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BRENTANO STRING QUARTET

MARK STEINBERG Violin
SERENA CANIN Violin
MISHA AMORY  Viola

NINA LEE Cello

Sunday, March 31, 2019, at 3:00 pm
Hancher Auditorium, The University of lowa

A collaboration with the
University of lowa String Quartet Residency Program

Quartet in C Major, Op. 20, No. 2 (“Sun”) Joseph Haydn

1732-180
|. Moderato (173 9)

[l. Capriccio: Adagio
[ll. Menuetto: Allegretto
IV. Fuga a quattro Soggetti: Allegro

String Quartet No. 2 Béla Bartdk
|. Moderato (1881-1945)
[Il. Allegro molto capriccioso
[1l. Lento
INTERMISSION
Quartet in E-flat Major, Op. 44, No. 3 Felix Mendelssohn

, (1809-1847)
[.  Allegro vivace

[l. Scherzo: Assaileggiero vivace
[1l. Adagio non troppo

IV. Molto allegro con fuoco

The Brentano String Quartet appears by arrangement with

David Rowe Artists
davidroweartists.com
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ABOUT THE ARTISTS

BRENTANO STRING QUARTET

Since its inception in 1992, the Brentano String Quartet has appeared
throughout the world to popular and critical acclaim. “Passionate, uninhibited
and spellbinding,” raves the London Independent; the New York Times extols
its “luxuriously warm sound [and] yearning lyricism.”

Since 2014, the Brentano String Quartet has served as Artists in Residence
at Yale University. The Quartet also currently serves as the collaborative
ensemble for the Van Cliburn International Piano Competition. Formerly, they
were Artists in Residence at Princeton University for many years.

The Quartet has performed in the world’s most prestigious venues, including
Carnegie Hall and Alice Tully Hall in New York, the Library of Congress in
Washington, the Concertgebouw in Amsterdam, the Konzerthaus in Vienna,
Suntory Hall in Tokyo, and the Sydney Opera House. The Quartet had its first
Europeantourin1997,and was honoredin the U.K. with the Royal Philharmonic
Award for Most Outstanding Debut.

In addition to their interest in performing very old music, the Quartet
frequently collaborates with contemporary composers. Recent commissions
include a piano quintet by Vijay lyer; a work by Eric Moe with Christine
Brandes, soprano; and a viola quintet by Felipe Lara, performed with violist
Hsin-Yun Huang. In 2012, the Quartet provided the central music, Beethoven'’s
opus 131, for the critically acclaimed independent film A Late Quartet.

The Quartet has worked closely with other important composers of our
time, among them Elliott Carter, Charles Wuorinen, Chou Wen-chung,
Bruce Adolphe, and Gydrgy Kurtag. The Quartet has also been privileged to
collaborate with such artists as sopranos Jessye Norman, Dawn Upshaw, and
Joyce DiDonato, and pianists Richard Goode, Jonathan Biss, and Mitsuko
Uchida.

The Quartet is named for Antonie Brentano, whom many scholars consider to
be Beethoven's “Immortal Beloved,” the intended recipient of his famous love
confession.
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PROGRAM NOTES

Quartet in C Major, Op. 20, No. 2 (“Sun”)

Joseph Haydn
Born in Rohrau, Austria, March 31,1732
Died in Vienna, Austria, May 31, 1809

Notes by Arthur Canter
Originally published in Hancher's playbill for the Parker Quartet’s performance
on November 17, 2009.

The six opus 20 quartets, called the “Sun Quartets” because of the symbol of
the rising sun in an old edition, were finished in 1772. This was a time when
Haydn apparently got rankled by criticisms that his earlier music was too full of
the “charm and gracefulness of rococo music.” It was also the time of the Sturm
und Drang (storm and stress) movement in Germany in which there was an
interest for the expression of emotion and passion in music. Haydn responded
with this group of innovative quartets that he dedicated to Prince Nikolaus
Zmeskall von Domanovecz. The opus 20 quartets are considered to herald a
turning pointin the development of the string quartet. Now all four instruments
contributed to the weight of the work. The cello, in particular, was given more
melodic importance instead of just following a bass line. There was to be an
intensification and deepening of expression expected of the performers,
judging from the explicit markings on the score made by the composer.

The first movement opens in an unprecedented scoring with the cello playing
a melodic solo above the bass of the viola. The violins, in turn, develop the
melodies as the music shifts dramatically from soft to loud while mixing with
the cantabile passages of the cello and a complex accompaniment by the viola.

