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CASTALIAN STRING QUARTET

SINI SIMONEN, violin RUTH GIBSON, viola
DANIEL ROBERTS, violin CHRISTOPHER GRAVES, cello

Sunday, February 20, 2022, at 3:00 pm
Hancher Auditorium, the University of lowa

PROGRAM

Quartet in D Minor, K. 421 Wolfgang Amadeus Mozart

Allegro moderato (1756-1791)

Andante
Menuetto (Allegretto)
Allegretto, ma non troppo (Variations)

String Quartet in E-flat Major Fanny Mendelssohn
Adagio ma non troppo (1805-1847)
Allegretto
Romanze

Allegro molto vivace

INTERMISSION

String Quartet in D Minor, op. 56 (“Voces intimae”) Jean Sibelius

Andante - Allegro molto moderato (1865-1957)

Vivace

Adagio di molto
Allegretto (ma pesante)
Allegro

The Castalian String Quartet appears by arrangement with David Rowe Artists.
davidroweartists.com
castalianstringquartet.com



EVENT PARTNERS

Gary and Cathy Cohn

Margery Hoppin

Karl Kundel and Allison Kundel

John Raley / American Family Insurance
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ABOUTTRE ARTISTS

“A powerful individuality of sound matched by an instinctive singularity of
musical intention”
- The Scotsman

In the decade since its formation, the London-based Castalian Quartet has
distinguished itself as one of the most dynamic, sophisticated young string quartets
performing today. Named the inaugural Hans Keller String Quartet in Residence

at the Oxford University Faculty of Music in 2021, they are also the recipient of

the Royal Philharmonic Society's 2019 Young Artists Award. The quartet received
the prestigious inaugural Merito String Quartet Award and Valentin Erben Prize

in 2018, has won a Borletti-Buitoni Trust Fellowship Award, and is beginning to

gain international acclaim as they take their talents abroad. The Castalian Quartet
will have their debut performances in Seattle, San Francisco, New York, Atlanta,
Vancouver, and many other cities across North America in the 2021-22 season.

In February 2019, the quartet was joined at Wigmore Hall by guest artists Stephen
Hough, Cédric Tiberghien, Michael Collins, Nils Ménkemeyer, Isabel Charisius, and
Ursula Smith to perform the chamber music of Brahms and Schumann. The Guardian
(UK) raved, “To hear this music, so full of poetry, joy and sorrow, realised to such
perfection, felt like a miracle.” Other pre-Covid highlights included debuts at the Paris
Philharmonie and Vienna Konzerthaus; performances of the complete Haydn Op.76
Quartets at Wigmore Hall; and concerts in the Tel Aviv Museum of Art, Heidelberger
Frihling, East Neuk, Zwischentone Festival in Engelberg, Neuchatel Chamber Music
in Switzerland and Banff International Festivals. Further afield they undertook tours
of China and Colombia.

Formed in 2011, the Castalian Quartet studied with Oliver Wille (Kuss Quartet) at
the Hannover University of Music, Drama and Media, graduating with a master’s
degree. In addition to the above, awards include Third Prize at the 2016 Banff
Quartet Competition and First Prize at the 2015 Lyon Chamber Music Competition.
The quartet was selected by Young Classical Artists Trust (YCAT) in 2016. They
have received coaching from Simon Rowland-Jones, David Waterman, and Isabel
Charisius. Ruth Gibson makes her debut with the quartet this season.

