drinks and dinner, as well as out walking and talking together.

Sibelius, true to his own music, put forth symphonies built on formal structures as
the ideal, with musical phrases and ideas used as material from which to logically
and methodically—but creatively—aggregate to a whole.

Mabhler, with his larger-than-life personality, insisted that “No! the symphony
must be like the world. It must be all-embracing.”

These two titans were, perhaps, not really disagreeing. They were simply viewing
the world—and music—from their own perspectives. At the time, Sibelius’s
interest in Mahler was, like nearly everyone’s, about his stardom as a conductor
rather than in his music. Mahler, in turn, was largely unfamiliar with any of
Sibelius's musical works (he'd heard only a couple of smaller pieces, and to his
death only four years later never conducted anything by his Finnish compatriot).

Sibelius was a traditional symphonist, working very much in the Germanic
European line from Beethoven onward through Schubert and Schumann, to
Brahms and Tchaikovsky (whose Russian-ness was in many ways Germanic in
music-making, if a bit French in his on-the-sleeve emotionalism). Like Beethoven,
Sibelius built his music from small motifs, kernels of ideas, from which he crafted
broad and sweeping musical vistas. Sibelius's symphonies are without storylines,
even though they certainly carry messages of spirit. Which is to say that his
symphonies are music first, without any message about being human—beyond
our ability to recognize structure, to enjoy beauty, and to experience and to
respond to things “unfolding” across time.

Sibelius's early symphonies, especially, are a marvelous mix of energy, invention,
and melody, brought together with a traditional admixture of structure and
classical sonata form (with, for effect, rules slightly bent). That he varied his
building blocks (and structure), and that he later distilled both form and ideas
down to shorter and denser, more direct works should not cloud our views of the
early symphonies. Sibelius’s cold-hearted Seventh, densely packed into a single
movement, did not exist, in his mind or the real world, when he wrote the blaze
and glories of the expansive First and Second.

Sibelius really wanted to be a violinist, a great violinist, playing concertos and in
direct connection (musically speaking) with audiences. He started late, at age
15. And was good enough technically to play quartets (among friends and at the
university) and know the instrument well, but not for a career. His personality,
of contradictory shyness and certainty, also played against him. The idea of
music as a language, however, spoke directly to both his heart and mind. So that
composing rather than performing took hold—and gave Sibelius the fame and
applause that he enjoyed (and, also shied away from).

As an adult, he struggled with alcoholism. His marriage, though extraordinarily
strong, was battered by it. And after producing a series of great works in the
opening decades of the 20th century, his indecision (and, perhaps, too much
alcohol) sent him into extended exile from his chosen profession. He lived
a long life, but as a man, not as a composer, writing almost nothing the last 30
years. People waited expectantly. He kept promising, but found nothing more to
actually say in music.

The Second Symphony from 1902 is, for many of us, the closest Sibelius came
to a perfectly balanced work—deftly blending form and feeling, and existing
beautifully as pure music. The First Symphony is more easily rhythmic and
tuneful, the Fifth more profound, the Seventh more compact and terse. But in
the Second, he balanced all considerations and created a timeless masterpiece.
During the first half of the 20th century, Sibelius was considered not just



descendent from Beethoven, but very nearly a god equal to Beethoven. Such
regard and immortality did not last. The multi-channel devolution of music in
the past hundred years, into ever more musical styles and genres (and bins and
nooks and crannies), shifted attention away from classic traditions—while we, as
a species, began to truly embrace a world of differences. And although Sibelius's
popular stock has risen considerably again in recent decades, there is so much
more rightful competition today (and we can safely say there won't ever be
another Beethoven).

The idea of "progress" in the world—in technology, in the arts, in society—which
propelled forward so many ideas and ideals from the 18" century Enlightenment
through the Industrial Revolution and into the Modern Age, which helped propel
music from Mozart through Beethoven to Sibelius...is no longer in vogue. The
limitations of our planet (and species) are today too obvious to make godhead
possible...in music, religion, or politics. But, if not a god, Sibelius still speaks
(even sings) to our hearts. And reminds us that we can be stronger together, for
a moment, for an hour..listening...and soaring once more, united, side-by-side.

The symphony opens gently, propelled by figures in the strings and then
woodwinds, each large phrase taken up and resolved by the horns. A more
tranquil series of moments gives call to questions, which the remainder of the
movement finishes through on, gaining strength and energy, with the opening
motif recurring, as itself and altered, as the movement finally retreats to the
gentleness with which it began.