The Capriccio provides an operatic sequence, opening with a tragic-heroic
sounding introduction to an extended dramatic recitative. This is followed by a
long, beautiful adagio melody in the style of a baroque aria with ornamentation
ending the movement. Without pause we are led into the third movement.
Here we have a minuet that would have been difficult to dance to in those
times. It lacks formal structure and is syncopated and broken up unexpectedly.
Its trio section features a subdued cello solo.

The fourth movement is a fugue in four voices, All four instruments take turns
in soft, low voices but in fast tempo as the fugue develops in a sonata style. A
forcefully loud coda ends the Quartet.
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String Quartet No. 2

Béla Barték

Born in Nagyszentmiklés in the Kingdom of Hungary, Austria-Hungary
(since 1920 Sannicolau Mare, Romania) on March 25, 1881

Died in New York City, September 26, 1945

Notes by Arthur Canter
Originally published in Hancher's playbill for the Ying Quartet’s performance
on March 7, 1997.

“More than any other sort of music in the western tradition, the string quartet
has enjoyed the stability yet also the capacity for constant renewal of a living
species” (Paul Griffiths).

The southern Hungarian town in which Barték was born is now part of Romania.
When the composer was 12, the family moved to Pozsony, Bratislava, a town
having a lively, German, musical culture. It was there that Bartok began his
first reliable and regular musical education, although he had already started
composing three years earlier. He entered the Budapest Academy of Music
in 1899. At the academy, Barték became involved in Hungarian nationalistic
movements and began composing with the aim of creating specifically
Hungarian music. In 1903, he produced his first major work, Kossuth, a
symphonic poem using folk melodies to describe the Hungarian revolt led
by Lajos Kossuth. Not long after the success of this orchestral poem, Barték
became aware of the authentic indigenous Magyar music and changed his
creative efforts altogether. His interest in folk music was encouraged by Zoltén
Kodaly and led to his collecting Slovak and Romanian music as well. However,
Hungarian audiences showed little enthusiasm for any of his subsequent
compositions that failed to make use of the style of national dance music that
was popular in the early 1900s. The rejection of his new music by performers
and audiences did not deter the composer from the path he chose to follow in
his musical efforts both in composition and in ethnomusicology.

In all six of his quartets, Bartok makes use of techniques to intensify and alter
the tone color of the stringed instruments. These include: double and triple
stopping (i.e., placing fingers on two or more strings to alter how much of the
strings will vibrate), mutes on all four instruments, the use of the back of the
bow for percussive effects, and a wide range of pizzicato. The music is often
discordant and has unconventional scales and rhythms derived from the folk
music of the Balkans and North Africa as well as Hungary.

The Quartet No. 2 is the most important work that Barték completed in the
period between Bluebeard'’s Castle (1911) and The Miraculous Mandarin
(1919). He struggled with its composition for two years. This was the time
of World War |, and the turmoil and deprivation brought about by the war
interfered greatly with composition and study. He began work on the Quartet
in 1915, when he and his first wife, Marta, were living in relative seclusion in a
village outside of Budapest, and finished it just before the end of the war in
October 1917. The Quartet was first performed by the Waldbauer-Kerpely
Quartet in Budapest on March 3, 1918, two months before the premiere of his
opera Bluebeard’s Castle. It may be thought of as a turning point in the artist’s
development, for it was with this quartet that Barték's Romantic-folk period
came to an end. In a sense, it looks backward while at the same time points the
way to future developments. In the Quartet, the composer has synthesized
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elements of earlier folk music with melodic and harmonic elements used
by contemporary post-Mahlerian European composers. The influence of
Stravinsky and Debussy is particularly noted but the musical language is
Bartdk's own.

The Quartet No. 2, Op. 17, is in three movements characterized by Kodaly as
“1. A quiet life. 2. Joy. 3. Sorrow.” The structural basis is symmetrical in that it
has a slow-fast-slow cyclic order. The opening movement, marked Moderato,
is gentle in its tone. The leading theme, introduced by the first violin over the
sound of the other instruments, moves upward in sweeping steps. A number
of motifs derived from the opening one are introduced in passionate tones. It
has been suggested that the composer’s Ady Songs (Op. 16), in which the line
“bowed with weeping” occurs, may be heard in this theme. However, it would be
a mistake to read things into the music. As Kodély wrote in one of his reviews of
the work, “This is not ‘program music,’ it does not require a written explanation,
it speaks for itself. Whatever it has to say, it says clearly, with music. But it says
something.” The tempos change frequently as the various themes are broken
up and new ones introduced by the viola, cello, or violin. Plucked cello chords
are heard as the music builds to a climax and then fades away.