Their name is derived from the Castalian Spring in the ancient city of Delphi.
According to Greek mythology, the nymph Castalia transformed herself into a
fountain to evade Apollo’s pursuit, thus creating a source of poetic inspiration

for all who drink from her waters. Herman Hesse chose Castalia as the name of

his futuristic European utopia in The Glass Bead Game. The novel’s protagonist, a
Castalian by the name of Knecht, is mentored in this land of intellectual thought and
education by the venerable Music Master.
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PROGRAM NOTES

by Bryan Cline

Quartet in D Minor, K. 421 (1783)
Wolfgang Amadeus Mozart (1756-1791)

Wolfgang Amadeus Mozart’s style came to typify
Viennese Classicism in the 1780s. His music was
characterized by elegant use of forms, melodic
beauty, and rich harmonies and textures. These
characteristics are particularly prominent in the six
string quartets Mozart dedicated to Hayden written
between 1782 and 1784. Mozart composed the six
quartets following significant study of Haydn’s String
Quartets, op. 33. In op. 33, Haydn newly ensured the
equality of each voice of the quartet (as opposed to
three leading voices with a bassline, for example).
This new approach to orchestration correspondingly

became a key element of Mozart’s “Haydn” quartets. Detail of an unfinished 1782
portrait of Mozart by his brother-
Quartet in D Minor, K. 421, is the second of the six in-law Joseph Lange

quartets and the only written in a minor key. The work
features a typical arrangement of four movements: an Allegro moderato, an Andante,
a Menuetto, and an Allegretto.

The first movement, Allegro moderato, is written in sonata form. The opening
theme group is somewhat dark and ominous while the second theme group is
lighter in character. The themes are thoroughly explored in the development prior
to the recapitulation and coda which emphasize the D minor key center and the
movement’s underlying darker tones.

The 6/8 Andante second movement begins in F major (the relative major of D
minor), though extensive sections are again in D minor. This movement is stately in
character with generally lyrical material that struggles to flow easily. Like the first
movement, the Andante features a wide range of dynamics that emphasizes the
contrast between several melodic ideas.

The third movement, Menuetto (Allegretto), opens as a fairly traditional minuet (in
terms of structure) with readily identifiable thematic material. A fair amount of
chromaticism is present, perhaps enhancing the seriousness of the movement'’s
character. The trio is a striking departure from the opening of the movement and
features a more light-hearted theme (first introduced by the principal violin) atop a
pizzicato (plucked) accompaniment.

Finally, the piece concludes with an Allegretto, ma non troppo. This movement, in
6/8 like the Andante, presents a series of variations on the movement’s opening
theme and perhaps best reflects the intended equality of the quartet’s voices. The
work concludes with a brief coda that emphasizes D minor despite ending with a
Picardy third.
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PROGRAM NOTES

String Quartet in E-flat Major (1834)
Fanny Mendelssohn (1805-1847)

Fanny Hensel geb. Mendelssohn Bartholdy was

a highly prolific composer as well as a skilled

pianist. Fanny, the sister of Felix Mendelssohn, was

born in Hamburg, Germany, in 1805 into a high-

class family and became among the first women

known to compose and publish a string quartet.

Her compositions reveal significant influence from

Bach and Beethoven and may be described as

post-classical. She was well known for being willing -
to experiment with musical forms. Throughout

her life, Mendelssohn struggled with significant

conflicts between her perceived place in society and

her performing and publishing. Indeed, her father

discouraged her from pursing music professionally

(while supporting Felix) because he did not feel such Fanny Mendelssohn, sketched
a career was suitably “feminine” and appropriate for in 1829 by Wilhelm Hensel
her social standing.

Mendelssohn wrote a significant number of Lieder throughout her life, though most
were composed prior to 1829, including two published under Felix’s name in 1826
(three more would be published under Felix’'s name in 1830). After 1829, she began
more thoroughly exploring other forms, including cantatas, concert arias, choral
songs, and the string quartet, among others. The first publication of a piece by
Mendelssohn under her name occurred in 1832 when a critic shared one of her Lied
with a journal. She first chose to publish her own works beginning in 1837 (n.b. her
first public performance would not be until 1838).