The second movement features two competing musical subjects, which appear
to battle one another, inconclusively. The Scherzo third movement follows,
driving forward with great energy and searching, before slowing down and
breathing deeply on some beautifully introspective music.

Then, as Beethoven did in his Fifth Symphony, Sibelius builds up and connects
this movement directly into the finale, leading into a flowing D-major melodic line
that appears almost magically out of D minor (just as Beethoven did between C
minor and C major in the Fifth). The brass bellows in pleasured full breaths. The
movement continues, circling ideas, and merging and shifting phrases around,
before Sibelius repeats the transition (just as Beethoven had) and then drives
head-on to a big finish. Here, as the music’s throttle is opened up full, one can
forget what chord progressions or sequences are (or just smile, if you never really
caught on), because Sibelius lets them ring out clear, again and again, resolving
this music, step by step, making ...everything...sound as inevitable and as natural
and triumphant as..well, as natural as tonal music was once thought to be, before
“modern” music offered us so many alternate possibilities.

On a personal note, Sibelius Two was my mother's favorite symphony. The
intense fidgeting of its opening movements, the stirring, soaring lines of its finale
gave her a joy like no other. At this symphony’s close, she was always smiling,
completely fulfilled, entirely satisfied, all questions answers. What more can any
of us ask from a piece of music?

Eric Sellen serves as program book editor for The Cleveland Orchestra, and is an
MFA graduate of The University of lowa.
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A SPECIAL CONNECTION

THE PREUCIL FAMILY, IOWA CITY,
AND THE CLEVELAND ORCHESTRA

The name Preucil is synonymous with being a musician. That fact is well known
both in lowa City and in Cleveland.

William (Bill) Preucil, concertmaster of The
Cleveland Orchestra, is part of a storied legacy,

indeed.

His father, William Sr., was principal violist of the
Detroit Symphony Orchestra before moving his
family to lowa City when he joined the University
of lowa's Stradivari Quartet.

WILLIAM PREUCIL Bill's mother, Doris, a former violinist with the
CONCERTMASTER National Symphony Orchestra was interested in
Blossom-Lee Endowed Chair the Suzuki philosophy of teaching violin to young

people. When Bill showed an interest in the
violin, she started teaching a class that included her own 5-year-old.

That class grew into the Preucil School of Music, and Doris Preucil soon became
internationally known for her pioneering work in Suzuki in the United States.
Across the years, members of the Preucil family often performed together, in
lowa City and across the United States, showcasing their talents and their love
for making music—including, for a time, a cherished tradition of Christmas Eve
performances in lowa City.

Bill has been the concertmaster of The Cleveland Orchestra since 1995. In
the early 1970s, he studied with Josef Gingold, himself a former Cleveland
Orchestra concertmaster, at Indiana University. Upon graduation, Bill became
the concertmaster of the Nashville Symphony Orchestra. In 1981, he served
a year as concertmaster of the Utah Symphony as concertmaster before
moving on to the Atlanta Symphony Orchestra the following year. After seven
seasons as concertmaster in Atlanta, he was invited to become first violinist of
the Cleveland Quartet, performing and teaching in residence at the Eastman
School of Music, touring around the world, and creating a series of award-
winning recordings.

Since becoming the concertmaster of The Cleveland Orchestra, Bill has seen
several family members and former students join the ranks of one of the most
prestigious musical ensembles in the country.

This evening's presentation of The Cleveland Orchestra during the opening
season of the new Hancher Auditorium also celebrates the amazing
musicianship of the Preucil family and their contributions to music locally,
nationally, and internationally.



Preucil Family Members
in The Cleveland Orchestra

STEPHEN ROSE

PRINCIPAL SECOND VIOLIN
Alfred M. and Clara T. Rankin Endowed Chair

Stephen Rose has held the position of principal
second violin of The Cleveland Orchestra since
2001. He joined the Orchestra in April 1997 as
a member of the first violin section. From 1992
to 1996, Mr. Rose was the first violin of the Everest Quartet, top prize
winner at the 1995 Banff International String Quartet Competition. Mr.
Rose is a member of the violin faculty at the Cleveland Institute of Music.
A participant in many summer music festivals, he frequently appears at the
Mainly Mozart Festival in San Diego, Orcas Island Chamber Music Festival,
Seattle Chamber Music Festival, Mimir Chamber Music Festival, Pacific
Music Festival in Japan, and the Festival der Zukunft in Switzerland. Mr.
Rose received his bachelor of music degree from the Cleveland Institute
of Music and his master of music degree and performer’s certificate from
the Eastman School of Music. In 2005, he received the Alumni Achievement
Award from the Cleveland Institute of Music.

