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THE BOSTON POPS  
ESPLANADE ORCHESTRA

KEITH LOCKHART 
Julian and Eunice Cohen Boston Pops Conductor

JOHN WILLIAMS 
George and Roberta Berry Boston Pops Conductor Laureate

KEITH LOCKHART conducting

GERSHWIN, BY GEORGE!

Overture to Nice Work If You Can Get It arr. & orch. Elliott

Promenade (Walking the Dog) arr. Elliott

Fascinating Rhythm  arr. Elliott

I Got Rhythm Variations for piano and orchestra arr. Schoenfeld
MICHAEL CHERTOCK, piano

An American in Paris reconstructed Hollenbeck/Elliott
Paul Whiteman version additional orchestrations by Bill Elliott

INTERMISSION

Let’s Call the Whole Thing Off arr. Sebesky
JUSTIN HOPKINS and ERICA SPYRES, vocalists

By Strauss arr. Sebesky
MS. SPYRES

Slap that Bass  arr. Chase/Sebesky
MR. HOPKINS

Summertime arr. Williams
CHARLES DIMMICK, violin

I’ve Got To Be There  arr. Elliott
MR. HOPKINS

The Man I Love arr. Sebesky
MS. SPYRES

’S Wonderful, ’S Marvelous, ’S Gershwin arr. Sebesky
MS. SPYRES and MR. HOPKINS

Rhapsody in Blue 
1926 Ferde Grofé version
MR. CHERTOCK

The Boston Pops Orchestra may be heard on Boston Pops Recordings,  
RCA Victor, Sony Classical, and Philips Records.
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THE GAZETTE

DR. KARL AND GAY KREDER

THE NEUMANN FAMILY  
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ABOUT THE ARTISTS

Having celebrated his twentieth anniversary as 
Boston Pops Conductor in 2015, Keith Lockhart 
is the second longest-tenured conductor of 
the Boston Pops Orchestra since its founding 
in 1885. He took over as conductor in 1995, 
following John Williams’s thirteen-year tenure 
from 1980 to 1993; Mr. Williams succeeded the 
legendary Arthur Fiedler, who was at the helm of the orchestra for nearly fifty 
years. Keith Lockhart has conducted nearly 1,800 Boston Pops concerts, most 
of which have taken place during the orchestra’s spring and holiday seasons 
in Boston’s historic Symphony Hall. He has also led annual Boston Pops 
appearances at Tanglewood, forty national tours to 134 cities in 33 states, 
and four international tours to Japan and Korea. The annual July 4 Boston 
Pops Fireworks Spectacular—which drew a live audience of 800,000 to the 
Esplanade in 2016—was featured on national network television through 2013 
and was broadcast on CBS last July to an audience of 4.5 million viewers. The 
list of more than 250 guest artists with whom Mr. Lockhart has collaborated 
is a virtual “who’s who” of performers and pop culture icons. He has led eight 
albums on the RCA Victor/BMG Classics label, including two—The Celtic 
Album and The Latin Album—that earned Grammy nominations. Recent 
releases on Boston Pops Recordings include The Red Sox Album, A Boston Pops 
Christmas–Live from Symphony Hall, and The Dream Lives On: A Portrait of 
the Kennedy Brothers—featuring narrators Robert De Niro, Ed Harris, Morgan 
Freeman, and Cherry Jones—which was a Boston Pops commission premiered 
in 2010 during the orchestra’s 125th season. Keith Lockhart’s increased focus 
on musical theater has attracted leading Broadway artists to the Pops stage. 
He has worked closely with hundreds of talented young musicians, including 
Fellows of the Tanglewood Music Center, college students from the Boston 
Conservatory and Berklee College of Music, and area high school students. 
He introduced the PopSearch talent competition and the innovative JazzFest 
and EdgeFest series, featuring prominent jazz and indie artists performing with 
the Pops. In addition to occupying the Julian and Eunice Cohen Boston Pops 
Conductor chair, Keith Lockhart currently serves as principal conductor of the 
BBC Concert Orchestra in London, which he led in the June 2012 Diamond 
Jubilee Concert for Queen Elizabeth II, and as artistic director of the Brevard 
Music Center summer institute and festival in North Carolina. Prior to his BBC 
appointment, he spent eleven years as music director of the Utah Symphony, 
which he led at the 2002 Olympic Winter Games in Salt Lake City. He has 
appeared as a guest conductor with virtually every major symphonic ensemble 
in North America, as well as several in Asia and Europe. Prior to coming to 
Boston, he was the associate conductor of both the Cincinnati Symphony 
and Cincinnati Pops orchestras, as well as music director of the Cincinnati 
Chamber Orchestra. Born in Poughkeepsie, NY, Keith Lockhart began his 
musical studies with piano lessons at the age of seven. He holds degrees from 
Furman University and Carnegie Mellon University, and honorary doctorates 
from several American universities. Visit keithlockhart.com for further 
information.