The origins of String Quartet in E-flat Major lie in a piano sonata Mendelssohn began
in 1929 but abandoned after completing three movements. She reworked the first
two movements of the piano sonata to become the opening two movements of the
string quartet and wrote two new movements to complete the work. The work shows
the strong influence of Beethoven on Mendelssohn'’s style and includes themes
reminiscent to some of Beethoven's compositions. She requested her brother’s
feedback, and Felix sharply criticized the work (primarily due to its somewhat loose
approach to form). Mendelssohn would never attempt to compose another string
quartet. Notably, this quartet is one of the earliest extant string quartets composed
by a woman.

The four-movement work opens with a dark Adagio ma non troppo primarily in C
minor—the relative minor of E-flat major. This movement serves as something of
an introduction to the remainder of the piece. Much of the movement'’s thematic
material is passed between the members of the ensemble, providing a range of
colorations and displaying the richness of the scoring.
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PROGRAM NOTES

The second movement, Allegretto, is a scherzo in ternary form (A-B-A). The opening
of the movement is much more jovial than the Adagio, despite extended portions of
the movement again centering around C minor. In keeping with the characteristics of
a scherzo, this movement features a flurry of activity from each player, particularly in
the middle section.

The third movement, Romanze, is the longest movement of the piece and perhaps the
least defined in terms of form. The movement is highly lyrical with the upper three
voices frequently in dialogue while the cello serves a supporting role. The theme
from the beginning of the movement returns in a higher register at the movement’s
close, eliciting a wistful or lamenting feeling.

The work closes with an energetic Allegro molto vivace in sonata form. The opening
theme is bright and joyous while the secondary theme is somewhat more lyrical. The
development is quite rich with each and explores a range of tonal centers. The piece
concludes boldly following a section of frenetic unison rhythm and a final flourish
from the principal violin.

String Quartet in D Minor, op. 56 (“Voces intimae”)(1909)
Jean Sibelius (1865-1957)

Jean Sibelius was a Finnish composer primarily
known for orchestral works. Sibelius’s work often
featured nontraditional approaches to harmony,
orchestration, and structure and was centered
around nationalism and political struggle as well as
despair and isolation. He became known as a leading
voice for Finnish music and often drew inspiration
from the traditional Finnish-language folk epic,
Kalevala.

Sibelius composed three string quartets, the last of
which, String Quartet in D Minor, op. 56, was written
in 1909 between his third and fourth symphonies.
This work, composed as the last piece of a four-
year publishing contract, was written while Sibelius A sketch of Sibelius

was enduring severe financial and health issues. by Albert Engstrdm (1904)
String Quartet in D Minor, op. 56, may be somewhat

reflective of these issues (and anticipatory of his

Fourth Symphony)—it is a brooding work with a pervading sense of isolation and
despair.

The five-movement piece is arranged in an arch form with the lyrical Adagio in the
center. Two scherzos surround the Adagio with an opening and finale forming the
outer movements. The first movement, Andante — Allegro molto moderato, opens

11



NEW FOR THE 2021-2022 SEASON:
THE HANGHER SEASON GUP!

Our new Hancher

Season Cup allows
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purchased in the .
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Box Office, the Hancher
Showcase, or the
Stanley Café.

Only beverages purchased from the Stanley Café can be taken into the auditorium.
Patrons should not bring beverages from home. Also, alcoholic beverages cannot be
taken out of Hancher Auditorium in a Hancher Season Cup as this would violate “open
container” restrictions.



PROGRAM NOTES

with a brief, longing violin and cello duet prior to the entrance of the remaining
musicians. The movement features a variety of running passages and a great deal
of unison rhythmic motion. The movement closes with a series of block chords with
sonorities somewhat reminiscent of a pipe organ.

The second movement, Vivace, is the shortest movement, the first of two scherzos,
and follows the first movement immediately (attacca). This movement is frenetic—
motives from the first movement are transformed to create a flurry of motion and
form the basis of the movement'’s thematic material.