JEANNE PREUCIL ROSE

VIOLIN
Dr. Larry J.B. and Barbara S. Robinson Endowed Chair

Jeanne Preucil Rose joined The Cleveland
Orchestra’s first violin section in January 1999.
Born into a musical family, Ms. Preucil Rose began
violin lessons at the age of four and soon joined the
rest of her family in performances across the United States and Japan. She
earned a bachelor of music degree from the Cleveland Institute of Music
and a master of music degree and performer’s certificate from the Eastman
School of Music in Rochester, New York. Before becoming a member of The
Cleveland Orchestra, Ms. Preucil Rose was concertmaster of the Midland-
Odessa Symphony and a member of the award-winning Everest Quartet.
She has also participated in many summer music festivals.

ALEXANDRA PREUCIL
VIOLIN

Alexandra Preucil joined the violin section of The
Cleveland Orchestra in 2008 and has also served
the Orchestra as assistant concertmaster. Ms.
Preucil graduated from the Cleveland Institute of
Music with abachelor's degreein musicand aminor
in dance. While in school, she held the position of assistant concertmaster
with the Akron Symphony Orchestra and the Canton Symphony Orchestra
and was a member of the Svanito Quartet. She was selected to be in the
Cleveland Institute of Music's Young Artist Program, during which time she
was concertmaster of the Cleveland Orchestra Youth Orchestra. Ms. Preucil
has appeared as soloist and chamber musician with ensembles around the
world, and has performed at many music festivals, from the Mainly Mozart
Festival to the Orcas Island Chamber Music Festival and the Aspen Music
Festival. In addition to performing as a member of The Cleveland Orchestra,
Ms. Preucil is active in teaching and community education programs, and
serves as artistic music advisor to Cleveland Ballet.
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HANCHER'S
FIRST DIRECTOR
JOINS US TONIGHT
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Hancher Auditorium's first director, Jim Wockenfuss, in 1972

‘ onight, we are pleased to welcome Jim Wockenfuss, Hancher's executive
director from 1970-1985, and his wife, Lee.

Tonight marks the first time The Cleveland Orchestra has performed for
a Hancher audience since Jim's years at the helm. Hancher presented the
orchestrain 1979, 1980, and 1982.

Jim's commitment to Hancher was the foundation of our ongoing work. His
leadership set the standard for artistic excellence and community engagement
for which we are well known.

Among his many contributions, Jim launched the dance residencies with the
Joffrey Il dancers, which were the impetus of our vibrant relationship with the
Joffrey Ballet. The Hancher Guild was created during his tenure—indeed, it
originated from a desire to provide hospitality to the members of The Cleveland
Orchestra—and the Guild remains an essential part of the Hancher family.

As we continue to celebrate the opening of the new Hancher Auditorium, we
are mindful of all the hard work, optimism, and spirit that went into opening the
original Hancher Auditorium in 1972. As we planned our 2016 opening events,
we looked to the example set by Jim, his staff, and the university community
when they welcomed artists and audiences to Hancher for the first time.

We thank him for his leadership, and we're delighted he is with us this evening.
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Call me today for your Experience the same comforts
personal tour as you do in your own home...

Steve Roe and then some...
Executive Director

MBA We have some lovely

Licensed Nursing Home apartments available
Administrator

1 Oaknoll Court e Iowa City, IA 52246 e www.oaknoll.com e oaknoll@oaknoll.com

URBAN ACRES

real estate

Delivering Excellence from the Ground Up

Our name reflects our mission to provide a
personalized and professional real estate experience
whether your interests are downtown, on an acreage,

near the water, or any point in between!

urbanacres.com




THANK YOU

Hancher thanks our Partners for their unwavering loyalty and crucial
support. Their generosity enables us to bring the world's finest performing
artists to our region.