The middle movement, Allegro molto capriccioso, may be capricious in form
and rhythm but it is almost demoniac inits intensity as are some of Beethoven’s
scherzos. The music is full of contrasting elements from the wildly percussive
Arab-like folk dances to the more sedate and placid ones, although the latter
are few. The main theme is woven through the movement in a rondo structure,
each time with a different melodic aspect and form. The last presentation of
the principal motif is in a burst of blazing speed, finally ending with four loud
distinctive notes.

The last movement, marked Lento, is in sharp contrast to the mad rush of the
preceding movement. The four instruments play with mutes. The music is
somber in mood as well as slow in tempo. After its drawn-out introduction, the
first violin plays a lament based on the opening theme of the first movement.
This is followed by three melodies all derived from fragments of the first
movement. Three of the four melodies are repeated briefly, and the music
ends with two pizzicato notes in the viola and cello, like two painful sighs. It is
not difficult to see why Kodaly, in his review, referred to the third movement as
“Sorrow.”

Quartet in E-flat Major, Op. 44, No. 3

Felix Mendelssohn
Born in Hamburg, Germany, February 3, 1809
Died in Leipzig, Germany, November 4, 1847

Notes by Misha Amory, violist in the Brentano String Quartet

Among the musical genius of his generation, Felix Mendelssohn is regarded
as the traditionalist, a conservative who trod the paths of his predecessors.
Compared to the work of Berlioz, Schumann, Chopin, Liszt, and most
dramatically Wagner, Mendelssohn's seems to have been touched only
subtly by the Romantic movement. He is able to attain beauty and profundity
with a completely original voice while dwelling happily within forms and
boundaries favored by Haydn and Mozart half a century earlier, whereas his
contemporaries sought new structures and mediums to house their ideas, in

11
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accord with the changing sensibility of the time: gigantic operatic trajectories,
leitmotif, pianistic miniatures, rhapsodic forms, extra-musical programs. The
Romanticism in Mendelssohn is to be found rather in his musical characters:
he was a master of pathos, and his work is also full of heroic gesture. In this
respect, he claims ties to Beethoven, rather than the earlier masters; indeed
he shows Beethoven'’s affective influence more than any other composer of his
generation.

The three opus 44 quartets date from 1838, when the composer was newly
married; in fact, he was already at work on them during his honeymoon the
year before. The third of these quartets recalls, in some ways, his celebrated
and youthful Octet, sharing not only its key of E-flat major, but its overarching
mood of triumph and exuberance. There are important differences too. The
quartet is more considered, more “composerly” than the octet, and one senses
Mendelssohn reveling in the challenge of writing big music for the smaller,
four-voice force, marshalling the sonic and contrapuntal potential of that force
imaginatively, and capitalizing on its greater intimacy in quiet moments.

The first movement is substantial, among the longest opening movements in
his chamber music output. Its opening gesture, which is distinguished by four
rapid sixteenth notes, dominates throughout: when these sixteenths are not
part of this melody, they are nearly always present in contrapuntal interplay or
as a background hum. Energetic and rarely pausing for breath, the movement
as a whole is unabashedly joyful, a life-affirmation.

The second movement, a Scherzo, is a minor-key world inhabited by fleet and
shadowy textures. Mendelssohn was celebrated for his scherzo writing, most
notably his elfin Scherzo from his A Midsummer Night's Dream music; but the
remarkable thing is that no two of his Scherzos are alike. In this quartet, the
scherzo is light on its feet but does not have the quicksilver quality found in the
Octet, for example; it is a tightly reasoned work of counterpoint, conspiratorial
rather than effortlessly airborne. The movement closes with a whispered
unison passage, another signature gesture.

The slow third movement has the quality of an intimate love confession. It is set
in the dark key of A-flat major, but the main idea has a strong minor coloring to
it, which deepens the passionate sensibility of the opening. The movement’s
other distinguishing feature is the appearance of a flowing sixteenth-note
idea rather early on, which persists throughout and blurs the straightforward
A-B-A structure; as a result we feel less settled, less sure of our whereabouts
as this flow carries us through many changing landscapes, sometimes hopeful,
sometimes anguished, sometimes consoling.