The subtitle for the piece, Voces intimae (“intimate voices”), comes from a Latin
inscription Sibelius wrote above three chords in the third movement in a friend’s
score. This movement, Adagio di molto, is the heart of the string quartet in both
location and material. Here, the principal violin truly takes a leading role—leading the
ensemble through a range of yearning melodies constantly seeking resolution. As the
movement nears completion, the second theme is played in the lower register of the
cello and emphasizes the movement’s overarching sense of despair.

The second scherzo, Allegretto (ma pesante), as the style marking suggests, is
somewhat more plodding than the second movement. Despite a great deal of
running material, the thematic material stands out due to generally being much more
marked. This movement, like the first scherzo, incorporates thematic material from
the first movement.

The work concludes with an unrelentingly energetic Allegro. The movement features
a variety of melodic fragments, including a line introduced by the viola early in the
movement that is passed around the ensemble, intermixed with unyielding running
figuration. Indeed, the momentum of the movement consistently builds until reaching
a bold and definitive conclusion.

Bryan Cline studied music and aerospace engineering at Wichita State University. He is
currently pursuing his PhD in aerospace engineering at the University of lllinois Urbana-
Champaign. His dad is Hancher’s director of marketing and communications, and he is
a longtime attendee of Hancher's chamber music offerings.
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UIINDIGENOUS LAND AGKNOWLEDGEMENT

The University of lowa is located on the homelands of the Ojibwe/Anishinaabe
(Chippewa), Baxoje (lowa), Kiikaapoi (Kickapoo), Omaégnomenéwak (Menominee),
Myaamiaki (Miami), Nutachi (Missouri), Umo"ho" (Omaha), Wahzhazhe (Osage),
Jiwere (Otoe), Odawaa (Ottawa), P6"ka (Ponca), Bodéwadmi/Neshnabé
(Potawatomi), Meskwaki/Nemahahaki/Sakiwaki (Sac and Fox), Dakota/Lakota/
Nakoda, Sahnish/Nuxbaaga/Nuweta (Three Affiliated Tribes) and Ho-Chunk
(Winnebago) Nations. The following tribal nations, Umo"ho" (Omaha Tribe of
Nebraska and lowa), P6"ka (Ponca Tribe of Nebraska), Meskwaki (Sac and Fox of the
Mississippi in lowa), and Ho-Chunk (Winnebago Tribe of Nebraska) Nations continue
to thrive in the State of lowa and we continue to acknowledge them. As an academic
institution, it is our responsibility to acknowledge the sovereignty and the traditional
territories of these tribal nations, and the treaties that were used to remove these
tribal nations, and the histories of dispossession that have allowed for the growth of
this institution since 1847. Consistent with the University's commitment to Diversity,
Equity and Inclusion, understanding the historical and current experiences of Native
peoples will help inform the work we do; collectively as a university to engage in
building relationships through academic scholarship, collaborative partnerships,
community service, enroliment and retention efforts acknowledging our past, our
present and future Native Nations.



2021/2022 HANCHER PARTNERS

Hancher is grateful for the generous support of all our donors, especially during this past year of
challenges. We welcome and thank those of you who joined us as first-time donors this year. We

thank those who donated the value of your tickets for the cancelled performances in the spring of

2020. We thank those completing your pledges to the Fund for Rebuilding Hancher. And we thank
our donors who have created and are creating endowed funds to support Hancher in perpetuity.
That steady support will be critical to our ability to serve the campus, community, and state in the

years to come.

We've weathered the pandemic and will continue to adjust to the changes in university funding

because of your steadfast generosity—both financially and in terms of ongoing encouragement.

Thank you all!