FRANCOIS M. AND DORIS E. ABBOUD
TERRY AND JOHANNA ABERNATHY
LEE AND KAZI ALWARD

LORETTA ANGERER

ANONYMOUS DONORS
ANONYMOUS FAMILY FOUNDATION
DALE AND LINDA BAKER

WAYNE AND NORA LEE BALMER

LOANNA (deceased) AND ORVILLE BLOETHE/
HLY COMMUNITY SCHOOL FUND

ROBERT F. AND JUDITH C. BOYD

DEB AND BILL BRANDT/BRANDT HEATING & AIR CONDITIONING
CAROLYN BROWN AND JERRY ZIMMERMANN

JOHN AND ELLEN BUCHANAN

DEBORAH K. AND IAN E. BULLION M
WILLIS M. AND LINDA BROWN BYWATER
MARY K. CALKIN

JOHN AND KIM CALLAGHAN

JO CATALANO

CBI BANK AND TRUST o2
CHARLES RICHARD AND BARBARA S. CLARK CBI ﬂ“
JAMES AND LORETTA CLARK Bank &Trust
KATHERINE RATHE CLIFTON

JORDAN L. AND JANA E. COHEN

GARY AND CATHY COHN

RALPH H. AND MARCIA A. CONGDON

ANDY AND KARRIE CRAIG

JON AND JUDY CRYER

LINDA AND JOHN DASHER ]‘1 1)} E R Y
4

BRAD AND PEGGY DAVIS
ELLIE AND PETER DENSEN B|O|D|Y[S
GEORGE AND LOIS EICHACKER Whole Foods Store
EVERYBODY'S WHOLE FOODS

DAN FELDT IN MEMORY OF NATALIE FELDT

ROBERT AND KARLEN FELLOWS @be @ﬂ;tﬂe
ED AND PATRICIA FOLSOM thegazette.com
BRUCE GANTZ AND MARY DEJONG GANTZ (deceased)

PAT GAURON

THE GAZETTE

M.C. GINSBERG “OBJECTS OF ART"/MARK AND VICKIE GINSBERG

SHAUN GLICK AND JESSICA TUCKER GLICK

RICHARD GLOSS AND HAL IDE

DARYL K. AND NANCY J. GRANNER e oinserg
GEORGE A. AND BARBARA J. GRILLEY oriecTs oF ARt
BRENT HADDER

LEONARD AND MARLENE HADLEY
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GARRY R. AND SUSANN K. HAMDORF
HANCHER SHOWCASE/HANCHER GUILD
HANCHER STUDENT ALUMNI

ANNE HARGRAVE

DONALD W. HEINEKING

HILLS BANK AND TRUST COMPANY
RAPHAEL AND JODI K. HIRSCH
ARNOLD AND DARCY HONICK
ALBERT B. AND JEAN M. HOOD

H. DEE AND MYRENE HOOVER
HOTELVETRO

KENN AND JANIS HUBEL

RICHARD AND JUDITH HURTIG

IOWA CITY PRESS-CITIZEN

IOWA HOUSE HOTEL

PHILLIP E. AND JO LAVERA JONES
WILLIAM AND SUSAN JONES

KDAT

ROGER AND GAYLE KLOUDA

JOHN AND PATRICIA KOZA

DR. KARL AND GAY KREDER

TIM AND SARAH KRUMM

PHILLIP AND MARY MARGARET LAINSON
ROGER AND SARAH LANDE

LENSING FUNERAL & CREMATION SERVICE

DONALD AND RACHEL LEVY
LITTLE VILLAGE

ED AND ANN LORSON
CASEY MAHON

Hills Bank

and Trust Company

Member FOIC

P(media

PRESS-CITIZEN MEDIA

PART OF THE USA TODAY NETWORK

hotelVetro

THE UNIVERSITY OF lowa

IOWA HOUSE HOTEL

Iowa Memorial Union

IKDAT

oA AEST AdiC

0

LENSING ﬁ

Funeral & Cremuation Service

LITTLEVILLAGE

N

MARRIOTT
CORALVILLE

MEARDON, SUEPPEL
& DowNER P.L.C.
MEARDONLAW.COM

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER

PETER AND ANNE MATTHES

MidWwest:
Mo

WILLIAM MATTHES AND ALICIA BROWN-MATTHES

MEARDON, SUEPPEL & DOWNER P.L.C.
JOHN R. MENNINGER
MIDWESTONE BANK

=
Mortenson

EOrRIrLC

SANDRA AND THOMAS MINTNER/NTI AMERICAS INC.