KEITH LOCKHART 
CONDUCTOR
Julian and Eunice Cohen Boston Pops Conductor

Photo: Marco Borggreve
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Known for his warm and rich voice, as well as his 
magnetic stage presence, bass-baritone Justin 
Hopkins has been featured in such concert halls 
and theaters as Carnegie Hall; Symphony Hall 
in Boston, Queen Elizabeth Hall in London, and 
Théâtre Royal de la Monnaie in Brussels. In the 
2016-17 season, he sings Macbeth with Théâtre 
Royal de la Monnaie; Rigoletto with Baltimore Concert Opera; The Cradle Will 
Rock with Opera Saratoga; Lost in the Stars and Beethoven’s Symphony No. 9 
with the Los Angeles Chamber Orchestra; Mozart’s Requiem with the Dayton 
Philharmonic; and Die Verheissung with the Leipzig Radio Symphony Orchestra. 
He was also the featured soloist for the 2016 Wolverine Worldwide Holiday 
Pops with the Grand Rapids Symphony Pops. The 2015-16 season included 
his Philadelphia Orchestra debut singing Aaron Copland’s Old American 
Songs conducted by Keith Lockhart, A Coffin in Egypt starring Frederica von 
Stade at Lincoln Center; Repast, a solo opera-oratorio based on the life of 
civil rights figure Booker Wright at Carnegie Hall; the workshop of We Shall 
Not Be Moved at the Apollo Theater; the Philly Pops at Independence Hall; 
and the east coast premiere of Franco Faccio’s Amleto with Opera Delaware. 
He has previously appeared with the Boston Pops in a program entitled “The 
Golden Age of Broadway,” and was the featured soloist in a 33-concert run 
during the 2015 Holiday Pops season at Symphony Hall. A versatile artist, Mr. 
Hopkins has performed operatic roles ranging from Mozart to Philip Glass, as 
well as concert repertoire including Britten’s War Requiem and Mendelssohn’s 
Elijah. He has performed under the distinguished batons of such conductors 
as Keith Lockhart, Charles Dutoit, and Valery Gergiev, and with orchestras 
including the Philadelphia Orchestra, BBC Concert Orchestra, Boston Pops, 
American Symphony Orchestra, and Verbier Festival Orchestra. Second place 
winner of the 2012 Lotte Lenya Competition, Justin Hopkins has performed 
for numerous dignitaries and heads of state, most notably a command solo 
performance in 2009 for the Dalai Lama.

Erica Spyres is a multiple award-winning actor, 
singer, and violinist. In 2016 she made her 
successful debut at the Théâtre du Châtelet in 
Paris as Clara in Sondheim’s Passion alongside 
Natalie Dessay under the baton of Andy Einhorn.  
Previously Ms. Spyres sang, fiddled, and danced 
across the United States, Canada, and Japan 
playing Ex-Girlfriend in the first national tour of the Broadway musical Once. 
Her regional theater credits include Pirates! at the Huntington Theatre 
Company; Tribes (Elliot Norton Award) and The Light in the Piazza (IRNE 
Award) at SpeakEasy Stage Company; Avenue Q (IRNE Award), Company, 
Into the Woods, Time Stands Still, The Mikado, Nicholas Nickleby, and Big 
River at the Lyric Stage Company of Boston; Camelot (IRNE Award), Master 
Class, and Marry Me a Little at the New Repertory Theatre; and A Little Night 
Music with Springfield Regional Opera. Ms. Spyres has been a featured soloist 
with the Video Game Orchestra at Boston’s Symphony Hall, and she lends her 
singing and fiddling to several bands on stage and studio albums. Her growing 
list of commercials and industrials include Amica, Uno Chicago Grill, Phillips 

JUSTIN HOPKINS
VOCALIST

ERICA SPYRES
VOCALIST
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VOTED “BEST OF THE AREA” BY PRESS-CITIZEN READERS AGAIN IN 2016

TASTY IOWA
POPCORN!

FINE
WINE

CRAFT
BEER

IOWA CITY’S NONPROFIT CINEMA
ON THE PED MALL • WWW.ICFILMSCENE.ORG

IOWA CITY’S BEST
MOVIE THEATER

YOUR HOME FOR INDIE CINEMA
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Lifeline, TJ Maxx, Metro Credit Union, NormaTec, and Arbor Networks, as well 
as the feature film Labor Day. Originally from the Ozarks, Erica Spyres grew 
up singing, acting, and playing the violin (classical and bluegrass) alongside 
her family (honored as the Most Musical Family in Missouri). She holds a BA in 
vocal performance from Drury University and coaches acting and voice for My 
College Audition. Visit ericaspyres.com for further information.