Frangois M. and Doris E. Abboud
Terry and Johanna Abernathy

Bill and Fran Albrecht

Lee and Kazi Alward

Barrie Anderson

Loretta Angerer

Anonymous Donors

Anonymous Family Foundation
Artemus Bush-Helen Jones Trust
Dale and Linda Baker

Wayne and Nora Lee Balmer
Douglas and Linda Behrendt
John and Carrie Bernat

Country Bancorp/Bill and Nancy Bernau

Loanna and Orville Bloethe/
HLV Community School Fund

Warren and Maryellen Boe

Robert F. and Judith C. Boyd

Jeff and Sara Braverman

Mace and Kay Braverman

Carolyn Brown and Jerry Zimmermann
John and Ellen Buchanan

Deborah K. and lan E. Bullion

Ann Burton

Willis M. and Linda Brown Bywater

CBI %

Bank & Trust”

Mary K. Calkin

Norma and David Carlson

Wendy H. Carter and Don Heistad
CBI Bank & Trust

Cedar Rapids Bank & Trust
Joseph N. Christopher

City of lowa City

Charles Richard and Barbara S. Clark
James and Loretta Clark

Gary and Cathy Cohn

Ralph H. and Marcia A. Congdon
Jeff and Debra Conklin

Dale and Cyndy Crider

Brad and Peggy Davis

Ellie and Peter Densen

The Chris & Suzy DeWolf Family
David and Sally Dierks

Peggy Doerge

Wendy and Greg Dunn

Edward and Linda Dykstra

George Eichacker
in loving memory of Lois Eichacker

Jack and Nancy Evans
Everybody’s Whole Foods
Michael S. and Renee Favo
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CITY OF [IOWA CITY
UNESCO CITY OF LITERATURE

Whole Foods Store
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Dan Feldt in memory of Natalie Feldt
Robert and Karlen Fellows

Ed and Patricia Folsom
Charlie and Connie Funk
Bruce Gantz

Pat Gauron

Molly and Joseph Gaylord
The Gazette

Miriam Gilbert

Luke and Hillary Granfield
Daryl K. and Nancy J. Granner

Greater Cedar Rapids Community Foundation,
GreatAmerica Financial Services Corporation
Donor-Advised Fund

GreenState Credit Union
George A. and Barbara J. Grilley
Mitch and Melanie Gross

Peter and Vera Gross

Steve and Marilyn Grover

Brent Hadder

Leonard and Marlene Hadley

Scott C. Hagen (1961-2021)
and Denise E. DeLorme

Garry R. and Susann K. Hamdorf
Hancher Showcase/Hancher Guild
Hancher Student Alumni

Kevin and Pat Hanick

Bruce and Melanie Haupert
Hawkins Wealth Management
James P. Hayes

Donald W. Heineking

Hills Bank and Trust Company
Arnold and Darcy Honick

Albert B. and Jean M. Hood

H. Dee and Myrene Hoover
Margery Hoppin

Michael and Jennifer Hummel
Richard and Judith Hurtig

Hyatt Place lowa City/Downtown
Cassim and Julie Igram

lowa City Community School District
Foundation

lowa City/Coralville Area Convention
and Visitors Bureau

lowa City Press-Citizen

lowa House Hotel

Robert and Mary Nell Jackson

Terry and Jone Johnson

Kris Jones

William and Susan Jones

KDAT

Will and Wendy Keen

Nancy Kennedy and Family

The Kerber Family in honor of Ruthie Kerber
Michael and June Kinney

Kenneth K. Kinsey Family Foundation
Roger and Gayle Klouda

Jean Koch

John and Patricia Koza

Dr. Karl and Gay Kreder

Tim and Sarah Krumm
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Jon and Carma Kuhl

Karl Kundel and Allison Kundel
Phillip Lainson

Greg and Meredith Lamb

Mary Jo and John Langhorne
Lynne Lanning and Richard Smith
Robert J. and Sue B. Latham

Bryan and Jan Lawler

Michael and Chelle Lehman
Valdean and Lois Lembke

Lensing Funeral & Cremation Service
Gary and Randi Levitz

Donald (1935-2021) and Rachel Levy
Little Village

Ed and Ann Lorson

Lowell A. Luhman, M.D.