The Finale is brilliant, percolating, and irrepressible. Here the mood reverts
largely to that of the opening movement, if anything even more festive and
fun-loving. In contrast with the slow movement, the Finale is crystal-clear
structurally: it is a celebration of unambiguous form, of knowing where one
stands at all times. Rapid and virtuosic gestures abound, punctuated only
occasionally by calmer moments. Especially notable is the closing passage of
the movement. Here, material that was used earlier to close a section simply
and quietly becomes a victorious and affirmative song, decorated by bravura
filigree in the first violin, spiraling upward to a fortissimo that concludes the
work.
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COLLABORATIONS

University of lowa String Quartet Residency Program
and Hancher

Hancher has been proud to collaborate with the University of lowa
String Quartet Residency Program since the second season of the series.
Coordinated by violist and Ul School of Music faculty member Elizabeth
Oakes, the program brings three to four nationally recognized string quartets
to campus each year for extended residencies and performances. Hancher
presents one of the participating quartets as part of our season.

The following is a list of the performances that have sprung from this
collaboration.

- 2013/2014

Jupiter String JUPITER STRING QUARTET
Quartet Nelson Lee, Violin

Meg Freivogel, Violin

Liz Freivogel, Viola

Daniel McDonough, Cello

Friday, February 28, 2014, at 7:30 pm
Riverside Recital Hall

PROGRAM*
Quartets by Beethoven, Hindemith, and Schubert.

2014/2015
Paciﬁca PACIFICA QUARTET
Quartet Simin Ganatra, Violin

Sibbi Bernhardsson, Violin
Masumi Per Rostad, Viola
Brandon Vamos, Cello

Friday, March 6, 2015, at 7:30 pm
Riverside Recital Hall

PROGRAM*

Ahkcen i Quartets by Beethoven and Mendelssohn and Shulamit
Ran’s Glitter, Doom, Shards, Memory (co-commissioned
by Hancher).

»»»»»» . 2015/2016
Brentano BRENTANO STRING QUARTET
String Quartet Mark Steinberg, Violin
h Serena Canin, Violin
Misha Amory, Viola
Nina Lee, Cello

Saturday, October 17, 2015, at 7:30 pm
Riverside Recital Hall

PROGRAM*
Selections from Bach'’s The Art of The Fugue and
quartets by Brahms and Britten.

HANCHER

4 ctsron st h Uty of oS0
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COLLABORATIONS

HANCHER AUDITORIUM

el

Elias String Quartet

HANCHER AUDITORIUM

Brentano
String Quartet

HANCHER AUDITORIUM
2018/2019 SEASON

ft

2016/2017

YING QUARTET
Robin Scott, Violin
Janet Ying, Violin
Phillip Ying, Viola
David Ling, Cello

Billy Childs, Piano

Saturday, February 11, 2017, at 7:30 pm
Hancher Auditorium

PROGRAM
Quartets by Beethoven and Dvorak

and Billy Childs's The River, the Bird, and the Storm.

2017/2018

ELIAS STRING QUARTET
Sara Bitlloch, Violin

Donald Grant, Violin

Simone van der Giessen, Viola
Marie Bitlloch, Cello

Tuesday, March 6, 2018, at 7:30 pm
Hancher Auditorium

PROGRAM*
Quartets by Schubert, Janaéek, and Beethoven.

2018/2019

BRENTANO STRING QUARTET
Serena Canin, Violin

Mark Steinberg, Violin

Misha Amory, Viola

Nina Lee, Cello

Sunday, March 31, 2019, at 3:00 pm
Hancher Auditorium

PROGRAM
Quartets by Haydn, Barték, and Mendelssohn.

*Arthur Canter (1921-2018) provided notes for the program.
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Remembering Arthur Canter -
Man of Note and Writer of Notes

By Judy Hurtig

When Arthur Canter passed away on October 25, 2018, the greater lowa City
musical world lost a dear friend, generous advocate, occasional participant,
and an astute writer. He had an amazing ability to bring together insights about
music with biographical information about the composer in an accessible way
that enriched the enjoyment of his readers. For twenty-five years, | had the
honor and pleasure to serve as Art’s editor.