Michael Chertock has collaborated with such 
conductors as James Conlon, Jaime Laredo, 
Keith Lockhart, Erich Kunzel, and Andrew 
Litton, and with many notable U.S. orchestras. 
He has appeared with the Boston Pops both at 
Symphony Hall and on tour, including the 2017 
tours to Florida and the Midwest. Overseas he has 
earned accolades for performances in Great Britain, Germany, Russia, Japan, 
and Korea. Recent and upcoming engagements include appearances with the 
Cincinnati Symphony Orchestra/Cincinnati Ballet, the National Symphony 
of the Dominican Republic, the Illinois Philharmonic, Jacksonville Symphony, 
Middletown Symphony, and the Toledo Symphony Orchestra, as well as 
performances on the Linton Chamber Music Series and in recital at Boston 
Conservatory. In 2014 he recorded a concerto by John Alden Carpenter with 
Keith Lockhart and the BBC Concert Orchestra at London’s famed Dutton 
Epoch recording studio. Michael Chertock made his debut at age seventeen, 
performing Rachmaninoff’s Piano Concerto No. 3 under Andrew Litton. For his 
1999 Carnegie Hall debut he performed Duke Ellington’s New World A’Comin’ 
with the Cincinnati Pops Orchestra. In June 2005 with the Boston Pops 
Orchestra, he performed the world premiere of Tod Machover’s concerto 
for hyper-piano and orchestra, Jeux Deux, commissioned by the Boston Pops 
expressly for Mr. Chertock. His 2003 performance on the Cincinnati Symphony 
Orchestra’s recording of Petrouchka with Paavo Järvi earned rave reviews in 
Gramophone and American Record Guide. His Telarc discs include Cinematic 
Piano, Palace of the Winds, Christmas at the Movies, and Love at the Movies.

MICHAEL CHERTOCK 
PIANIST
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J O I N  U S  F O R  A  
M O U T H W AT E R I N G  
P E R F O R M A N C E .

Whether the first act or  
the curtain call, dine or stay 
in style at the Coralville 
Marriott® Hotel & Conference 
Center. With close proximity 
just minutes to Hancher 
Auditorium, you can easily 
turn your evening outing  
into an unforgettable event. 

— 

SHOW YOUR HANCHER 
TICKET STUB AND 
RECEIVE 15% OFF 
YOUR FOOD ORDER 
AT EDGEWATER GRILL.   
Valid September 1st – July 31st, 2017.

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER
300 EAST 9TH STREET   |  CORALVILLE, IOWA 52241
319-688-4000  |  CORALVILLEMARRIOTT.COM

Steve Roe
Executive Director
MBA
Licensed Nursing Home 
Administrator

Call me today for your 
personal tour 

1 Oaknoll Court  ●  Iowa City, IA 52246  ●  www.oaknoll.com  ●  oaknoll@oaknoll.com

Experience the same comforts 
as you do in your own home...

and then some...

We have some lovely 
apartments available

An active LifeCare community since 1966
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ABOUT THE BOSTON POPS
In 2017, the Boston Pops will enter its 132nd season of entertaining audiences in 
Boston and beyond. Boston Pops Conductor Keith Lockhart will mark his 23rd 

year at the helm of the orchestra. It all began in 1885, thanks to the vision of 
Civil War veteran Henry Lee Higginson. Fours years earlier, in 1881, he founded 
the Boston Symphony Orchestra, calling its establishment “the dream of my 
life.” From the start he intended to present, in the warmer months, concerts 
of light classics and the popular music of the day. From a practical perspective, 
Higginson realized that these “lighter” performances would provide year-
round employment for his musicians. The “Promenade Concerts,” as they 
were originally called, were soon informally known as “Popular Concerts,” 
which eventually became shortened to “Pops,” the name officially adopted in 
1900. The following year the orchestra performed for the first time in its new 
home, Symphony Hall. 

Not only is this performance space acoustically outstanding, it was also 
designed, at Higginson’s insistence, so that the rows of seats for Boston 
Symphony concerts could be replaced by tables and chairs for Pops concerts. 
To this day, patrons sitting at the cabaret-style tables can enjoy food and drink, 
along with the kind of musical entertainment only the Boston Pops can provide. 