REX MONTGOMERY (deceased)
FRANK AND JILL MORRISS
MORTENSON CONSTRUCTION

JdNTi

AUDIO

THE NEUMANN FAMILY IN MEMORY OF DR. GEORGE R. NEUMANN

NEUMANN MONSON ARCHITECTS, P.C.
JEFFREY AND KRISTINE NIELSEN
MARK AND LESLIE NOLTE

ARTHUR AND GINGER NOWAK
OAKNOLL RETIREMENT RESIDENCE

KEVIN W. O'BRIEN/ MCDONALD’S RESTAURANTS
MICHAEL W. O'HARA AND JANE ENGELDINGER

WILLIAM H. AND BERTHA S. OLIN
LAMONT D. AND VICKI J. OLSON
OPN ARCHITECTS, INC.

ROBERT A. OPPLIGER

NEUMANN MONSON

©alnoll
Olls

ARCHITECTS

ORCHARD GREEN RESTAURANT & LOUNGE ~
/BRYAN HERZIC AND SHELLY KOLAR HERZIC F (})’(4‘“‘{,({2«7&%
A\ ‘l

LLOYD (deceased) AND THELMA PALMER % — 2\l

3



DOUGLAS AND LINDA PAUL
PELLI CLARKE PELLI ARCHITECTS
CHUCK AND MARY ANN PETERS

Pelli Clarke Pelli &

rchitects

PHELAN, TUCKER, MULLEN, WALKER, TUCKER & GELMAN, L.L.P.

MARGARET R. POLSON

ALAN AND AMY REED

CHAD AND ERICA REIMERS

DAVID AND NOREEN REVIER
RIVERSIDE CASINO & GOLF RESORT
JEAN E. AND RENEE ROBILLARD
TOM ROCKLIN

JACK AND NONA ROE

JO ELLEN ROSS

JEFF AND SUSAN SAILORS
SCHEELS

PEGGY SCHOLZ

STEVE AND JANIE SCHOMBERG
RALPH SCHULTZ FAMILY FOUNDATION
CARL AND JULIE SCHWESER
THOMAS R. SCOTT

SHERATON IOWA CITY HOTEL
LOUIS P. AND PATRICIA A. SHIELDS

SHIVE-HATTERY ARCHITECTURE + ENGINEERING

WILLIAM AND MARLENE W. STANFORD
RICHARD AND MARY JO STANLEY
EDWIN AND MARY STONE

SUE STRAUSS

LYSE STRNAD AND TOM LEAVENWORTH
W. RICHARD AND JOYCE SUMMERWILL
ALAN AND LIZ SWANSON

CHUCK AND KIM SWANSON
TALLGRASS BUSINESS RESOURCES
TIM TERRY AND GRETCHEN RICE
KEITH AND NANCY THAYER

JAMES AND ROBIN TORNER

PHELAN TUCKER MuLLen
Watker TUCKER GELMAN

SCHEELS

P

S

Ll

[

LE5
Tret

Sheraton

IOWA CITY HOTEL

SHIVEI—IA'I_I'ERY

EERING

¢/ TALLGRASS

BUSINESS RESOURCES

@TIYOTA,

TOYOTA/SCION OF IOWA CITY AND ABRA AUTO AND BODY GLASS

JEFFREY R. AND TAMMY S. TRONVOLD

UNIVERSITY OF IOWA COMMUNITY CREDIT UNION

UNIVERSITY HOUSING & DINING
DOUGLAS AND VANCE VAN DAELE
RHODA VERNON

STEPHEN AND VICTORIA WEST

WEST MUSIC COMPANY

GARY A. AND LADONNA K. WICKLUND
ELLEN M. WIDISS

DEREK AND PAMELA WILLARD
DOROTHY M. WILLIE

HERBERT A. AND JANICE A. WILSON
WILSON FAMILY FOUNDATION

BETTY WINOKUR

SHERWOOD (deceased) AND SARA WOLFSON
DEBORAH AND RODNEY ZEITLER

F\ UNIVERSITY OF IOWA
Teor] COMMUNITY
ﬁ CREDIT UNION

L THE UNIVERSITY OF lOWA

)

4
] University Housing & Dining
Division of Student Life

s,

WESTMusIC
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THE MANSION

FINE FURNISHINGS o INTERIOR DESIGN

Red csever THE MANSION'S yetsafile sense of ¢7&_x

Endless furniture, lighting, art, mirrors, area rugs and
window treatment options, all hand-picked to meet your needs
by our talented interior design staff.