When | became Hancher's marketing director in 1987, | also took on the job
of editing its playbill. Program notes had not been routinely included in the
playbill; when they were, they were supplied by the musicians’ management
companies and were boring, dense, and a challenge toread, and as far as | could
tell, few people did. | decided that Hancher should have locally written notes,
and | found two or three people who were willing to write. But it was clear from
the start that Art wrote the best notes. He had an ability to weave together
a great deal of information about the composer and his composition with his
own responses to the music and to express it all in an accessible style that
helped readers enter into the music they were about to hear. Soon he became
the primary note writer for Hancher. The response from our concertgoers was
immediate and positive. Following his death, many people—often unknown
to his wife, Miriam—wrote to her about how much his notes over the years
had added to their enjoyment of the music. But it was the reactions from the
musicians that touched my heart and that filled Art with pride. | cannot begin to
count the times that musicians would announce from the stage that they really
had very little to add to the “excellent notes in your programs.” When pianist
Ignat Solzhenitsyn presented a program of Preludes and Fugues by Bach and
Shostakovich in 1996, he was so impressed with Art’s notes that he asked if he
could make them available to the other presenters on his tour, including The
Kennedy Center. In another instance a manager asked if he could do the same
with two other sets of Art’s notes.



Art brought his knowledge and love of classical music to his writing, but he also
called upon his skills as a researcher. When he approached a work for the first
time, he would listen to multiple recordings of the piece and then do extensive
reading about the composer and the critical reception to the work. He would
sometimes evaluate the composer’s biography and music through the lens of
his own work in psychology. | would often pass Art in the halls of the School of
Music as he was going to the music library to listen to one more interpretation
or check a few more references. Art must have been one of the library’s most
frequent users. It is no accident that the Rare Book Room in the library of the
new School of Music is named for Art and Miriam. The notes always arrived
on my desk before the deadline, and they were almost always letter perfect
(Miriam was a terrific editor). | rarely made a single change and when | did, |
always checked with Art beforehand, knowing that he would find the change
and would let me know in no uncertain terms that | was probably wrong.

Art always made me look good. | would pass the programs that we received
from the managements directly to Art. Before beginning his research, he
would check the accuracy of the program itself. He found every single mistake.
It was not uncommon for me to get a call from him announcing that there was
a problem with an opus number or the movement markings in the program we
received. Our conversation would go like this. “Judy, the program identifies the
piece to be played as Op. 14, No. 5 but the tempo for the first movement is
indicated as Allegro when on the score it is Andante. Please check on this.”
Or, “Judy, there is no No. 5 in Opus 14.” | would call the manager and ask for
clarification. After a couple of days | would hear back that in fact, Art was
correct and thank you so much for catching the error. | and Hancher Auditorium
built a reputation for thoroughness but also for the care we took of the music,
the musician/s and the concert itself. But it was really all Art's doing.

My most harrowing memory of editing the playbill was for a concert by flutist
James Galway who was known to be a “bit difficult.” His program arrived; | gave
itto Art who a few days later called me to say that the program was a total mess.
There were mistakes in identifying each piece and in many of the movement
markings. | called his manager who was in touch with Galway’s assistant. There
were significant problems, but they were not easily solvable and we had many
phone calls back and forth. Finally, Art and | were satisfied that we had gotten
the program into much better shape than we had received it, but we were not
totally confident that it was perfect. The night of the concert arrived and as
| was about to sit down for the first half, a stagehand approached to tell me
that Mr. Galway would like to see me at intermission. | nearly fainted with fear.
| don't think | heard a note of the first half of the concert as | was filled with
dread. | rushed backstage at intermission to find Mr. Galway who smiled, took
my hand and thanked me profusely for taking such care with his program and
for providing such excellent program notes. | nearly fainted again—this time
from relief, pride, and gratitude to Art.

Art also wrote notes for the Maia Quartet in the School of Music and for
MusiclC, the summer chamber music festival that | founded with violinist Tricia
Park. Tricia's new quartet, the Solera Quartet, recently played their Carnegie
Hall debut, and the program contained a set of Art's notes. Miriam proudly told
me that Art never made it to Carnegie Hall, “but his notes did!”

Some in tonight's audience may remember that in 2007 we collected and
published all of Art’s notes up to that date and presented the volume to him
before a chamber music concert. Hancher's secretary, Tim Meier, played a
major role in preparing the notes for that publication. Soon after Art's death,
Tim sent me a 26-page document he had prepared which lists every piece of
music for which Art had written a note, organized by composer, composition
name, artist, and date (the document is available at https://tinyurl.com/
ACanterCatalogue). | was astonished by the breadth of the repertoire in terms
of date and musical style. Beth Oakes of the School of Music and the Maia
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Quartet has sent me notes that Art wrote for them. | also have the notes from
the first five years of MusiclC. This is such an important body of work that it
ought to have some wider distribution; Art's work needs to be more widely
known and appreciated. To that end, the Philadelphia Chamber Music Society
will be a recipient of the notes for use in their playbills, and | am hoping that
there may be other outlets for the notes.