Some people may not realize that there were seventeen Pops conductors, 
beginning with the German Adolf Neuendorff, who preceded Arthur Fiedler, 
the first American-born musician to lead the orchestra. In his nearly 50-year 
tenure as Pops Conductor (1930–1979), he established the Boston Pops as 
a national icon. When John Williams (1980–1993) succeeded Arthur Fiedler 
in 1980, he was the most highly acclaimed composer in Hollywood, and today, 
with 50 Academy Award nominations, he is the most-nominated living person 
in Academy history. Mr. Williams continued the Boston Pops Orchestra’s 
prolific recording tradition with a series of best-selling recordings for the 
Philips and Sony Classical labels, broadened and updated the Pops repertoire, 
and entertained audiences with live orchestral accompaniment to film clips of 
memorable movie scenes, many of which featured iconic music from his own 
film scores. 

Having led nearly 1,800 Boston Pops concerts in his tenure, Keith Lockhart 
(1995–present) has created programs that reach out to a broader and 
younger audience by presenting artists—both established performers and 
rising stars—from virtually every corner of the entertainment world, all the 
while maintaining the Pops’ appeal to its core audience. He has made 78 
television shows, led forty national and four overseas tours with the Boston 
Pops Esplanade Orchestra, led the Pops at several high-profile sports events, 
and recorded thirteen albums. Mr. Lockhart’s tenure has been marked by a 
dramatic increase in touring, the orchestra’s first Grammy nominations, the 
first major network national broadcast of the Fourth-of-July spectacular from 
the Esplanade, and the release of the Boston Pops’ first self-produced and self-
distributed recordings. 
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THE BOSTON POPS
ESPLANADE ORCHESTRA
KEITH LOCKHART
JULIAN AND EUNICE COHEN BOSTON POPS CONDUCTOR
Endowed in perpetuity

JOHN WILLIAMS
GEORGE AND ROBERTA BERRY BOSTON POPS CONDUCTOR LAUREATE

FIRST VIOLINS
Charles Dimmick
Katherine Winterstein
Michael Rosenbloom
Lisa Crockett
Kristina Nilsson
Cynthia Cummings
Gregory Vitale
Sasha Callahan

SECOND VIOLINS
Clayton Hoener
Colin Davis
Dorothy Han
Liana Zaretsky Akhiezer
Sarita Uranovsky
Zoya Tsvetkova

VIOLAS
Lisa Suslowicz
Scott Woolweaver
Susan Culpo
David Feltner

CELLOS
Ronald Lowry
William Rounds
Jennifer Lucht
Melanie Dyball

BASSES
Susan Hagen
Anthony D’Amico

FLUTE
Renée Krimsier

PICCOLO
Linda Toote

OBOE
Andrew Price

CLARINETS
Ian Greitzer
David Martins

SAXOPHONES
Michael Monaghan
Gregory Floor
Robert Bowlby
Marc Phaneuf

BASSOON
Ronald Haroutunian

HORNS
Kevin Owen
Lee Wadenpfuhl

TRUMPETS
Terry Everson
Mark Emery
Bruce Hall
Richard Kelley

TROMBONES
Hans Bohn
Alexei Doohovskoy

BASS TROMBONE
Angel Subero

TUBA
Takatsugu Hagiwara

PERCUSSION
Jim Gwin
Richard Flanagan
Neil Grover

PIANO
Michael Chertock

GUITAR/BANJO
Scott Johnson

LIBRARIAN
Anya Brodrick

PERSONNEL MANAGER
Bruce M. Creditor

STAGE MANAGER
John Demick

Photos: Winslow Townson
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538 S GILBERT STREET, IOWA CITY    
PH 319.338.2830  |  M-F 9-5, SAT 10-2 
WWW.THEMANSION.DESIGN

Redisc!er The Mansion's  versatile sense of style! 

Endless furniture, lighting, art, mirrors, area rugs and  
window treatment options, all hand-picked to meet your needs  

by our talented interior design staff.   
Come in to see the latest items available off the floor  

or to explore the many options available via special order.



Appreciate

Visit Concept by Iowa Hearing Aid Centers for your free hearing  
screening today, so you can hear each production more clearly tomorrow. 

Here today, hear tomorrow.

All Hancher attendees will receive  
three years of free batteries with  

any Concept hearing aid purchase.  
Call (319) 250-0515 to receive this special.

performance. 
every

bring in your ticket stub for a  % off  
discount on your meal

10% OFF

210 S. Dubuque Street, Iowa City, Iowa 52240
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A TRIBUTE TO 
GEORGE GERSHWIN
Had George Gershwin lived even a normal lifespan, rather than being cut off in 
his prime by a brain tumor at the age of thirty-eight, who knows what musical 
marvels we might have to celebrate his life and work? After all, Gershwin did 
something that no other composer has managed to do so easily and so well: he 
spanned the two cultures of classical and popular music in America. No other 
composer, before or since, created a full body of music that is so consistently 
welcomed from Broadway to the Met, from “Your Hit Parade” to Symphony 
Hall.