Come in to see the latest items available off the floor
or to explore the many options available via special order.

538 S GILBERT STREET, IOWA CITY
PH 319.338.2830 | M-F 9-5, SAT 10-2
WWW.THEMANSION.DESIGN
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P Place

RETIREMENT LIVING & MEMORY CARE

At Brown Deer Place
we are devoted to
helping you and your
loved one embrace
every moment. We are
staffed by professionals
who honor residents’
individual needs and
preferences. Our
community has just
undergone an extensive
remodeling project,

so make plans to tour
soon. Call 319-337-6320
to schedule your visit!
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1500 First Avenue North
Coralville, lowa 52241

(319) 337-6320

www.BrownDeerPlace.com

Whether the first act or

the curtain call, dine-or stay
in style at the Coralville
Marriott® Hotel & Conference
Center. With close proximity
just minutes to.Hancher
Auditorium, you can easily
turn your evening outing

into an unforgettable event.

SHOW YOUR HANCHER
TICKET STUB AND
RECEIVE 15% OFF
YOUR FOOD ORDER

AT EDGEWATER GRILL.

Valid September 1st - July 31st, 2017.

JOIN US FOR A
MOUTHWATERING
PERFORMANCE.

300EAST9THSTREET | CORALVILLE, IOWA 52241
319-688-4000 | CORALVILLEMARRIOTT.COM

MARRIOTT

Fyd CORALVILLE
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FOR INDIE CINEMA

« BY PRESS-CITIZEN READERS IN 2015 AND 2014

Fe M

TASTY IOWA
POPCORN!

IOWA CITY’'S NONPROFIT CINEMA
ON THE PED MALL « WWW.ICFILMSCENE.ORG




—|_he Hancher Showcase — staffed and managed by volunteers in
the Hancher Guild—is filled with unique, high-quality items that
you'll want for yourself or when you need a special gift.

Proceeds of all Showcase sales are used to support Hancher's
educational programs.

The Showcase opens one hour prior to a performance’s starting
time and remains open through and after the performance.

The Showcase is also open on Wednesdays, from 10 am to 1 pm,
and on Thursdays, from 4:30 to 7:30 pm, while the Stanley Café is
open to the public for Thursday Nights at Hancher.

HOURS:

One hour before performances, at intermission,
and after performances

Wednesdays 10 am-1 pm
Thursdays 4:30-7:30 pm

HANCHER SHOWCASE




HANCHER AUDITORIUM

1/27 Kyle Abraham/Abraham.In.Motion
1/31-2/5 The Sound of Music

2/8-9 Soil, conceived by Michael Sakamoto
2/1 The Ying Quartet with Billy Childs

2/16 Tanya Tagaq in concert with Nanook of the North
2/25-26 MAMMA MIA!
3/3-4 Circus Oz

3/5 Yo-Yo Ma - SOLD OUT
3/9 Las Cafeteras
TICKETS
Order online hancher.uiowa.edu $1O
FOR MOST

Call (319) 335-1160 or SOO-HANCHER STUDENT
Accessibility Services (319) 335-1158 TICKETS

Individuals with disabilities are encouraged to attend all University of lowa sponsored events. If you are a person
with a disability who requires a reasonable accommodation in order to participate in this program, please
contact Hancher in advance at (319) 335-1158.

STANLEY CAFE

Located on the Second Floor

« Full café open two hours prior to showtime

» Second floor bar open following the performance

UNIVERSITY

——1
CATERING | ===




Sometimes when
you’re sick, the
show must go on.

Get care from the convenience of where you are - and
don’t miss a step. Visit with a University of lowa Health Care
provider via video chat. Anywhere in lowa, anytime of day.

eCare

L

m HEALTH CARE

Download the UIeCare app today.

UIeCare.com | Para Espafol, visite UIeSalud.com.



~ GENEVE

Begin your own tradition.

You never actually own a Patek Philippe.
You merely take care of it for the next generation.

JEWELRV AND'OBJ.ECTS O'F ART

110 East Washington Street _I_owa Clty
319-351-1700°

IN THE HEART CF 't'HE OLD CAPITOL CULTURAL DISTRICT