Art Canter had high standards and he could be tough when his expectations
were not met. His knowledge and understanding of music were deep and
broad. He was very open-minded as he approached contemporary music. He
listened and judged and enjoyed a lot of it. Some of my happiest memories
of Art were of standing near him and listening at post-concert parties as he
talked with musicians. He brought so much knowledge and love to his own
listening and musicians invariably responded to that and the discussions were
fascinating.

| worked closely with Art for many years. He and Miriam became dear friends.
As he aged, Art, never a hefty guy, became thinner and frailer, but to the end
he was a rock, supportive, knowledgeable, confident, and reliable. | trusted Art
Canter and he never let me down.

Judy Hurtig was Hancher Auditorium’s marketing director from 1987 to
2001. In 2002, she became the organization’s artistic director, a position she
held until her retirement in 2009. A devoted lover of classical music, Judy
and her husband, Richard, continue to support Hancher's chamber music
programming—including tonight’s performance.



BEFORE ALL
CLUB HANCHER
EVENTS

Lobby concessions will open sixty
minutes prior to the performance,
with a bar in Strauss Hall opening
thirty minutes before start time.

Preorder your food selection up until
noon the day before the event. For
information, and ordering, visit:

catering.uiowa.edu/club-hancher

NEW THIS SEASON

You are now able to pre-purchase
your drinks for intermission and pick
them up for faster service! Ask your
cashier for details.

UNIVERSITY

CATERING

NG OUR—
COMMUNITY

HANCHER SHOWCASE

The Hancher Showcase offers unique items perfect for
gifts—or for yourself! All proceeds support Hancher’s
educational programs.

N

HOURS:

* Before Performances

* Wednesdays
10:00 am-1:00 pm

» Thursdays
5:00-7:30 pm




Your Community. Your hospital.

*+ Emergency Room 10 minute average wait time

* Johnson County’s only Accredited Chest Pain Center

* Certified Primary Stroke Center

« All private rooms - newly remodeled

« Same day appointments at all 17 convenient Primary Care
locations

3= MERCY 100 Great
IOWA CITY Comm_unﬁy
An affiliate of Mercy Health Network H 05p Ita IS

Call melt:dﬂy for your Experience all the
319.351-1720 comfors of home...

and then some

we) /7101

1 Oaknoll Court e Ilowa City, IA 52246 e www.oaknoll.com e oaknoll@oaknoll.com

Steve Roe
Executive Director

An active LifeCare community
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THANK YOU

We thank our 2018/2019 Partners for their unwavering loyalty and crucial
support. Their generosity enables us to bring the world’s finest performing

artists to our region.

Frangois M. and Doris E. Abboud
Terry and Johanna Abernathy
ACT

Bill and Fran Albrecht

Lee and Kazi Alward

Dr. Barrie Anderson

Nancy Andreasen and Terry Gwinn
Loretta Angerer

Anonymous Donors

Anonymous Family Foundation
Dale and Linda Baker

Wayne and Nora Lee Balmer
Douglas and Linda Behrendt

Country Bancorp /
Bill and Nancy Bernau

Loanna and Orville Bloethe /
HLV Community School Fund

Warren and Maryellen Boe

Robert F. and Judith C. Boyd

Jeff and Sara Braverman

Mace and Kay Braverman

Carolyn Brown and Jerry Zimmermann
John and Ellen Buchanan

Deborah K. and lan E. Bullion

Richard and Ann Burton

Willis M. and Linda Brown Bywater
Mary K. Calkin

John and Kim Callaghan

Norma and David Carlson

Cosmo Catalano Family

CBI Bank and Trust

Joseph N. Christopher

Charles Richard and Barbara S. Clark

James and Loretta Clark

ACT

E(VIER[Y
B[O|D]|Y|S

Whole Foods Store

@he Gazette

thegazette.com

Katherine Rathe Clifton

Gary and Cathy Cohn

Ralph H. and Marcia A. Congdon
Tim and Anna Conroy

Dale and Cyndy Crider

Jon and Judy Cryer

Brad and Peggy Davis

Ellie and Peter Densen

David and Sally Dierks

Wendy and Greg Dunn

Mike Edmond and Laurie Lyckholm
George and Lois Eichacker

Jack and Nancy Evans

Everybody's Whole Foods

Dan Feldt in memory of Natalie Feldt
Robert and Karlen Fellows

Ed and Patricia Folsom

Lucy Foster

Bruce Gantz

Pat Gauron

Molly and Joseph Gaylord

The Gazette

Shaun Glick and Jessica Tucker Glick
Richard Gloss and Hal Ide
Graduate lowa City