Gershwin’s talent was recognized early—and he himself was never shy about 
displaying it. But given his background, as the son of hard-working Russian-
Jewish immigrants growing up in his native Brooklyn and haunting the popular 
Yiddish theater on New York’s Lower East Side, no one would have predicted 
the direction his talent would take. He began his professional life as a “song-
plugger” and by the time he was twenty-one he had written his first full Broadway 
score (for La, La, Lucille, 1919). The following year his song “Swanee” became a 
sensational hit for Al Jolson and earned Gershwin $10,000 in royalties the first 
year. Clearly he was destined to become a “popular” composer. But already at 
that time, while turning out bright and flippant Broadway shows, he contributed 
a surprising extended number, a short opera called Blue Monday, sung by 
African-American performers to the flossy, cheerful, empty-headed Scandals 
of 1921, a revue produced by George White. The audience was not prepared 
for a serious musical-dramatic number ending in murder as part of their light 
entertainment, and Blue Monday was dropped after a single performance.

But it showed that Gershwin was interested in more than the thirty-two bar 
song form of which he had already become a master. And Paul Whiteman, a 
bandleader who wanted to elevate the popular music of the time, remembered 
it. Three years later he persuaded Gershwin to write a concert piece for a special 
program—“An Experiment in Modern Music,” he called it—to demonstrate the 
potential of jazz and the syncopated rhythms of the ’20s. The result was called 
Rhapsody in Blue, and it made history. Suddenly, out of the world of American 
popular music, there was a piano concerto that sang and swung and snapped 
its fingers. Gershwin undertook serious study of compositional techniques and 
wrote more large pieces—the Concerto in F, An American in Paris, the Second 
Rhapsody, the Variations on “I Got Rhythm”—that still enjoy a welcome in the 
concert hall. 

And still he continued to turn out one great musical after another, each filled 
with a string of splendid songs that caught the ear at first hearing and remained 
in the mind long after. From 1924, working with his brother Ira as his lyricist, 
Gershwin wrote Lady Be Good (1924), Oh, Kay! (1926), Strike Up the Band 
(1927, rewritten 1930), Girl Crazy (1930), Of Thee I Sing (1931), and Let ’em 
Eat Cake (1933), to name only the major shows. If he had written nothing 
else, Gershwin’s name would still be linked with those of the other masterful 
songwriters of the Golden Age of the American Musical: Jerome Kern, Cole 
Porter, and Richard Rodgers among them.

But Gershwin still aspired to write a truly serious musical work for the 
stage, and he found his subject matter in a novel by a white author living in 
Charleston, South Carolina, dealing with life in the black community there, 
focusing particularly on a real character, a middle-aged handicapped man 

16



who rode around in a goat cart. 
This man was transmuted into 
the title character of Dubose 
Heyward’s novel Porgy, and 
later of the play based on it. 
Working with Heyward as 
librettist and Ira Gershwin as 
lyricist, George produced out 
of whole cloth a masterpiece, 
even today the only work yet 
composed that seems to be in 
the running when we talk about 
“the Great American Opera.”

Following the production of 
Porgy and Bess, the Gershwin 
brothers went to Hollywood, 
where they had been invited 
to write the scores for a series 
of musical films involving 
one of their favorite performers, Fred Astaire (who had starred in their first 
big Broadway hit, Lady Be Good, a dozen years earlier). It was while he was 
in Hollywood, early in 1937, that Gershwin began to experience moments of 
dizziness, headaches, and general despondency. While working on a ballet for 
a film, Goldwyn Follies, he fell into a coma on July 9. Surgeons attempted to 
remove the brain tumor, but he died two days later. The novelist John O’Hara 
echoed the startled feelings of many when he said, “George Gershwin died on 
July 11, 1937, but I don’t have to believe it if I don’t want to.”

And indeed, George Gershwin is not dead. From the early ’20s to this new 
millennium, his music has been loved passionately by many and performed by 
almost every sort of musician from the cocktail pianist at the local watering 
hole to musicians of the great symphony orchestras and opera houses, giving 
us ample opportunities to fall in love with his music all over again.

—Steven Ledbetter

Steven Ledbetter is a musicologist, scholar, writer, lecturer, and conductor. In 
addition to writing for many orchestras, chamber ensembles, and other musical 
institutions throughout the United States, he has written the booklet notes for 
nearly 200 recordings.

George Gershwin, c. 1935
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FEBRUARY 18 –MAY 17, 2017
Black Box Theater, Iowa Memorial Union 

Funding for this exhibition was provided in part by  
the Richard V.M. Corton, M.D., and Janet Y. Corton Exhibition Fund,
the John S. and Patricia C. Koza Art Exhibition Fund, 
and the UIMA Members Special Exhibition Fund.