Mark and Fran Lundy

Mike Edmond and Laurie Lyckholm
Nancy Lynch

Casey D. Mahon

Allyn Mark

Peter and Anne Matthes

Alicia Brown-Matthes

The Mclintyre Foundation

Professor Michael McNulty
and Dr. Darlene McNulty

Meardon, Sueppel & Downer PLC
and Security Abstract Company

John Mehegan and Pamela Geyer
John R. Menninger

LENSING

Funeral & Cremation Service

MEARDON, SUEPPEL
& DowNER P.L.C.
MEARDONLAW. COM
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MidWestOne Bank

Mary Mixdorf

Dr. Evelyn Moore and Ken Yoder

Paul and Jennifer Morf

Frank and Jill Morriss

Jerry and Judy Musser

Richard F. Neiman, M.D. and Judith S. Neiman
The Neumann Family

Neumann Monson Architects, P.C.
Jeffrey and Kristine Nielsen

Arthur and Ginger Nowak

Oaknoll Retirement Residence

Gregg Oden and Lola Lopes

Michael W. O’Hara and Jane Engeldinger
Bertha S. Olin

Lamont D. and Vicki J. Olson

OPN Architects, Inc.

Robert A. Oppliger

Gary and Nancy Pacha

Dorothy Paul

Douglas and Linda Paul

Pelli Clarke Pelli Architects

Chuck Peters

Mary Ann Peters

Bob and Peggy (1933-2021) Rakel

John Raley/American Family Insurance
Mindy Ramsey

Robert and Cheryl Reardon

Alan and Amy Reed

Mark and Sheila Reed

THE

Mclntyre

FOUNDATION

IOWA CITY

NEUMANN MONSON

Pelli Clarke Pelli Architects
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Chad and Erica Reimers

L. Dianne and Herm Reininga

David and Noreen Revier

Jean E. and Renée Robillard

Tom Rocklin and Barbara McFadden
Gerald and Nancy Rose

Jo Ellen Ross

Bill Rubright in loving memory
of Karen G. Rubright and Emilie J. Rubright

Jeff and Susan Sailors

Hutha Sayre

Scheels

Steve and Janie Schomberg

Ralph Schultz Family Foundation
Marvin and Helen Schumacher
Thomas R. Scott

Nancy J. Sereduck

Louis P. and Patricia A. Shields
Siroos Shirazi and Patti Walden
Shive-Hattery Architecture + Engineering
Richard and Vicki Siefers

John and Dyan Smith

William and Marlene W. (1933-2021) Stanford
Daniel R. And Beth Holden Stence
Edwin and Mary Stone

Joan Strauss

Sue and Joan Strauss

Lyse Strnad and Tom Leavenworth
Kristin E. Summerwill

Suzanne Summerwill and James Flitz
W. Richard and Joyce Summerwill
Alan and Liz Swanson

SCHEELS

@& TQYOTA

SHIVEHATTERY

CTURE+ENGIN

IOWA

Chuck and Kim Swanson

Tallgrass Business Resources

Tim Terry (1954-2021) and Gretchen Rice
Nancy Delahooke Thayer

James and Robin Torner

Toyota of lowa City
and ABRA Auto and Body Glass

Jeffrey R. and Tammy S. Tronvold
Dick and Buffie Tucker

University Housing & Dining
Douglas and Vance Van Daele
Elise and Devin van Holsteijn
Rhoda Vernon

Bill Waldie and Pat Heiden

Larry and Miechelle Weber

Stuart L. Weinstein, M.D.
and Mrs. Lynn Weinstein

Paul Weller and Sara Rynes-Weller
Stephen and Victoria West

West Music

Gary A. and LaDonna K. Wicklund

Ellen M. Widiss

Candace Wiebener

Dorothy M. Willie

Herbert A. (1928-2022) and Janice A. Wilson
Betty Winokur (1927-2021)

Stephen Wolken, M.D.
and Sue Montgomery Wolken

George and Carrol Woodworth

Patty and Steve Yeater

Catherine Zaharis and Robert Michael
Deborah and Rodney Zeitler
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