Luke and Hillary Granfield

Daryl K. and Nancy J. Granner
George A. and Barbara J. Grilley
Peter and Vera Gross

Brent Hadder

Leonard and Marlene Hadley
Garry R. and Susann K. Hamdorf
Hancher Showcase / Hancher Guild
Hancher Student Alumni

CBI %S
Gyraduite
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Kevin and Pat Hanick

Anne Hargrave

Bruce and Melanie Haupert
James P. Hayes

Donald W. Heineking

Hills Bank and Trust Company
Raphael and Jodi K. Hirsch
Arnold and Darcy Honick
Albert B. and Jean M. Hood
H. Dee and Myrene Hoover
Richard and Judith Hurtig
Cassim and Julie Igram

lowa City Press-Citizen

lowa House Hotel

Kris Jones

Phillip E. and Jo Lavera Jones
William and Susan Jones
KDAT

The Kerber Family
in memory of Richard E. Kerber

Michael and June Kinney

Roger and Gayle Klouda

John and Patricia Koza

Dr. Karl and Gay Kreder

Tim and Sarah Krumm

Karl and Allison Kundel

Greg and Meredith Lamb

Robert J. and Sue B. Latham

Bryan and Jan Lawler

Lensing Funeral & Cremation Service

Gary, Randi, Carly, Lauren,
and Alyssa Levitz

Donald and Rachel Levy
Nancy Lynch

and Trust Company

P(media

PRESS-CITIZEN MEDIA

Little Village

Jean Lloyd-Jones
Ed and Ann Lorson
Casey D. Mahon

Coralville Marriott Hotel
& Conference Center

Peter and Anne Matthes

William Matthes
and Alicia Brown-Matthes

The MclIntyre Foundation

Professor Michael McNulty
and Dr. Darlene McNulty

Meardon, Sueppel & Downer P.L.C.

Dr. John P. Mehegan
and Dr. Pamela K. Geyer

John R. Menninger
MidWestOne Bank
Frank and Jill Morriss
Mortenson Construction
Jerry and Judy Musser
Ray and Linda Muston

Richard F. Neiman, M.D.
and Judith S. Neiman

The Neumann Family

Neumann Monson Architects, P.C.
Jeffrey and Kristine Nielsen

Mark and Leslie Nolte

Arthur and Ginger Nowak

Ed and Chris Null

Oaknoll Retirement Residence

Michael W. O'Hara
and Jane Engeldinger

Okoboji Wines / Mark and Sheila Reed
Lamont D. and Vicki J. Olson
OPN Architects, Inc.

THE UNIVERSITY OF lowa:

IOWA HOUSE HOTEL

Iowa Memorial Union

Member FONC PART OF THE USA TODAY NETWORK

(=IIKDAT

TOOAY S BEST MIX

MARRIOTT
CORALVILLE

Z MidWestOne
Bank

©aktnoll

LENSING &

Funeral & Cremation Service

A Tlvlclnty

=
Mortenson

CEMTRINLNE T

LV/

LITTLE VILLAGE

CEDAR RAPIDS + IOWA CITY

MEARDON, SUEPPEL
re >&DOWNER P.L.C.

FOUNDATION

NEUMANN MONSON

OlIAIN

ARCHITECTS




Robert A. Oppliger

Orchard Green Restaurant & Lounge /
Bryan Herzic and Shelly Kolar Herzic

Gary and Nancy Pacha
Douglas and Linda Paul
Chuck and Mary Ann Peters
Mary Lou Peters

Phelan, Tucker, Mullen, Walker, Tucker
& Gelman, L.L.P.