Toyin Ojih Odutola
(American, born in Nigeria, 1985– )
Birmingham (middle), 2014 
Four-color lithograph with gold leaf 
Museum of Art Purchase Fund, 2016.114a-c 
©Toyin Ojih Odutola. Courtesy of the artist  
and Jack Shainman Gallery, New York 

COME TOGETHER:
Collaborative Lithographs  
from Tamarind Institute

TICKETS 



ANDREW BIRD AND MY BRIGHTEST DIAMOND
The Auditorium 
Tuesday, April 4, 2017, 7:30 pm
Presented by Hancher, Mission Creek Festival, and SCOPE Productions

ANDREW BIRD
The A.V. Club calls Andrew Bird a “musical polymath 
[who] is the quintessential word-of-mouth artist.” So, 
take our word for it: Bird is the real deal. A multi-
instrumentalist, a compelling singer-songwriter, and a 
heck of a whistler, he has quietly built a loyal fan base 
happy to shout its approval of his eclectic music. Of 
the songs on his most recent record, Are You Serious, 
Bird says, “Here I am with my most unguarded, direct, 
relatable [music] to date. Go easy on me.” Fans old 
and new will no doubt heed this Bird’s call.

Photo: Reuben Cox

MY BRIGHTEST DIAMOND
The sheer force of Shara Nova’s beautiful voice and 
adventurous artistic spirit combine to create My 
Brightest Diamond. Nova’s career and influences 
are multi-faceted. Raised in a musical family of 
traveling evangelists, she has studied operatic voice 
and classical composition. She was a member of the 
band AwRY and Sufjan Stevens’ Illinoisemakers. She 
has collaborated with Laurie Anderson, David Byrne, 
and University of Iowa alum and Pulitzer Prize winner 
David Lang, among many others from across the 
musical landscape.

Photo: Bernd Preiml

FREE READING BY KELLY LINK
Tuesday, April 4, 2017, 6–7 pm 
Strauss Hall 
Short story writer Kelly Link invites readers into 
the slipstream with stories of the fantastic. Link has 
collected a Hugo Award, three Nebula Awards, and 
a World Fantasy Award. Her most recent collection, 
Get In Trouble, was a finalist for the 2016 Pulitzer 
Prize. Step into the wondrous with one of today’s 
most thrilling spinners of tales. 

Photo: Copyright 2014 Sharona Jacobs Photography

MISSION CREEK TITLE SPONSOR: 
University of Iowa Community Credit Union

SEE THE FULL MISSION CREEK LINEUP
AT MISSIONCREEKFESTIVAL.COM

Order online  
hancher.uiowa.edu

Call  
(319) 335-1160 or 800-HANCHER

Accessibility Services  
(319) 335-1158

MISSION CREEK FESTIVAL EVENTS 
AT

GENERAL 
ADMISSION  

$40

TICKETS 



FRANÇOIS M. AND DORIS E. ABBOUD

TERRY AND JOHANNA ABERNATHY

LEE AND KAZI ALWARD

LORETTA ANGERER 

ANONYMOUS DONORS

ANONYMOUS FAMILY FOUNDATION

DALE AND LINDA BAKER

WAYNE AND NORA LEE BALMER 

LOANNA (deceased) AND ORVILLE BLOETHE/ 
 HLV COMMUNITY SCHOOL FUND

ROBERT F. AND JUDITH C. BOYD 

DEB AND BILL BRANDT/BRANDT HEATING & AIR CONDITIONING

CAROLYN BROWN AND JERRY ZIMMERMANN

JOHN AND ELLEN BUCHANAN 

DEBORAH K. AND IAN E. BULLION

WILLIS M. AND LINDA BROWN BYWATER

MARY K. CALKIN

JOHN AND KIM CALLAGHAN

JO CATALANO

CBI BANK AND TRUST

CHARLES RICHARD AND BARBARA S. CLARK

JAMES AND LORETTA CLARK

KATHERINE RATHE CLIFTON

JORDAN L. AND JANA E. COHEN

GARY AND CATHY COHN

RALPH H. AND MARCIA A. CONGDON

ANDY AND KARRIE CRAIG

JON AND JUDY CRYER

LINDA AND JOHN DASHER

BRAD AND PEGGY DAVIS

ELLIE AND PETER DENSEN

GEORGE AND LOIS EICHACKER

EVERYBODY’S WHOLE FOODS

DAN FELDT IN MEMORY OF NATALIE FELDT

ROBERT AND KARLEN FELLOWS

ED AND PATRICIA FOLSOM

BRUCE GANTZ AND MARY DEJONG GANTZ (deceased)

PAT GAURON

THE GAZETTE

M.C. GINSBERG “OBJECTS OF ART”/MARK AND VICKIE GINSBERG

SHAUN GLICK AND JESSICA TUCKER GLICK

RICHARD GLOSS AND HAL IDE

DARYL K. AND NANCY J. GRANNER 

GEORGE A. AND BARBARA J. GRILLEY

BRENT HADDER

LEONARD AND MARLENE HADLEY

THANK YOU
Hancher thanks our Partners for their unwavering loyalty and crucial 
support. Their generosity enables us to bring the world's finest performing 
artists to our region.