Bob and Peggy Rakel

John Raley / American Family Insurance

Alan and Amy Reed

Chad, Erica, Cameron, Harrison, Maryn,

and Emmerson Reimers

L. Dianne and Herm Reininga
David and Noreen Revier

Jean E. and Renée Robillard

Tom Rocklin and Barbara McFadden
Jack and Nona Roe

Kirke Rogers and Sarah Wernimont
Gerald and Nancy Rose

Jo Ellen Ross

Jeff and Susan Sailors

Hutha Sayre

Scheels

Steve and Janie Schomberg

Ralph Schultz Family Foundation
Thomas R. Scott

Louis P. and Patricia A. Shields
Siroos Shirazi and Patti Walden

Shive-Hattery Architecture
+ Engineering

William and Marlene W. Stanford
Edwin and Mary Stone

Sue and Joan Strauss

Lyse Strnad and Tom Leavenworth
W. Richard and Joyce Summerwill

Alan and Liz Swanson

Chuck and Kim Swanson
Tallgrass Business Resources
Tim Terry and Gretchen Rice
Keith and Nancy Thayer
James and Robin Torner

Toyota/Scion of lowa City
and ABRA Auto and Body Glass

Jeffrey R. and Tammy S. Tronvold
Dick and Buffie Tucker

University of lowa Community
Credit Union

University Housing & Dining
Douglas and Vance Van Daele
Craig and Sara Vander Leest
Elise and Devin van Holsteijn
Rhoda Vernon

Fritz and Elizabeth Viner
Ronald and Paula Weigel

Stuart L. Weinstein, M.D.
and Mrs. Lynn Weinstein

Paul Weller and Sara Rynes Weller
Stephen and Victoria West

West Music

Gary A. and LaDonna K. Wicklund
Ellen M. Widiss

Candace Wiebener

Derek and Pamela Willard
Dorothy M. Willie

Herbert A. and Janice A. Wilson
Betty Winokur

Lee and Bev Witwer

Sara Wolfson

Stephen H. Wolken
and Sue Montgomery Wolken

George and Carrol Woodworth

Patty and Steve Yeater

Catherine Zaharis and Robert Michael
Deborah and Rodney Zeitler

=

=G PHELAN TUCKER MULLEN

P Orcharet 4“’—%“ WALKER TUCKER GELMAN w»

lt-\.:h_ W\‘\_\ q AT TOWRNTETY S AT L AW
N
AMERICAN FAMILY SCHEELS SHIVEHATTERY
| INSURANCE [ A RCHITECTURE+ENGINEERING

JOHN RALEY AGENCY

\¢/TALLGRASS ~ SPTQYOTA

BUSINESS RESOURCES of lowa Gtiy

L ThE UNIVERSTTY OF lowa.

mUHD

PR UNIVERSITY OF IOWA

PN COMMUNITY
22 CREDIT UNION
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Dinner with friends is de riguer in many of our
homes, which can be centers for the culinary
arts. The perfect kitchen is one of the right
rooms we’ll help you find in the right home
you seek. There’s art in expert cooking and
presentation, and there’s art in real estate
professionalism.

oAt oy ot G

The A-Team
Blank and McCune, The Real Estate Company
Alan Swanson: 319.321.3129 and Tim Conroy: 319.321.3679

506 E. College St. Towa City, IA 52240 | 319.354.9440
Licensed to Sell Real Estate in Towa
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VISIT IOWA
PRESIDENTIAL MUSEUM.

WEST BRANCH, [OWA ‘ HOOVER.ARCHIVES.GOV

!9

HERBERT §§ HOOVER

PRESIDENTIAL LIBRARY * MUSEUM
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You didn’t expect
to get sick.

- But we’ll be
expecting you.

Extended hours, easy parking, and a new online scheduling service
that let’s you get in line early—before you've even left home.
When you can’t see your doctor, Ul Health Care Urgent Care and
QuickCare will be there for you.

Ul QuickCare Locations

Monday - Friday: 7 a.m.to 7 p.m.
Saturday - Sunday: 7 a.m.to 5 p.m.

Coralville
2510 Corridor Way, Suite 6A
Coralville

East
1632 Sycamore Street
lowa City

Mormon Trek
767 Mormon Trek Boulevard
lowa City

North Liberty
720 Pacha Parkway, Suite 1
North Liberty

Old Capitol Town Center
201 S. Clinton Street, Suite168
lowa City

uihc.org @EO

Urgent Care Location

Monday - Friday: 7 a.m.to 9 p.m.
Saturday - Sunday: 7 a.m.to 7 p.m

lowa City
3640 Middlebury Road
lowa City

E Save time.
Reserve your spot online.

To reserve your spot,
visit uihc.org/urgentcare or
uihc.org/quickcare.

L
m HEALTH CARE

J/



NEV

Begin your own tradition.

You never actually own a Patek Philippe.
You merely take care of it for the next generation.

P T T YT L
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110 East Washington Street - lowa City -
319-351-1700
IN THE HEART OF THE OLD CAPITOL CULTURAL DISTRICT