TM

HEATING AND AIR CONDITIONING
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GARRY R. AND SUSANN K. HAMDORF

HANCHER SHOWCASE/HANCHER GUILD

HANCHER STUDENT ALUMNI

ANNE HARGRAVE

DONALD W. HEINEKING 

HILLS BANK AND TRUST COMPANY

RAPHAEL AND JODI K. HIRSCH

ARNOLD AND DARCY HONICK

ALBERT B. AND JEAN M. HOOD

H. DEE AND MYRENE HOOVER

HOTELVETRO

KENN AND JANIS HUBEL

RICHARD AND JUDITH HURTIG

IOWA CITY PRESS-CITIZEN

IOWA HOUSE HOTEL 

PHILLIP E. AND JO LAVERA JONES

WILLIAM AND SUSAN JONES

KDAT

ROGER AND GAYLE KLOUDA

JOHN AND PATRICIA KOZA

DR. KARL AND GAY KREDER

TIM AND SARAH KRUMM

PHILLIP AND MARY MARGARET LAINSON

ROGER AND SARAH LANDE

LENSING FUNERAL & CREMATION SERVICE

DONALD AND RACHEL LEVY

LITTLE VILLAGE

ED AND ANN LORSON

CASEY MAHON

CORALVILLE MARRIOTT HOTEL & CONFERENCE CENTER

PETER AND ANNE MATTHES

WILLIAM MATTHES AND ALICIA BROWN-MATTHES

MEARDON, SUEPPEL & DOWNER P.L.C.

JOHN R. MENNINGER

MIDWESTONE BANK

SANDRA AND THOMAS MINTNER/NTI AMERICAS INC.

REX MONTGOMERY (deceased)

FRANK AND JILL MORRISS

MORTENSON CONSTRUCTION

THE NEUMANN FAMILY IN MEMORY OF DR. GEORGE R. NEUMANN

NEUMANN MONSON ARCHITECTS, P.C.

JEFFREY AND KRISTINE NIELSEN

MARK AND LESLIE NOLTE

ARTHUR AND GINGER NOWAK

OAKNOLL RETIREMENT RESIDENCE

KEVIN W. O’BRIEN/ MCDONALD’S RESTAURANTS

MICHAEL W. O’HARA AND JANE ENGELDINGER

WILLIAM H. AND BERTHA S. OLIN 

LAMONT D. AND VICKI J. OLSON

OPN ARCHITECTS, INC.

ROBERT A. OPPLIGER

ORCHARD GREEN RESTAURANT & LOUNGE 
 /BRYAN HERZIC AND SHELLY KOLAR HERZIC

LLOYD (deceased) AND THELMA PALMER

CEDAR RAPIDS • CORALVILLE • IOWA CITY AREA
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DOUGLAS AND LINDA PAUL

PELLI CLARKE PELLI ARCHITECTS

CHUCK AND MARY ANN PETERS

PHELAN, TUCKER, MULLEN, WALKER, TUCKER & GELMAN, L.L.P.

MARGARET R. POLSON

ALAN AND AMY REED

CHAD AND ERICA REIMERS

DAVID AND NOREEN REVIER

RIVERSIDE CASINO & GOLF RESORT 

JEAN E. AND RENÉE ROBILLARD 

TOM ROCKLIN

JACK AND NONA ROE

JO ELLEN ROSS

JEFF AND SUSAN SAILORS

SCHEELS

PEGGY SCHOLZ

STEVE AND JANIE SCHOMBERG

RALPH SCHULTZ FAMILY FOUNDATION

CARL AND JULIE SCHWESER

THOMAS R. SCOTT

SHERATON IOWA CITY HOTEL 

LOUIS P. AND PATRICIA A. SHIELDS

SHIVE-HATTERY ARCHITECTURE + ENGINEERING

WILLIAM AND MARLENE W. STANFORD 

RICHARD AND MARY JO STANLEY 

EDWIN AND MARY STONE

SUE STRAUSS

LYSE STRNAD AND TOM LEAVENWORTH 

W. RICHARD AND JOYCE SUMMERWILL

ALAN AND LIZ SWANSON

CHUCK AND KIM SWANSON

TALLGRASS BUSINESS RESOURCES

TIM TERRY AND GRETCHEN RICE

KEITH AND NANCY THAYER

JAMES AND ROBIN TORNER

TOYOTA/SCION OF IOWA CITY AND ABRA AUTO AND BODY GLASS

JEFFREY R. AND TAMMY S. TRONVOLD

UNIVERSITY OF IOWA COMMUNITY CREDIT UNION

UNIVERSITY HOUSING & DINING

DOUGLAS AND VANCE VAN DAELE

RHODA VERNON 

STEPHEN AND VICTORIA WEST 

WEST MUSIC COMPANY

GARY A. AND LADONNA K. WICKLUND

ELLEN M. WIDISS

DEREK AND PAMELA WILLARD

DOROTHY M. WILLIE

HERBERT A. AND JANICE A. WILSON

WILSON FAMILY FOUNDATION

BETTY WINOKUR

SHERWOOD (deceased) AND SARA WOLFSON

DEBORAH AND RODNEY ZEITLER
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on the
A TR IP  FOR

MUSIC LOVERS

1500 First Avenue North
Coralville, Iowa 52241

(319) 337-6320
www.BrownDeerPlace.com

Embrace Every Moment
At Brown Deer Place 
we are devoted to 
helping you and your 
loved one embrace 
every moment. We are 
staffed by professionals 
who honor residents’ 
individual needs and 
preferences. Our 
community has just 
undergone an extensive 
remodeling project, 
so make plans to tour 
soon. Call 319-337-6320 
to schedule your visit!

Studio | 1BR | 2BR | Respite
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The A-Team: Alan Swanson, Adam Pretorius, Tim Conroy

Blank & McCune The Real Estate Company

506 E. College St., Iowa City IA 52240 | 319-321-3129
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/peh-LO-tah/ 
BY MARC BAMUTHI JOSEPH

OPENING SEASON 2016/2017

Thursday, May 4, 2017, 7:30 pm

TICKETS
Order online 
hancher.uiowa.edu

Call 
(319) 335-1160  
or 800-HANCHER

Accessibility Services  
(319) 335-1158

Pat Gauron
Jo Ellen Ross
Scheels

EVENT SPONSORS:

SEASON SPONSOR: 
WEST MUSIC

TICKETS:
$35

$31

$17

$25

$10

$10

ADULT

COLLEGE STUDENT

YOUTH

ZONE I ZONE II

Poet and performer Marc Bamuthi Joseph’s new multi-disciplinary 
work considers soccer as a conduit for both joy and corruption around 
the globe. With live music drawn from multiple traditions, dance, poetry, 
shadow work, and film, /peh-LO-tah/ connects the beautiful game to our 
beautiful, complex, interconnected lives.
 
Supported in part by an award from the National Endowment for the Arts.

Photo: Bethanie Hines Photography
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141 East Park Road • Iowa City, IA 52242-1132 • (319) 335-1073

The Hancher Showcase — staffed and managed by volunteers in 
the Hancher Guild—is filled with unique, high-quality items that 
you’ll want for yourself or when you need a special gift.

Proceeds of all Showcase sales are used to support Hancher’s 
educational programs. 

The Showcase opens one hour prior to a performance’s starting 
time and remains open through and after the performance. 

The Showcase is also open on Wednesdays, from 10 am to 1 pm, 
and on Thursdays, from 4:30 to 7:30 pm, while the Stanley Café is 
open to the public for Thursday Nights at Hancher.

HOURS:

•  One hour before performances, at intermission, 
and after performances

•  Wednesdays 10 am–1 pm

•  Thursdays 4:30–7:30 pm

Pat Gauron
Jo Ellen Ross
Scheels

Photo: Bethanie Hines Photography



HANCHER AUDITORIUM RECEIVES 2017 
AWARD FOR EXEMPLARY CONSTRUCTION

The Master Builders of Iowa’s Masters Award program recognizes the 
exceptional efforts of a construction team in executing and completing a 
project, including management skills, imagination, perseverance under unusual 
and challenging conditions, and innovative construction techniques.

In 2017, the Master Builders of Iowa added a new category—Award for 
Exemplary Construction—which was awarded to Mortenson Construction for 
the University of Iowa Hancher Auditorium project.

The award was presented at the Master Builders of Iowa’s Annual Winter 
Conference in February. The recognition program is a celebration of the Iowa 
commercial construction industry and all that has been achieved over the past 
twelve months.  

All of us at Hancher and the University of Iowa are proud to have collaborated 
with Mortenson Construction, Pelli Clark Pelli Associates, and OPN Architects 
on this amazing project.

Pel l i  Clarke Pel l i  Architects
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